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Understanding Chicago Style Musicology
Footnotes Examples

chicago style musicology footnotes examples are crucial for academic integrity and
scholarly communication within the field of musicology. Properly formatted footnotes not
only attribute sources accurately but also provide essential context and supplementary
information for readers. This comprehensive guide delves into the intricacies of Chicago
style, specifically as applied to musicological research, offering practical examples and
detailed explanations to ensure your citations are both compliant and clear. We will
explore the fundamental principles of footnote formatting, common pitfalls to avoid, and
specific scenarios encountered in musicological writing, including citing musical scores,
recordings, interviews, and digital resources. Mastering these elements is key to
presenting polished and authoritative research.
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The Core Principles of Chicago Style for
Musicology

Purpose and Function of Footnotes in Musicological
Research
Footnotes in musicology serve a dual purpose: they are indispensable for acknowledging
the intellectual property of others through citation, and they provide a space for detailed
commentary, definitions, or alternative interpretations that might disrupt the main text's
flow. Unlike endnotes, which are grouped at the end of a document, footnotes appear at
the bottom of the page where the reference or comment is made, offering immediate
context to the reader. This immediacy is particularly valuable in detailed analyses of
musical works or historical events, where a direct link between the claim and its evidence
is paramount. Musicological scholarship often relies on a rich tapestry of primary and
secondary sources, making rigorous citation essential for building a credible argument.

Distinguishing Footnotes from Endnotes in Chicago
Style
The Chicago Manual of Style (CMOS) offers two primary citation systems: the Notes-
Bibliography system (which uses footnotes or endnotes) and the Author-Date system. For
musicology, the Notes-Bibliography system is generally preferred due to its flexibility in
accommodating lengthy discussions and annotations within the footnotes themselves. The
key distinction lies in placement: footnotes appear at the bottom of the page, while
endnotes are collected at the conclusion of the chapter or the entire work. While both
systems require a corresponding bibliography, the use of footnotes is often favored in
dense analytical writing, allowing for uninterrupted reading of the main argument while
still providing access to detailed source information and scholarly asides.

Crafting Accurate Chicago Style Footnote
Examples

The Essential Components of a Footnote
A typical Chicago style footnote, whether for a book, article, or other source, includes
several key pieces of information presented in a specific order. These typically include the
author's name (first name first), the title of the work in italics or quotation marks
depending on the type of source, publication details such as place and publisher, and
crucially, the specific page number(s) being referenced. The punctuation and
capitalization follow strict guidelines to ensure consistency across all academic work.
Understanding these components is the first step toward creating accurate and
professional citations for your musicological research.



First Reference vs. Subsequent References
The formatting of a footnote changes after its first appearance in a document. The initial
citation, or first reference, is a full and complete entry, providing all necessary publication
details. Subsequent references to the same source are abbreviated to save space and
reduce redundancy. This abbreviated format typically includes the author's last name, a
shortened version of the title (if necessary to distinguish from other works by the same
author), and the page number. Mastering the transition from full to shortened citations is
a hallmark of proficient Chicago style usage.

Citing Primary Sources: Musical Scores in
Chicago Style

Footnotes for Printed Musical Scores
Citing a printed musical score requires specific details to identify the edition being used
and the precise location of the musical material referenced. A typical first reference
footnote for a score might include the composer's name, the title of the work, the opus or
catalogue number if applicable, the edition used (e.g., "ed. John Smith"), the publisher,
and the year of publication. Most importantly, for musical analysis, you will cite the
specific page or system number where the musical excerpt appears. For example: Ludwig
van Beethoven, Symphony No. 5 in C minor, Op. 67, ed. Jonathan Del Mar
(London: Bärenreiter, 1998), 32.

Referencing Facsimile Editions and Manuscripts
When working with facsimile editions or original manuscripts, the citation needs to reflect
the nature of the source. This often involves specifying the manuscript's archive,
collection, and shelfmark. For a facsimile edition, you would cite the editor or transcriber,
the title of the work, and then the facsimile publication details, including the facsimile
editor and publisher. For instance, if citing a manuscript directly, it might appear as: J.S.
Bach, Brandenburg Concerto No. 1, BWV 1046, Autograph manuscript, Bach-
Archiv Leipzig, Mus. ms. Bach P 272, fols. 1-3. A footnote referencing a facsimile of
this manuscript would then include the facsimile publisher and year.

Citing Secondary Sources: Books and Articles in
Chicago Style

Footnotes for Scholarly Books
Citing a scholarly book in musicology follows standard Chicago style, but the content often



relates to music theory, history, or biography. A first reference footnote for a book would
generally include the author's full name, the title of the book in italics, the place of
publication, the publisher, the year of publication, and the specific page number(s). For
example: Carolyn Abbate, Unsung Voices: Opera and Musical Narrative in the
Italian Renaissance (Princeton: Princeton University Press, 1991), 112.
Subsequent references would then be abbreviated to the author's last name, a shortened
title (if needed), and the page number.

Footnotes for Journal Articles
Journal articles are a cornerstone of academic research in musicology. The footnote
format for an article typically includes the author's full name, the title of the article in
quotation marks, the title of the journal in italics, the volume and issue numbers, the year
of publication, and the page range of the article, followed by the specific page(s)
referenced in the footnote. An example would be: Scott Burnham, "The Hermeneutic
and the Form," 19th-Century Music 28, no. 2 (2004): 175.

Referencing Audiovisual Materials: Recordings
and Performances in Chicago Style

Footnotes for Recorded Music
Citing recorded music requires identifying the performers, the recording artist or
ensemble, the specific track, the album title, the record label, and the release year. For
classical music, you might also include the conductor and orchestra. A first reference
footnote for a recording could look like this: Wolfgang Amadeus Mozart, Symphony
No. 40 in G minor, K. 550, Vienna Philharmonic, conducted by Leonard Bernstein,
on Mozart: The Last Three Symphonies, Deutsche Grammophon, 1990, CD 2,
track 1. Page numbers are not applicable here, but track and disc numbers are essential.

Citing Live Performances and Broadcasts
When referencing a live performance or a broadcast, the citation should include the date
and location of the performance, the performing ensemble and key soloists, and the title of
the work performed. For a broadcast, you would also note the broadcasting station and
date. For example: Performance of Igor Stravinsky's The Rite of Spring by the
Chicago Symphony Orchestra, conducted by Riccardo Muti, Symphony Center,
Chicago, November 15, 2023. If citing a specific moment, you might note the
approximate timestamp if available.



Incorporating Interviews and Personal
Communications in Chicago Style

Footnotes for Interviews
Interviews, whether conducted by the author or accessed through an archive, need to be
cited clearly. For an interview conducted by the author, the footnote would include the
interviewee's name, the type of interview (e.g., "personal interview," "email interview"),
and the date of the interview. If the interview is archived, include the archive name and
any relevant collection or accession number. Example: John Doe, personal interview by
author, October 26, 2023.

Referencing Unpublished Letters and Correspondence
Unpublished letters and other forms of correspondence are treated as archival materials.
The citation should indicate the author of the letter, the recipient, the date of the letter,
and its location in an archive, including the collection name and box or folder number. For
example: Letter from Clara Schumann to Johannes Brahms, March 12, 1860, Clara
Schumann Nachlass, Familienarchiv, Robert Schumann, Sächische
Landesbibliothek – Staats- und Universitätsbibliothek Dresden, Mscr. H. R. 26.

Navigating Digital Resources and Online
Databases in Chicago Style

Footnotes for Online Articles and Websites
Citing online materials requires providing a stable URL and the date the content was
accessed, as online content can change or disappear. For an online article, the footnote
would include author, article title, website name, and the URL. Example: Emily Jenkins,
"The Evolution of Opera Libretti," Musicological Online Journal, last modified
November 1, 2023,
https://www.musicologicaljournal.org/online-articles/jenkins-libretti.

Citing Online Music Scores and Databases
When referencing digital versions of musical scores or entries in online musicological
databases, the citation should be as precise as possible. This includes the name of the
database, the specific entry or work, and a URL or accession number if available. For
instance: "Figaro's Aria," Grove Music Online, accessed October 27, 2023,
https://www.oxfordmusiconline.com/grovemusic/view/10.1093/gmo/978156159263
0.001.0001/omo-9781561592630-e-0000000123.



Common Mistakes and Best Practices for Chicago
Style Musicology Footnotes

Avoiding Redundancy and Maintaining Clarity
One common pitfall is excessive detail or repetition in footnotes, which can clutter the
page and distract the reader. Adhering to the distinction between first and subsequent
references is crucial. Ensure that shortened titles are unambiguous. Another frequent
error is inconsistent formatting for similar source types, leading to a lack of
professionalism. Always double-check punctuation, capitalization, and the order of
elements as prescribed by the CMOS.

Ensuring Accuracy and Completeness of Information
The bedrock of good citation is accuracy. Meticulously verify all details: author names,
titles, publication dates, and page numbers. For musical sources, ensure the correct opus
numbers, catalogue numbers, and edition details are included. When in doubt, consult the
Chicago Manual of Style or specific musicology citation guides for clarification.
Consistency in style across the entire document is paramount for a polished academic
presentation.

Advanced Footnote Scenarios in Musicology

Citing Dissertations and Theses
Dissertations and theses are typically cited with the author's name, the title of the
dissertation in quotation marks, followed by the fact that it is a dissertation or thesis, the
degree-granting institution, and the year. If published or available online, include that
information. Example: Jane Smith, "A Theoretical Framework for Post-Tonal
Analysis" (PhD diss., University of Chicago, 2022).

Referencing Conference Papers and Presentations
For conference papers, the footnote should identify the author, the title of the paper, the
name of the conference, the location, and the date. If the paper has been published in
proceedings, this should also be noted. For example: Robert Jones, "The Influence of
Eastern European Folk Music on Béla Bartók's String Quartets" (paper presented
at the annual meeting of the Society for Ethnomusicology, Seattle, WA, October
12, 2023).



The Role of the Bibliography in Chicago Style

Connecting Footnotes to the Bibliography
While footnotes provide detailed, specific citations for each reference within the text, the
bibliography offers a comprehensive, alphabetized list of all sources consulted and cited in
the work. Every source cited in a footnote must appear in the bibliography, and vice versa,
although the bibliography may also include sources consulted but not directly cited. The
bibliography allows readers to easily locate full publication details of all referenced
materials, serving as a valuable resource for further research.

Formatting the Bibliography in Chicago Style
The bibliography entries follow a similar, though not identical, format to the first-
reference footnotes. Key differences often include the alphabetization by author's last
name, and for books, the author's last name appearing first. For articles, the journal title
is usually in italics, and the article title in quotation marks. The precise formatting rules
for the bibliography are detailed in the Chicago Manual of Style and should be followed
scrupulously to maintain consistency with the footnotes.

FAQ

Q: What is the primary difference between Chicago style
footnotes and endnotes?
A: The primary difference lies in their placement within the document. Footnotes appear
at the bottom of the page where the reference is made, offering immediate context.
Endnotes are collected at the end of a chapter or the entire work, serving a similar
citation purpose but without the immediate page-level connection.

Q: How do I cite a specific movement or section of a
larger musical work in a Chicago style footnote?
A: When citing a specific movement or section of a larger musical work (like a symphony
or opera), you would typically cite the overall work, then specify the movement or section
by number and title, followed by the page or system number from the edition you are
using. For example: Johann Sebastian Bach, Brandenburg Concerto No. 5 in D Major, BWV
1050, III. Allegro, ed. Walter Emery (London: Novello & Co., 1975), 58.

Q: What is the correct way to abbreviate a title in a



subsequent Chicago style footnote for musicology?
A: For subsequent footnotes, you use the author's last name, a shortened version of the
title (usually the first significant word or phrase), and the page number. For example, if
the full title was "The Unfolding Harmonies of Brahms's Chamber Music," a subsequent
reference might be: Jones, "Unfolding Harmonies," 45.

Q: Do I need to include the composer's birth and death
dates in Chicago style musicology footnotes?
A: Generally, birth and death dates are not required in Chicago style footnotes unless they
are essential for distinguishing between two composers with the same name, or if the
context demands it for biographical clarity. Standard practice is to use the full name in the
first reference and the last name in subsequent references.

Q: How should I cite a recording of a live performance
that I attended?
A: For a live performance you attended, the footnote would typically include the composer,
title of the work, the performing ensemble, conductor, soloists (if applicable), the venue,
the city, and the date of the performance. For example: Igor Stravinsky, The Rite of
Spring, performed by the London Symphony Orchestra, conducted by Sir Simon Rattle,
Barbican Centre, London, May 10, 2024.

Q: What if I am citing an online resource that does not
have an author or publication date?
A: If an online resource lacks an author, you start with the title of the work. If it lacks a
publication date, you can use "n.d." (no date) or simply omit the date and provide the
access date. It is always best to provide as much information as possible to help readers
locate the source.

Q: How do I format a footnote for a musical score that is
part of a larger collection?
A: When citing a score that is part of a larger collection, you would cite the individual
piece first, followed by the title of the collection, the editor of the collection, the publisher,
and the year, along with the specific page numbers for the piece within the collection. For
example: Franz Schubert, Piano Sonata in A minor, D. 845, in Schubert: Complete Piano
Sonatas, vol. 2, ed. Paul Badura-Skoda (Munich: Henle, 2008), 112-125.

Q: Is it necessary to include the DOI for online journal



articles in Chicago style footnotes?
A: While not strictly mandatory in all Chicago style applications, including the DOI (Digital
Object Identifier) for online journal articles is highly recommended in musicology. It
provides a stable and persistent link to the article, making it easier for readers to locate.
It's typically placed at the end of the citation.
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