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Understanding Chicago Style for Film Studies
and Art History

chicago style for film studies art history offers a robust framework for
academic writing, ensuring clarity, consistency, and proper attribution. This
citation style, also known as the Notes-Bibliography system, is widely
adopted in humanities disciplines, making it essential for scholars and
students engaging with visual culture. For those delving into the intricacies
of cinema and the vast panorama of art history, mastering Chicago style is
not merely a matter of following rules but of contributing to a scholarly
conversation with integrity and precision. This article will explore the core
components of Chicago style as applied to film studies and art history,
covering in-text citations, bibliography entries, and specific considerations
for audiovisual materials and visual artworks. Understanding these nuances
will empower writers to present their research effectively, whether analyzing
a cinematic masterpiece or a Renaissance sculpture.
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The Fundamentals of Chicago Style in Humanities
Research

Chicago style is renowned for its flexibility, primarily offering two
distinct systems for citations: the Notes-Bibliography system and the Author-
Date system. For film studies and art history, the Notes-Bibliography system
is overwhelmingly preferred due to its ability to accommodate detailed
contextual information through footnotes and endnotes, which is particularly
useful when discussing complex visual or cinematic elements. This system
involves placing a superscript number in the text that corresponds to a note
(footnote or endnote) at the bottom of the page or the end of the document,
respectively. These notes contain the full citation information for the first
reference, and subsequent references to the same source are shortened. The
bibliography, appearing at the end of the work, provides a comprehensive list
of all sources consulted and cited.

In-Text Citations: Notes vs. Author-Date

While the Author-Date system exists within the Chicago Manual of Style, the
Notes-Bibliography system is the dominant choice for disciplines like film
studies and art history. The primary reason for this preference lies in the
detailed explanatory notes that can accompany citations. In film studies, for
instance, a note might not only cite a specific scene or dialogue but also
offer a brief interpretive comment or further contextualization without
interrupting the flow of the main text. Similarly, in art history, a note can
provide crucial details about a work's provenance, exhibition history, or
critical reception that might be too extensive for a parenthetical citation.
Adopting the Notes-Bibliography system ensures that a scholar's engagement
with source material is both accurately documented and richly elaborated
upon.

Footnotes and Endnotes: The Heart of Chicago
Style

Footnotes and endnotes serve as the backbone of the Notes-Bibliography system
in Chicago style. A footnote is placed at the bottom of the page where the
citation appears, while an endnote is collected at the end of the document,
chapter, or entire work. The choice between footnotes and endnotes is often a
stylistic one, with footnotes generally favored for shorter works or when
immediate reader access to the citation is desired, and endnotes for longer,
more complex studies. Each note begins with a superscript number that matches
the corresponding number in the text. The first time a source is cited in a
note, the full bibliographic information is provided, including author,
title, publication details, and page number(s). Subsequent citations of the
same source are then shortened to include the author's last name and the page



number, unless another work by the same author has already been cited, in
which case a shortened title is also necessary.

Bibliography Entries: Crafting Comprehensive
Lists

The bibliography, a crucial component of Chicago style, functions as an
alphabetical list of all sources cited in the text. It provides readers with
a complete overview of the research undertaken and allows them to locate the
original sources easily. The structure of a bibliography entry is
meticulously detailed, requiring specific information depending on the type
of source. For books, this includes the author's full name, the full title of
the book (italicized), the city of publication, the publisher, and the year
of publication. For journal articles, it involves the author's name, the
article title, the journal title (italicized), the volume and issue numbers,
the date of publication, and the page range. Consistency in formatting,
capitalization, and punctuation is paramount to ensure the bibliography is
both accurate and professional.

Applying Chicago Style to Film Studies

Film studies, with its unique object of analysis, presents specific
challenges and opportunities for Chicago style citation. Beyond traditional
texts, scholars must accurately document films, film clips, interviews,
documentaries, and screenplays. The Notes-Bibliography system excels here by
allowing for detailed descriptions of what is being cited, such as specific
scenes, directorial choices, or soundtrack elements. The goal is to provide
enough information for a reader to identify the exact cinematic material
being discussed, whether it's a particular edit, a close-up, or a line of
dialogue. Properly citing these audiovisual elements ensures that the
analysis is grounded in the actual cinematic work.

Citing Films: Key Components

When citing a film in Chicago style, several key pieces of information are
essential. The note and bibliography entry should include the film's title
(italicized), the director's name, the production company, and the year of
release. For specific references to scenes or dialogue, the director is often
listed first in the bibliography, followed by the film title. In the notes,
the director is usually cited along with the film title and the specific
timestamp or scene reference. For example, a note might read: "1. Martin
Scorsese, Raging Bull, directed by Martin Scorsese (1980; Los Angeles: MGM/UA
Entertainment Co., 2005), DVD, 0:32:15." The inclusion of release date,
format (e.g., DVD, streaming service), and potentially the studio or
distributor aids in precise identification.

Citing Film Criticism and Scholarly Articles

Citing scholarly articles and books that analyze films follows the standard
Chicago style formats for academic publications. For journal articles, the



author's name, article title, journal title, volume, issue, date, and page
numbers are required. For books, the author, title, publication details, and
page numbers are crucial. When a film scholar discusses specific cinematic
techniques or theoretical frameworks derived from a critical text, precise
page numbers are indispensable in the notes to guide the reader directly to
the relevant analysis. This ensures that the author's interpretation is
accurately attributed and verifiable within the context of the scholarly
discourse surrounding a film.

Citing Archival Film Materials and Screenplays

Archival film materials, such as original scripts, production notes, or
deleted scenes, and screenplays require careful documentation in Chicago
style. When citing a screenplay, the author of the screenplay, its title
(italicized), and its form (e.g., "screenplay," "typescript") should be
included, along with the date and location of the archive or collection where
it is housed. Similarly, for other archival materials, the creator, the title
of the specific item, its format, the name of the archive or collection, and
its location are vital for accurate identification and retrieval by other
researchers. The specific archival catalog number, if available, should also
be included.

Applying Chicago Style to Art History

Art history, much like film studies, deals with visual objects and their
historical, cultural, and aesthetic contexts. Chicago style's capacity for
detailed notes is invaluable for describing artworks, their provenance,
exhibition histories, and critical reception. It also provides a structured
way to cite art historical texts, exhibition catalogs, and digital resources
that are fundamental to the discipline. The emphasis is on providing a clear
and comprehensive record that allows readers to locate and understand the
artworks and the scholarly discourse surrounding them.

Citing Visual Artworks: Essential Information

Citing a visual artwork involves providing a set of specific details. The
artist's full name, the title of the artwork (italicized), the date of
creation, the medium, and the dimensions are standard requirements.
Crucially, the current location of the artwork, usually a museum or private
collection, along with its accession number, must be included. For example, a
note might read: "2. Leonardo da Vinci, Mona Lisa, c. 1503–1506, oil on
poplar panel, 77 cm × 53 cm, Musée du Louvre, Paris, RF 779." This meticulous
approach ensures that the specific artwork being discussed is unambiguously
identified.

Citing Art Historical Texts and Exhibition Catalogs

When referencing art historical books and articles, the standard Chicago
style conventions apply. The author's name, the title of the work
(italicized), publication details (city, publisher, year), and specific page
numbers are required. Exhibition catalogs, which often contain essays by



multiple authors and detailed entries on artworks, require careful citation.
This typically includes the exhibition title, the name of the organizing
institution, the city and year of the exhibition, and the editor(s) of the
catalog. Specific entries within the catalog should be cited by author, essay
title, and catalog entry details, followed by the catalog's overall
publication information and page numbers.

Citing Museum Websites and Digital Archives

Museum websites and digital archives have become indispensable resources for
art historians. When citing information from these sources, it is important
to include the name of the institution or archive, the title of the specific
webpage or digital collection, and the URL. The date on which the material
was accessed is also crucial, as online content can be updated or removed.
For instance: "3. The Metropolitan Museum of Art, 'The Temple of Dendur,'
accessed November 15, 2023,
https://www.metmuseum.org/art/collection/search/544044." This provides a
verifiable link to the information as it was found.

Specific Challenges and Solutions in Chicago
Style

Navigating Chicago style, particularly in specialized fields, can present
unique challenges. These often revolve around how to accurately represent
complex or unconventional source materials. Fortunately, the style's
flexibility and emphasis on clarity provide solutions. The key is to be
consistent and to provide enough information for the reader to understand and
locate the source.

Handling Multiple Authors and Editors

When a source has multiple authors or editors, Chicago style provides
specific guidelines. For up to three authors, all names are listed in the
bibliography. For four or more authors, only the first author's name is
listed, followed by "et al." In notes, however, for up to three authors, all
names are listed; for four or more, only the first author followed by "et
al." is used. When citing edited volumes, the editor’s name is introduced by
"ed." or "eds." in the bibliography, and the same convention applies in
notes, often followed by the specific chapter author if a chapter is being
cited.

Quoting and Paraphrasing Effectively

Whether quoting directly or paraphrasing, precise attribution is paramount in
Chicago style. Direct quotations must be enclosed in quotation marks and
accompanied by a note that includes the author, title, and specific page
number. For block quotations (longer than four or five lines), they are set
off from the main text without quotation marks and indented. Paraphrases,
while not requiring quotation marks, still demand a citation to give credit
to the original author's ideas and information. The note should correspond to



the paraphrased content and include the source and page number(s) where the
original idea can be found.

The Importance of Consistency in Chicago Style

Consistency is perhaps the most critical aspect of applying Chicago style
effectively. Once a choice is made between footnotes and endnotes, or between
specific formatting conventions for certain types of sources, that choice
should be maintained throughout the entire document. Inconsistency can
confuse readers and detract from the professionalism of the work. Adhering
strictly to the guidelines outlined in the Chicago Manual of Style, and
maintaining a uniform approach to citation and formatting, will ensure that
the scholarly work is presented with rigor and credibility.

FAQ

Q: What is the primary citation system recommended by
Chicago style for film studies and art history?
A: The Notes-Bibliography system is the primary and most recommended citation
system by Chicago style for film studies and art history. This system
utilizes footnotes or endnotes for in-text citations and a comprehensive
bibliography at the end of the work, which is particularly useful for
detailed discussions of visual media and artworks.

Q: How do I cite a specific scene from a film in
Chicago style?
A: To cite a specific scene from a film in Chicago style, you typically
include the director's name, the film title (italicized), the production
company, and the release year in your note, followed by the specific
timestamp or scene reference. For example: "1. Alfred Hitchcock, Psycho,
directed by Alfred Hitchcock (1960; Hollywood: Paramount Pictures, 2001),
DVD, 0:58:30."

Q: What information is essential when citing a visual
artwork in Chicago style?
A: When citing a visual artwork, you must include the artist's full name, the
title of the artwork (italicized), the date of creation, the medium, the
dimensions, and the current location of the artwork (including the museum or
collection and accession number). For example: "2. Frida Kahlo, The Two
Fridas, 1939, oil on canvas, 173.5 x 173 cm, Museo de Arte Moderno, Mexico
City, 51/43."

Q: Can I use the Author-Date system for film studies



and art history papers?
A: While the Chicago Manual of Style does offer an Author-Date system, it is
generally not preferred or recommended for film studies and art history. The
Notes-Bibliography system's ability to incorporate detailed explanatory notes
and contextual information makes it far more suitable for these disciplines.

Q: How should I format the bibliography for a film
studies paper that includes many film citations and
scholarly articles?
A: In the bibliography for a film studies paper, films are typically listed
alphabetically by director's last name or by film title if no director is
listed or if the director is less prominent than the film itself. Scholarly
articles and books are listed alphabetically by the author's last name,
following standard Chicago style formatting for periodicals and books,
respectively.

Q: What is the procedure for citing an exhibition
catalog in art history using Chicago style?
A: When citing an exhibition catalog, you should include the exhibition
title, the name of the organizing institution, the city and year of the
exhibition, and the editor(s) of the catalog. If you are referencing a
specific essay or artwork entry within the catalog, you should also cite the
author of that specific piece, followed by the essay title and the catalog's
publication details and page numbers.

Q: How do I handle citing a film that is available on
multiple streaming platforms?
A: When citing a film available on multiple streaming platforms, it's best
practice to include the original release information (director, production
company, year) and then specify the streaming service and the date you
accessed it. For example: "3. Denis Villeneuve, Arrival, directed by Denis
Villeneuve (2016; Los Angeles: Paramount Pictures, 2016), streamed by
Netflix, November 15, 2023."

Q: What is the significance of including accession
numbers when citing artworks in art history?
A: Including accession numbers when citing artworks in art history is crucial
because it provides a unique identifier for that specific work within the
collection of its holding institution. This allows other researchers to
precisely locate and verify the artwork, especially in large museums with
extensive collections.
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