citing directors in films chicago manual

citing directors in films chicago manual is a crucial aspect of academic and
professional writing for anyone delving into film studies, media analysis, or scholarly
research involving cinematic works. Proper citation ensures that credit is given where it is
due and that audiences can locate the specific sources of information. This article provides
a comprehensive guide to correctly citing directors within the framework of the Chicago
Manual of Style, exploring its nuances and common challenges. We will cover the
fundamental principles of citing films, the specific requirements for crediting directorial
contributions, and practical examples to facilitate accurate referencing. Understanding
these guidelines is essential for maintaining academic integrity and contributing effectively
to discourse on film.
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Understanding Film Citations in Chicago Style

The Chicago Manual of Style (CMOS) provides a detailed framework for academic and
professional writing, including comprehensive guidelines for citing various types of sources.
When it comes to films, CMOS acknowledges their significance as cultural artifacts and
works of creative expression. Proper citation not only attributes the work but also helps
readers track down the specific version or rendition of a film being discussed, which can be
particularly important given different cuts, restorations, or distribution formats. This section
will lay the groundwork for understanding how CMOS approaches film citations,
emphasizing the importance of clarity and completeness.

Chicago style offers two primary citation systems: notes and bibliography, and author-date.
For citing films, both systems are adaptable, though the notes and bibliography system is
generally more prevalent in humanities fields like film studies. The key is to consistently
apply the chosen system throughout your work. When referencing a film, you are
essentially citing a published work, albeit one with a unique set of creators and contributing
artists. This section will focus on the general principles that underpin all film citations within
CMOS, setting the stage for specifically addressing the director's role.

The Role of the Director in Film Citation

The director is often considered the primary artistic visionary of a film, shaping its
narrative, visual style, and overall tone. Chicago Manual of Style recognizes this central role
when it comes to citation. While other individuals are vital to a film's



creation—screenwriters, producers, actors, cinematographers—the director's name is
typically prominent in how a film is identified and discussed. Therefore, correctly attributing
the director is not merely a stylistic choice but a reflection of the film's authorship and
creative genesis. Failing to properly cite the director can lead to an incomplete or
misleading representation of the film's origin.

In scholarly contexts, attributing the director is crucial for distinguishing between different
interpretations or adaptations of the same source material. For instance, a film adaptation
of a novel will have its own director, distinct from the author of the novel. Similarly, a
director might have multiple films that share a similar theme or cast but are distinct works
in their own right. CMOS guides writers to include the director's name in a way that clearly
identifies them as the filmmaker responsible for the specific work being referenced. This is
achieved through specific placement and formatting within the citation itself.

Basic Rules for Citing Films

The foundational elements of citing a film in Chicago style involve identifying the title, the
year of release, and, importantly for this discussion, the director. The specific format will
vary slightly depending on whether you are using footnotes/endnotes or a bibliography
entry, but the core information remains consistent. For a general film citation, you would
typically include the film's title in italics, followed by the director's name, and then the year
of release. This basic structure ensures that the reader can quickly identify the work being
referenced and its primary creative force.

When citing a film, the format often follows the pattern: Title of Film, directed by Director's
Name (Year of Release). This format emphasizes the film as the primary subject, with the
director explicitly credited as the person responsible for its creation. It is important to
distinguish between the director and other key figures like producers or writers, whose
roles are also significant but are cited differently or omitted if the focus is specifically on the
director. The completeness of the citation depends on the context and the specific
requirements of your assignment or publication.

Citing Directors in Footnotes and Endnotes

In the notes and bibliography system of Chicago style, footnotes and endnotes are used to
provide immediate references to sources within the text. When citing a film in a footnote or
endnote, the director's name is typically placed after the film title. The format usually
appears as: Title of Film, directed by Director's Name (Year of Release).

Here are some examples illustrating the use of footnotes/endnotes for citing directors:

e For a first reference: 1. Citizen Kane, directed by Orson Welles (1941).

e For subsequent references to the same film: 2. Citizen Kane.

It is important to note that the first citation requires all the necessary information, including



the director's name and year. Subsequent citations of the same film can be shortened to
just the italicized title if the context is clear. However, if you are citing multiple films
directed by the same person, or if there might be ambiguity, including the director's name
again in subsequent notes is advisable for clarity. This ensures that the reader is never left
guessing which film is being referenced.

Citing Directors in the Bibliography

The bibliography, which appears at the end of a work, lists all the sources cited in the text.
For films, the bibliography entry also emphasizes the director. The format in the
bibliography is very similar to the footnote/endnote format but is presented in a slightly
different typographical style, typically without the superscript note number.

The standard format for a film in a Chicago-style bibliography is:

e Title of Film. Directed by Director's Name. Year of Release.

For example:

e The Godfather. Directed by Francis Ford Coppola. 1972.

e Pulp Fiction. Directed by Quentin Tarantino. 1994.

The inclusion of "Directed by" before the director's name explicitly clarifies their role in
relation to the film. This structured approach ensures that readers can easily identify the
film and its director when consulting the bibliography. It is also good practice to include the
year of release to distinguish between different versions or sequels, if applicable. The
consistent application of this format across all film entries in your bibliography is essential
for maintaining a professional and organized document.

Variations and Special Cases

While the general rules for citing directors are straightforward, certain situations may
require slight adjustments. For example, if a film has co-directors, both names should be
included, usually connected by "and." If a film is widely known by a director's name, or if
the director also wrote and produced the film, the citation might be adjusted to reflect this
multiplicity of roles, although the focus remains on the director's contribution when that is
the primary intention of the citation.

Other considerations include citing documentaries, short films, or television films, which
may have slightly different conventions. For documentaries, the director is often the most
prominent figure, so their inclusion is standard. For short films or television films, the year
of release and the platform of distribution might also be important details to include. When
in doubt, it is always best to consult the latest edition of the Chicago Manual of Style or to
maintain consistency with the citation style used throughout the rest of your work.



Furthermore, if you are citing a specific scene or sequence that is particularly illustrative of
the director's style, you might need to refer to the film and director in the text itself. For
instance, you might write, "In a pivotal scene directed by Wes Anderson in The Grand
Budapest Hotel (2014), the symmetrical framing..." This integrates the director's name
directly into the prose, providing immediate context for the reader. The citation in the
corresponding footnote or endnote would then follow the standard format mentioned
previously.

Citing Directors in the Textual Analysis

Beyond formal citations, discussions within the body of your work often involve mentioning
the director. When you are analyzing a film, you will frequently refer to the director's
choices, style, or vision. In such instances, it is good practice to introduce the director early
in your discussion of a particular film.

For example, you might begin a paragraph by stating: "Alfred Hitchcock's masterful use of
suspense in Psycho (1960) is evident in the film's innovative editing and unsettling score."
This approach immediately links the film to its director and sets the stage for a more
detailed analysis of their contribution. It’s important to ensure that the director's name is
clearly associated with the specific film you are discussing. When mentioning a director for
the first time in your text, it is often helpful to provide their full name and the film's title
and year of release, as demonstrated above.

Handling Films with Multiple Directors

When a film is the product of more than one director, Chicago style dictates that all
directors should be credited. The method of crediting them in the citation depends on the
number of directors and how they are credited in the film itself. Typically, for two or three
directors, all names are listed. If there are more, you might list the first director and then
use "et al." (and others), though this is less common for primary creative roles like
directing.

For example, a citation for a film with co-directors might look like this:

e The Matrix. Directed by Lana Wachowski and Lilly Wachowski. 1999.

The critical aspect is to accurately reflect how the film is credited on its title sequence or
official materials. This ensures that the citation is not only correct according to CMOS but
also factually representative of the film's production credits. Always verify the exact order
and names as presented in the film itself to avoid errors.

When the Director is Also the Writer or Producer

In cases where the director has also served as the screenwriter or producer, CMOS allows
for flexibility in how this is presented, depending on the focus of your research. If your



primary interest is the directorial vision, you would cite the director as usual. However, if
your analysis delves into the screenwriter's contributions or the producer's role, you might
choose to include those credits as well.

A comprehensive citation could look like this if you wish to highlight multiple roles:

e E.T. the Extra-Terrestrial. Directed by Steven Spielberg; written by Melissa Mathison;
produced by Kathleen Kennedy and Steven Spielberg. 1982.

However, if the focus is solely on the director's influence, the simpler format is preferred:
E.T. the Extra-Terrestrial. Directed by Steven Spielberg. 1982. The key is to be consistent
with your approach and to prioritize the information that is most relevant to your argument
or analysis.

Why Proper Citation of Directors Matters

Proper citation of directors in films, as guided by the Chicago Manual of Style, is
fundamental to academic integrity and scholarly communication. It acknowledges the
creative labor and artistic vision of individuals who shape the cinematic experience. By
consistently and accurately citing directors, writers ensure that their work is properly
attributed, preventing plagiarism and giving credit where it is due.

Furthermore, correct citation enables readers to locate and verify the specific films being
discussed. This is crucial for reproducibility in research and for allowing others to engage
with the same source material. In fields like film studies, where directorial style and intent
are often central to analysis, properly identifying the director is not just a formality but a
necessity for nuanced and informed critique. Adhering to CMOS standards ensures clarity,
authority, and respect within the academic and professional communities.

Frequently Asked Questions

Q: How do | cite a film directed by multiple people in
Chicago style?

A: In Chicago style, when a film has multiple directors, you list all directors' names in the
citation. For two or three directors, you typically list them all connected by "and" before the
year of release. For example: Coen Brothers Film. Directed by Joel Coen and Ethan Coen.
Year of Release.

Q: Should I include the director's name in every



mention of the film within my text?

A: You are not required to include the director's name in every mention of the film within
your text. However, it is good practice to introduce the director and the film's release year
upon the first mention of the film in your prose. Subsequent mentions can often just use the
film's title if the context is clear.

Q: What is the difference between citing a film in a
footnote versus the bibliography according to Chicago
Manual of Style?

A: The primary difference lies in the typographical presentation and the presence of a note
number. In footnotes and endnotes, the citation includes a superscript note number at the
beginning and often uses commas to separate elements. In the bibliography, there are no
note numbers, and the elements are typically separated by periods, with the author (in this
case, director) often appearing after the title.

Q: How do | cite a documentary director in Chicago
style?

A: Documentaries are cited similarly to narrative films. The director is a key figure, and
their name should be included in the citation after the film title and before the year of
release, typically preceded by "Directed by." For example: Documentary Title. Directed by
Director's Name. Year of Release.

Q: What if | am citing a film where the director also
wrote and produced it? Do | need to list all roles?

A: Chicago style allows for flexibility here. If your analysis focuses solely on the directorial
aspect, you can just cite the director. However, if the screenwriting or producing roles are
central to your argument, you can include those credits as well, typically using semicolons
to separate different roles. For example: Film Title. Directed by Director's Name; written by
Director's Name; produced by Director's Name. Year of Release.

Q: Does Chicago Manual of Style specify how to cite
foreign films where the director's name might be
translated differently?

A: Chicago Manual of Style advises using the most commonly accepted or official English
transliteration or translation of foreign names and titles. It is best to consult the film's
credits or reputable film databases for the standard English representation of the director's
name. Consistency is key.



Q: Is it necessary to include the production company
when citing a film in Chicago style?

A: While not always mandatory for basic citations, including the production company can be
helpful for distinguishing between different versions or for providing more context,
especially in specialized film studies. The Chicago Manual of Style offers guidance on
including additional information as needed for clarity and completeness, so consult its
latest edition for specific recommendations.
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