chicago style paper formatting for
musical scores

The Chicago Manual of Style is a widely respected and comprehensive guide for
academic and professional writing, and its application to musical scores
presents a unique set of challenges and considerations. Effectively
formatting musical examples within a Chicago-style paper requires a
meticulous approach to ensure clarity, consistency, and adherence to
established academic norms. This article will delve into the intricacies of
chicago style paper formatting for musical scores, covering everything from
basic citation principles to advanced techniques for integrating musical
notation within your written work. We will explore the specific guidelines
for in-text citations of musical works, the proper methods for presenting
musical excerpts, and the critical elements of bibliography and reference
list entries for music. Understanding these rules is paramount for scholars,
students, and musicians aiming to produce polished and credible research.
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Understanding the Chicago Style's Approach to
Musical Materials

The Chicago Manual of Style (CMOS) provides a robust framework for academic
writing, and while it doesn't dedicate a singular chapter solely to musical
scores, its general principles of clarity, consistency, and thoroughness
apply directly. When dealing with musical examples, the primary goal is to
make the material accessible and understandable to the reader, while also
giving proper credit to the sources. This involves a careful balance between
textual explanation and the visual presentation of musical notation.
Understanding the broader Chicago style principles regarding quotation,
citation, and referencing is the foundational step before tackling the
specifics of musical scores.

The manual emphasizes that all borrowed material, whether it's a direct quote
from text or a musical excerpt, must be attributed. For musical scores, this
attribution typically involves a citation within the text, often supported by
a footnote or endnote, and a complete entry in the bibliography or reference
list. The nature of musical notation, being a visual language, necessitates
specific methods for its inclusion that differ from standard textual
gquotations.



Citing Musical Works in Text

When referring to a specific musical work within your prose, the Chicago
style requires clear and concise identification. This usually involves
mentioning the composer, the title of the work, and often a standard opus
number, catalogue number (like a BWV for Bach or K. for Mozart), or movement
designation. The goal is to provide enough information for the reader to
easily locate the specific piece being discussed.

For example, you might write: "Beethoven's Symphony No. 5 in C minor, Op. 67,
famously opens with a four-note motif." If the work is less familiar or has
multiple versions, you may need to provide additional details, such as the
key or date of composition. The specific level of detail depends on the
context and the assumed knowledge of your audience.

When you are quoting from a musical score, such as a specific passage, you
will typically need to direct the reader to the exact location within the
score. This is often done through measure numbers. For instance, "The
development section of the first movement, beginning at measure 75,
introduces a new thematic idea." This precise referencing is crucial for
scholarly analysis of musical works.

In-Text Citations for Published Scores

When referencing a published score that you have consulted, the in-text
citation should direct the reader to the source. If you are directly quoting
or analyzing a specific passage, you will often combine textual information
with measure numbers. For example: "The opening motive of Mozart's Piano
Sonata in A major, K. 331, is presented in its original form (Mozart 1788, m.
1-4)."

It is important to maintain consistency in how you reference these elements
throughout your paper. If you are using a particular edition, it is good
practice to indicate this in your bibliography entry, and sometimes even in
your initial in-text reference if it's particularly relevant to your
analysis.

Referring to Performances and Recordings

While the focus here is on scores, it's worth noting that referencing
performances or recordings also requires specific citation practices within
the Chicago style. This typically involves identifying the performing
artist(s), conductor, ensemble, and the recording details (label, catalog
number, year). However, for the purposes of score formatting, the primary
concern remains the printed musical material.



Integrating Musical Examples into Your Paper

Presenting musical examples within a Chicago-style paper requires careful
consideration of both formatting and context. Musical excerpts should not be
treated as simple block quotations but as visual data that requires clear
labeling and explanation. The decision to include a musical example should be
driven by its necessity for supporting your argument, not merely for
illustration.

Each musical example should be preceded by an introductory sentence that
identifies it and explains its relevance. Following the example, you should
offer analysis or commentary that draws the reader's attention to the
specific features you are discussing. This analytical paragraph is crucial
for demonstrating the significance of the musical excerpt to your overall
thesis.

Numbering and Labeling Musical Examples

Musical examples should be numbered consecutively throughout the paper,
beginning with "Example 1." This numbering should appear above the musical
excerpt itself, typically in Arabic numerals. A brief, descriptive title or
caption should accompany the number, such as "Example 1: Opening Theme of
Beethoven's Symphony No. 5."

This systematic numbering allows for easy reference within the text. When you
wish to refer back to a specific example, you would use phrases like, "As
shown in Example 1..." or "The thematic transformation illustrated in Example
3 is particularly significant..."”

Placement of Musical Examples

Musical examples should generally be placed as close as possible to the first
textual reference to them. If an example is too long to fit comfortably on a
single page, it may be broken across pages, with clear indications of
continuation. However, the preference is for the excerpt to be contained
within a single visual block whenever feasible.

Consider the flow of your paper. Musical examples should enhance, not
disrupt, the reader's experience. If an excerpt is extensive, you might
consider placing it in an appendix, especially if it is primarily for
illustrative purposes rather than central to your immediate argument.
However, for analysis-driven arguments, inline placement is preferred.

Formatting Musical Scores and Excerpts

The visual presentation of musical scores within a Chicago-style paper
demands precision and adherence to notational conventions. While the
specifics of music engraving are beyond the scope of a general writing style
guide, the Chicago Manual of Style does offer guidance on how these visual



elements should be presented within the academic context, particularly
concerning clarity and legibility.

When incorporating musical excerpts, the goal is to reproduce them accurately
and clearly. This often involves using specialized music notation software.
The resulting output should be clean, with clearly printed notes, clefs, key
signatures, time signatures, and any other essential notational elements.

Reproducing Musical Notation

If you are reproducing a full score or a substantial excerpt, ensure that all
elements of the notation are legible. This includes staff lines, note heads,
stems, flags, beams, accidentals, articulations, dynamics, and text markings
(like tempo indications or lyrics). Small or cramped notation can
significantly hinder a reader's ability to follow your analysis.

When creating or preparing musical examples, pay close attention to the
spacing between notes and measures. Adequate white space is essential for
readability. Ensure that clefs, key signatures, and time signatures are
correctly displayed at the beginning of each system or excerpt. If you are
excerpting from a particular edition, try to maintain a similar visual style
if possible, for consistency.

Textual Annotations and Labels within Scores

If you need to add annotations or labels directly onto the musical score for
analytical purposes (e.g., marking a specific motive or harmonic
progression), these should be done clearly and unobtrusively. Use a different
font or color if necessary to distinguish them from the original notation,
but avoid cluttering the score.

It is also common practice to include measure numbers at regular intervals
above the staff lines. This aids significantly in directing the reader to
specific points within the musical example, as discussed earlier. The
frequency of these measure numbers (e.g., every five or ten measures) can be
adjusted based on the density of the music and the complexity of your
analysis.

Handling Lyrics and Vocal Music

For vocal music, lyrics should be presented clearly beneath the corresponding
vocal line. Ensure that the alignment of syllables with notes is accurate. If
you are quoting lyrics separately, they should be handled as textual
quotations according to standard Chicago style guidelines. However, when
embedded within a musical score, their primary function is to be read in
conjunction with the musical notation.

If the music includes multiple vocal or instrumental parts, ensure that each
part is clearly delineated. The layout should be as clear and easy to follow
as possible, even if this means using a larger page size for the musical



examples themselves, provided it fits within the overall paper format.

Footnotes and Endnotes for Musical References

Footnotes and endnotes are essential tools in Chicago style for providing
detailed source information and supplementary commentary without disrupting
the flow of the main text. When dealing with musical scores and references,
these notes become even more critical for pinpointing specific locations
within complex works and for citing particular editions or analyses.

The general principle is that the first mention of a source in a footnote or
endnote requires full bibliographic details, while subsequent mentions can
use a shortened form. This applies equally to musical works and their scores.

Citing a Specific Passage or Measure

When referring to a particular section of a musical score, the footnote or
endnote should provide the complete bibliographic information for the score,
followed by the specific location. For instance, a footnote might read:
"Johann Sebastian Bach, Brandenburg Concerto No. 2 in F Major, BWV 1047, ed.
Arnold Moser (Kassel: Barenreiter, 1979), mvt. II, mm. 15-22."

This level of detail is crucial for scholars who may wish to consult the
exact passage you are referencing. Always strive for accuracy in measure
numbers and movement designations.

Referencing Musical Analyses or Scholarly Works

If your analysis draws upon another scholar's work that includes musical
examples or discussions of scores, your footnotes or endnotes should cite
that scholarly source accurately. For example, if a book analyzes a specific
fugue by Bach, you would cite the author and page number, and potentially the
measure numbers discussed within that source.

It is also within footnotes or endnotes that you can provide additional
context or commentary on the musical examples, such as explaining a
notational convention you've used or offering a brief historical background
that doesn't fit within the main text. This keeps your prose clean while
still allowing for thorough explanation.

Bibliography and Reference List Entries for
Music

The bibliography or reference list at the end of your Chicago-style paper
provides a comprehensive overview of all the sources you have consulted and
cited. For musical materials, this section requires careful attention to



detail to ensure that readers can easily locate the specific editions of
scores and recordings you have used.

The format for musical entries in the bibliography generally follows the
patterns for books and articles, with adaptations for musical specifics. The
key is to provide enough information to identify the work, the composer, the
specific edition, and the publisher.

Entries for Musical Scores

When listing published musical scores, the entry typically includes the
composer's full name, the title of the work, any relevant opus or catalogue
numbers, the editor (if applicable), the place of publication, the publisher,
and the year of publication. For example:

e Bach, Johann Sebastian. Brandenburg Concerto No. 2 in F Major, BWV 1047.
Edited by Arnold Moser. Kassel: Barenreiter, 1979.

e Mozart, Wolfgang Amadeus. Piano Sonata in A Major, K. 331. Edited by
Nathan van Wallace. New York: G. Schirmer, 1955.

For less common works or specific arrangements, you may need to include
additional details, such as the arranger or the instrumentation. The goal is
unambiguous identification.

Entries for Musical Recordings

If you are citing recordings, the entry will typically include the composer
and work, followed by the performer(s) or conductor and ensemble, the album
title (if applicable), the record label, and the year of release or re-
release. For example:

e Beethoven, Ludwig van. Symphony No. 5 in C minor, Op. 67. Performed by
the Berlin Philharmonic, conducted by Herbert von Karajan. Deutsche
Grammophon, 1963. CD.

Always ensure consistency in how you format your entries, whether you are
using a bibliography or a reference list.

Entries for Articles and Books on Music

Entries for scholarly articles and books that discuss music should follow
standard Chicago style formats for those media. For example, an article might
be: Author Last Name, First Name. "Title of Article." Title of Journal
Volume, no. Issue (Year): Page numbers.



A book entry would be: Author Last Name, First Name. Title of Book. Place of
Publication: Publisher, Year.

Special Considerations for Musical Scores

Formatting musical scores within an academic paper often involves nuances
that extend beyond standard textual citation and formatting. These special
considerations ensure that the musical material is presented with the highest
degree of accuracy and academic rigor.

One crucial aspect is the decision of whether to include an entire score, a
significant excerpt, or a very brief notational example. This choice should
always be dictated by the needs of your argument. If a short motif is
crucial, a small excerpt may suffice. If you are analyzing formal structure
or orchestration, a larger segment or even a full movement might be
necessary.

Dealing with Copyright and Permissions

It is essential to be aware of copyright restrictions when reproducing
musical scores. If you are using material that is still under copyright, you
will likely need to obtain permission from the copyright holder. This process
can be time-consuming, so it's advisable to investigate permissions early in
your research process. Simply reproducing a copyrighted score without
permission can lead to legal issues.

If you are using materials in the public domain, you do not need to seek
permission. However, you should still accurately cite the edition you are
using. Be mindful of the differing copyright statuses of musical compositions
and their specific editions.

Reproducibility of Scores

The quality of reproduced musical notation is paramount. Poorly scanned or
poorly engraved musical examples can be distracting and frustrating for the
reader. If you are creating your own musical examples using notation
software, ensure that the output is high-resolution and professionally
presented. If you are scanning from a published source, ensure the scan is
clean and legible.

Consider the size of the font and the spacing of the notes. If the original
score 1is particularly dense, you may need to make adjustments for clarity
within your paper, perhaps by omitting non-essential parts or focusing on
specific lines. However, always strive for accuracy and completeness in the
material you present.



Archival Materials and Manuscript Scores

When working with archival materials or manuscript scores that have not been
formally published, the citation and formatting requirements can become more
complex. You will need to provide as much detail as possible to allow a
reader to locate the source, including the archive name, collection name, box
and folder numbers, and any relevant manuscript identifiers. The presentation
of the manuscript material itself should aim to be as faithful as possible to
the original, while still ensuring legibility.

Frequently Asked Questions

Q: What is the primary goal when formatting musical
scores in Chicago style?

A: The primary goal is to ensure clarity, accuracy, and consistency in
presenting musical material while giving proper attribution to the sources,
thereby enhancing the reader's understanding and the academic credibility of
the work.

Q: How should I number musical examples in my
Chicago-style paper?

A: Musical examples should be numbered consecutively using Arabic numerals,
beginning with "Example 1." The number and a brief descriptive caption should
appear above the musical excerpt itself.

Q: What information should be included when citing a
published musical score in a Chicago-style
bibliography?

A: A bibliography entry for a musical score should include the composer's
full name, the title of the work, opus or catalogue numbers, the editor (if
applicable), the place of publication, the publisher, and the year of
publication.

Q: Can I annotate a musical score directly if it's
part of my Chicago-style paper?

A: Yes, you can add annotations or labels directly onto a musical score for
analytical purposes. However, these should be done clearly, unobtrusively,
and distinct from the original notation to avoid clutter.



Q: What are the key considerations when reproducing
copyrighted musical scores in my paper?

A: When reproducing copyrighted musical scores, you must obtain permission
from the copyright holder. Failure to do so can result in legal issues.
Materials in the public domain do not require permission, but accurate
citation is still necessary.

Q: How do I reference specific measure numbers in
Chicago-style footnotes for musical examples?

A: In Chicago-style footnotes for musical examples, after providing the full
bibliographic details of the score, you should include the specific location
using abbreviations like "mvt." for movement and "mm." for measures, followed
by the measure numbers. For instance: "mvt. I, mm. 1-8."

Q: What is the difference between citing a score and
citing a recording in Chicago style?

A: Citing a score focuses on the printed musical notation, including
composer, title, edition, and publication details. Citing a recording
involves details of the performance, such as the artist, conductor, ensemble,
and recording label and release information.

Q: Are there specific software recommendations for
creating musical notation for Chicago-style papers?

A: While Chicago style itself doesn't recommend specific software,
professional music notation software such as Sibelius, Finale, or MuseScore
is commonly used to create clear, legible, and professional-looking musical
examples suitable for academic papers.
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