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Understanding Chicago Style Thesis Art History Requirements

Chicago style thesis art history requirements are a crucial aspect for any student undertaking a

significant research project in the field. Navigating these guidelines ensures clarity, academic integrity,

and proper attribution of sources, all vital for a successful art history thesis. This comprehensive guide

will delve into the intricacies of the Chicago Manual of Style (CMOS) as it applies to art history theses,

covering everything from formatting and citation to structural elements and scholarly conventions.

Understanding these requirements is not just about adhering to rules; it's about mastering the

language of academic discourse in art history, enabling you to present your research with confidence

and precision. We will explore the essential components, from the initial proposal to the final

submission, ensuring you have a clear roadmap for your scholarly journey.
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Navigating the Art History Thesis Process

The Role of the Chicago Manual of Style in Art History

The Chicago Manual of Style (CMOS) serves as the bedrock for academic writing in many humanities

disciplines, and art history is no exception. Its comprehensive nature addresses a wide array of stylistic

and mechanical issues, providing a consistent framework for scholarly communication. For art history

theses, CMOS is particularly important because it offers detailed guidance on how to present visual

evidence alongside textual analysis, a hallmark of the discipline. Adherence to these guidelines

demonstrates scholarly rigor and respect for the intellectual contributions of others.

In art history, where images are paramount to argumentation, CMOS provides specific instructions on

how to integrate and reference visual materials effectively. This includes advice on captioning,

formatting plates, and citing image sources accurately. Beyond visual elements, the manual’s detailed

approach to footnotes, endnotes, and bibliographies ensures that all sources, whether textual or visual,

are properly acknowledged. This meticulous attention to detail is what allows for the clear and

verifiable presentation of research findings.

Key Components of a Chicago Style Art History Thesis

A typical art history thesis, when following Chicago style, is structured to present a coherent and well-

supported argument. While specific departmental requirements may vary, there are core components

that are universally expected. These components are designed to guide the reader through your

research, from the initial framing of the problem to the ultimate conclusions drawn from your analysis.



Introduction and Research Question

The introduction of an art history thesis in Chicago style sets the stage for the entire project. It should

clearly articulate the thesis statement, which is the central argument or claim you will be defending.

Furthermore, it must establish the significance of your research question, explaining why this particular

topic is worthy of scholarly investigation. The introduction also provides a roadmap of the chapters to

come, outlining how you will build your case.

Literature Review

A robust literature review is essential for demonstrating your understanding of existing scholarship on

your topic. In a Chicago style thesis, this section should critically engage with relevant secondary

sources, identifying key debates, gaps in research, and how your own work contributes to or

challenges existing interpretations. It is not merely a summary of other scholars' work but an analytical

assessment that positions your research within the broader academic conversation.

Methodology

While art history often employs diverse methodologies, from formal analysis to social history or post-

structuralist theory, it is crucial to articulate your chosen approach. The methodology section explains

the theoretical framework and analytical tools you will use to examine your subject matter. This

transparency allows readers to understand the lens through which you are interpreting the artworks

and historical contexts.

Body Chapters and Analysis

The main body of the thesis is where your detailed arguments are presented and supported. Each

chapter typically focuses on a specific aspect of your research, building upon the previous sections.

Within these chapters, rigorous analysis of artworks, primary sources, and contextual information is

paramount. The Chicago style's emphasis on clear prose and precise referencing is vital for presenting



this analysis effectively.

Conclusion

The conclusion synthesizes your findings and restates your thesis, but it should go beyond mere

summarization. In an art history thesis, the conclusion often reflects on the broader implications of your

research, suggests avenues for future study, and offers a final, impactful statement on the significance

of your contribution to the field.

Formatting Guidelines for Art History Theses

Adhering to specific formatting guidelines is crucial for presenting a professional and polished art

history thesis that aligns with Chicago style requirements. These guidelines ensure consistency and

readability, making your research accessible to scholars and readers.

General Document Formatting

Standard formatting includes double-spacing throughout the document, 1-inch margins on all sides,

and a legible 12-point font, typically Times New Roman. The title page should include the thesis title,

your name, department, institution, and date of submission. Pagination should be consistent, with

preliminary pages (like the table of contents and acknowledgments) often using Roman numerals and

the main text using Arabic numerals.

Chapter and Section Formatting

Each new chapter should begin on a new page. Headings and subheadings should be clearly

delineated, often using a consistent numbering system or stylistic variations to distinguish levels of

organization. For instance, main chapter titles might be centered and bolded, while subheadings could



be left-aligned and italicized, all following a logical hierarchy.

Footnotes and Endnotes

The Chicago Manual of Style offers two primary citation systems: notes and bibliography (which uses

footnotes or endnotes) and author-date. For art history theses, the notes and bibliography system is

generally preferred due to its ability to accommodate extensive commentary and source details within

the text itself. Footnotes are placed at the bottom of the page, while endnotes appear at the end of the

document. Each note provides a citation for a source and may also include brief commentary or

explanatory material.

First reference to a source: Full bibliographic information is provided.

Subsequent references to the same source: A shortened form of the citation is used.

Ibid.: Used when citing the immediately preceding source.

Citation and Bibliographic Practices

Accurate and consistent citation is a cornerstone of academic integrity in art history. The Chicago

Manual of Style provides detailed guidelines for citing various types of sources, ensuring that all

contributors are properly credited and that readers can easily locate the original materials.

Footnote/Endnote Citation Examples

Citing artworks themselves requires specific attention. When referencing a specific artwork, the



footnote or endnote should include the artist's name, the title of the work (italicized), the date of

creation, the medium, dimensions, and the current location (museum, gallery, private collection). For

example:

1. Jan van Eyck, The Arnolfini Portrait, 1434, oil on oak panel, 82.2 cm × 60 cm, National Gallery,

London.

Citing secondary sources, such as books and journal articles, also follows specific formats. For a book,

it would include the author's name, title of the book (italicized), publication details (city, publisher,

year), and page number(s). For an article in a journal, it includes the author, article title (in quotation

marks), journal title (italicized), volume and issue numbers, date, and page numbers.

Bibliography Formatting

The bibliography appears at the end of the thesis and lists all the sources cited in the text. Entries in

the bibliography are alphabetized by the author's last name. Unlike footnotes, the bibliography format

for books places the author's last name first, followed by their first name, and uses periods to separate

major elements. For journal articles, the format is similar, with the article title in quotation marks and

the journal title italicized.

Handling Primary and Secondary Sources

Art history theses often rely on a mix of primary sources (e.g., artist letters, exhibition catalogs from

the period, contemporary reviews) and secondary sources (e.g., scholarly books and articles published

later). CMOS provides distinct guidelines for each, ensuring clarity in how you differentiate between

contemporaneous materials and later scholarly interpretations. Proper citation of primary sources is

particularly vital for establishing the foundational evidence of your research.



Illustrations and Image Permissions

Visuals are indispensable in art history, and the Chicago Manual of Style offers specific guidance on

their inclusion and citation. Proper handling of images, including obtaining necessary permissions, is a

critical part of the thesis process.

Captions and Figure Numbers

Every image included in the thesis must be clearly labeled with a figure number (e.g., Figure 1, Figure

2). The caption should provide essential information about the artwork, including the artist, title, date,

medium, dimensions, and current location, as discussed in the citation section. It should also briefly

explain the relevance of the image to the text. Figure numbers should appear sequentially throughout

the document.

Image Permissions and Copyright

For most published artworks, especially contemporary ones or those held in public collections, you will

need to obtain permission from the copyright holder before reproducing them in your thesis. This often

involves contacting the museum, gallery, or artist's estate. The thesis should include a statement within

the acknowledgments or a separate list detailing the permissions obtained for each image, citing the

source from which the image was obtained and confirming that permission was granted.

Placement of Illustrations

Illustrations can be placed either as a separate "Figures" section at the end of the thesis or embedded

within the text where they are discussed. The choice often depends on departmental guidelines and

the overall structure of the thesis. If embedded, they should appear as close as possible to the first

textual reference to them. If in a separate section, the captions should still be placed directly after the

figure number, followed by a brief description or context.



Navigating the Art History Thesis Process

Embarking on an art history thesis following Chicago style requirements is a journey that demands

meticulous planning and execution. Beyond the stylistic and citation rules, understanding the broader

academic process is key to a successful outcome.

Working with Your Advisor

Regular communication with your thesis advisor is paramount. They are your primary resource for

navigating departmental expectations, refining your research question, and ensuring your work aligns

with scholarly standards, including Chicago style. Seek feedback early and often on your outlines,

chapter drafts, and citation practices.

Research and Archival Work

Art history research often involves extensive work with primary sources, which can include visiting

museums, archives, libraries, and sometimes even artist studios. Familiarize yourself with archival

research techniques and the specific protocols for handling historical documents and artworks. The

Chicago style's emphasis on precise documentation is particularly vital when working with rare or

unique materials.

Revision and Editing

The revision process is critical for refining your arguments, improving clarity, and ensuring adherence

to all Chicago style requirements. Proofreading for grammatical errors, stylistic inconsistencies, and

citation inaccuracies is essential. Many universities offer writing center services that can assist with

both content and copyediting. Pay close attention to the details outlined in the Chicago Manual of

Style, as even minor deviations can detract from the professionalism of your work.



Final Submission and Defense

Before final submission, meticulously review all departmental guidelines for formatting and any

required submission procedures. Prepare for your thesis defense by rehearsing your presentation and

anticipating questions about your research, methodology, and conclusions. A strong command of your

subject matter and a clear understanding of your thesis's argument, supported by meticulous Chicago-

style documentation, will contribute to a confident and successful defense.

Q: What is the primary purpose of using Chicago style for an art

history thesis?

A: The primary purpose of using Chicago style for an art history thesis is to ensure academic rigor,

clarity, and consistency in scholarly communication. It provides a standardized framework for

presenting research, citing sources accurately, and integrating visual materials, thereby enhancing the

credibility and readability of the work.

Q: Are there specific formatting rules for images in an art history

thesis using Chicago style?

A: Yes, Chicago style mandates specific formatting for images, including numbering them sequentially

(e.g., Figure 1, Figure 2) and providing detailed captions that identify the artwork, artist, date, medium,

dimensions, and current location. It also addresses the need for obtaining image permissions.

Q: What is the difference between footnotes and endnotes in Chicago

style, and which is preferred for art history?

A: Footnotes appear at the bottom of the page where they are referenced, while endnotes appear at

the end of the document. The notes-and-bibliography system, which utilizes either footnotes or

endnotes, is generally preferred in art history for its ability to incorporate explanatory commentary



alongside citations.

Q: How should an artwork be cited in a footnote or endnote according

to Chicago style for an art history thesis?

A: An artwork citation in Chicago style typically includes the artist's full name, the title of the work

(italicized), the date of creation, the medium, dimensions, and the location where the artwork is

housed. For example: Artist Name, Title of Work, Year, Medium, Dimensions, Location.

Q: What is the role of the bibliography in a Chicago style art history

thesis?

A: The bibliography is an alphabetical list of all sources cited within the thesis. It serves as a

comprehensive reference guide for readers, allowing them to locate the primary and secondary

materials used in the research and to verify the sources of information and interpretation.

Q: Does Chicago style provide guidelines for citing online image

databases or digital archives for art history research?

A: Yes, Chicago style offers guidance for citing online resources, including image databases and digital

archives. This typically involves providing the website name, URL, and the date of access, along with

any specific information about the artwork or collection that is available online.

Q: How does the Chicago Manual of Style address the citation of

exhibition catalogs and gallery publications in art history?

A: Chicago style provides specific formats for citing exhibition catalogs and gallery publications. These

usually require including the exhibition title, name of the gallery or institution, dates of the exhibition,



and publication details if it was published separately.

Q: Is it permissible to include personal interpretations or extended

commentary within Chicago style footnotes in an art history thesis?

A: Yes, the notes-and-bibliography system in Chicago style explicitly allows for the inclusion of brief

editorial comments, explanations, or digressions within footnotes or endnotes, provided they are

relevant to the discussion and do not disrupt the flow of the main text.
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