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THE CHICAGO STYLE FOrR DRAMATIC WRITING USA

CHICAGO STYLE FOR DRAMATIC WRITING USA PROVIDES A ROBUST FRAMEW ORK FOR PRESENTING THEATRICAL AND SCREENPLAYS,
ENSURING CLARITY, CONSISTENCY, AND PROFESSIONAL POLISH. THIS ESTEEMED STYLE GUIDE, ORIGINATING FROM THE UNIVERSITY
ofF CHICAGO PRESS, OFFERS COMPREHENSIVE RULES FOR EVERY THING FROM DIALOGUE FORMATTING AND CHARACTER
ATTRIBUTION TO STAGE DIRECTIONS AND SCENE HEADINGS. UNDERSTANDING AND APPLYING CHICAGO STYLE IS CRUCIAL FOR ANY
WRITER AIMING FOR PUBLICATION, SUBMISSION TO THEATRICAL PRODUCTIONS, OR PRODUCTION COMPANIES WITHIN THE UNITED
STATES. THIS ARTICLE WILL DELVE INTO THE INTRICACIES OF APPLYING CHICAGO STYLE SPECIFICALLY TO DRAMATIC WRITING,
COVERING ESSENTIAL ELEMENTS SUCH AS CHARACTER CUES, PARENTHETICALS, AND THE NUANCED REQUIREMENTS FOR STAGE AND
SCREEN. WE WILL ALSO EXPLORE HOW THIS STYLE FACILITATES READABILITY FOR DIRECTORS, ACTORS, AND PRODUCERS,
ULTIMATELY ENHANCING THE IMPACT OF YOUR NARRATIVE.

TABLE oF CONTENTS

UNDERSTANDING THE CORE PRINCIPLES OF CHICAGO STYLE IN DRAMATIC WRITING
FORMATTING CHARACTER CUES AND DIALOGUE

MASTERING STAGE DIRECTIONS AND ACTION LINES

SCENE HEADINGS: SETTING THE STAGE FOR CLARITY

PARENTHETICALS: ADDING NUANCE AND DIRECTION

CHARACTER INTRODUCTIONS AND DESCRIPTIONS

SpecIAL CONSIDERATIONS FOR SCREENPLAYS VS. STAGE PLAYS

THE IMPORTANCE OF CONSISTENCY IN CHICAGO STYLE DRAMATIC WRITING
CoMMoN PITFALLS To Avolb WHEN UsING CHICAGO STYLE

UNDERSTANDING THE CoRE PRINCIPLES OF CHICAGO STYLE IN DRAMATIC
WRITING

THE FUNDAMENTAL GOAL OF ANY STYLE GUIDE, INCLUDING CHICAGO, IS TO CREATE A UNIFIED AND EASILY DIGESTIBLE READING
EXPERIENCE. FOR DRAMATIC WRITING, THIS TRANSLATES TO A PREDICTABLE AND STANDARDIZED FORMAT THAT ALLOWS
READERS—BE THEY DIRECTORS, ACTORS, PRODUCERS, OR LITERARY MANAGERS—TO QUICKLY GRASP THE ESSENCE OF THE
SCENE, CHARACTER INTERACTIONS, AND OVERALL PACING. THe CHICAGO MANUAL OF STYLE, WHILE NOT EXCLUSIVELY FOCUSED
ON DRAMATIC WORKS, PROVIDES OVERARCHING PRINCIPLES OF GRAMMAR, PUNCTUATION, AND CITATION THAT ARE ADAPTED AND
APPLIED TO THE UNIQUE DEMANDS OF SCRIPT FORMATTING. THE EMPHASIS IS ALWAYS ON CLARITY, CONCISENESS, AND
PRECISION. THIS MEANS ELIMINATING AMBIGUITY AND ENSURING THAT EVERY ELEMENT OF THE SCRIPT SERVES A CLEAR PURPOSE IN
CONVEYING THE STORY AND ITS EMOTIONAL WEIGHT. W/ HEN APPLIED TO DRAMATIC WRITING, CHICAGO STYLE SEEKS TO
STANDARDIZE THE PRESENTATION OF DIALOGUE, ACTION, AND SETTING, MAKING THE SCRIPT AN EFFECTIVE TOOL FOR
PRODUCTION AND A POLISHED WORK FOR LITERARY CONSIDERATION.

ADHERING TO CHICAGO STYLE IN DRAMATIC WRITING MEANS EMBRACING A SET OF CONVENTIONS THAT HAVE BEEN REFINED OVER
DECADES. THIS INCLUDES SPECIFIC RULES FOR CAPITALIZATION, INDENTATION, AND THE USE OF PUNCTUATION WITHIN THE
CONTEXT OF A SCRIPT. WHILE OTHER STYLE GUIDES MIGHT EXIST FOR SPECIFIC GENRES OR INDUSTRIES, THE CHICAGO MANUAL
OF STYLE IS WIDELY RESPECTED FOR ITS THOROUGHNESS AND ITS ADAPTABILITY. FOR DRAMATIC WRITERS IN THE USA,
UNDERSTANDING THESE PRINCIPLES IS NOT JUST ABOUT FOLLOWING RULES; IT'S ABOUT PARTICIPATING IN A LONG-STANDING
TRADITION OF CLEAR AND EFFECTIVE STORYTELLING PRESENTATION THAT IS UNDERSTOOD AND APPRECIATED BY INDUSTRY
PROFESSIONALS.

FORMATTING CHARACTER CUES AND DIALOGUE

THE PRESENTATION OF CHARACTER CUES AND DIALOGUE IS PERHAPS THE MOST VISUALLY DISTINCT ASPECT OF DRAMATIC



WRITING. CHICAGO STYLE DICTATES A SPECIFIC AND CONSISTENT METHOD FOR INDICATING WHICH CHARACTER IS SPEAKING AND
WHAT THEY ARE SAYING. TYPICALLY/ THE CHARACTER'S NAME IS CENTERED AND PRESENTED IN ALL CAPITAL LETTERS,
FOLLOWED BY THE DIALOGUE ON THE SUBSEQUENT LINE, INDENTED FROM THE LEFT MARGIN. THIS CLEAR SEPARATION ENSURES
THAT READERS CAN IMMEDIATELY IDENTIFY THE SPEAKER WITHOUT CONFUSION. THE LENGTH OF THE DIALOGUE LINES ALSO HAS
CONVENTIONS, GENERALLY KEEPING WITHIN A STANDARD MARGIN TO MAINTAIN READABILITY ACROSS DIFFERENT MEDIUMS,
WHETHER FOR STAGE OR SCREEN.

THE DIALOGUE ITSELF SHOULD BE FORMATTED AS A BLOCK OF TEXT, TYPICALLY SINGLE-SPACED, WITH A CLEAR BREAK BETWEEN
THE END OF ONE CHARACTER'S SPEECH AND THE BEGINNING OF THE NEXT. CHICAGO STYLE EMPHASIZES THE IMPORTANCE OF
CONSISTENT INDENTATION FOR DIALOGUE. THIS CONSISTENCY IS PARAMOUNT, AS IT SIGNALS TO THE READER THE RHYTHM AND
FLOW OF THE CONVERSATION. ANY DEVIATIONS FROM THIS STANDARD CAN DISRUPT THE READING EXPERIENCE AND POTENTIALLY
LEAD TO MISINTERPRETATIONS OF PACING OR EMPHASIS. THE GOAL IS TO MAKE THE SCRIPT FEEL INTUITIVE, ALLOWING THE
READER TO IMMERSE THEMSELVES IN THE STORY WITHOUT BEING DISTRACTED BY FORMATTING INCONSISTENCIES.

MASTERING STAGE DIRECTIONS AND ACTION LINES

STAGE DIRECTIONS, OFTEN REFERRED TO AS ACTION LINES OR DESCRIPTIONS IN SCREENPLAYS, ARE CRITICAL FOR PAINTING A
VIVID PICTURE OF THE ENVIRONMENT, CHARACTER ACTIONS, AND EMOTIONAL SUBTEXT THAT ARE NOT CONVEYED THROUGH
DIALOGUE ALONE. CHICAGO STYLE MANDATES THAT THESE DESCRIPTIVE PASSAGES BE SET APART FROM THE DIALOGUE,
TYPICALLY BY BEING LEFT-ALIGNED AND OFTEN WRITTEN IN THE PRESENT TENSE AND THIRD PERSON. THE LANGUAGE USED SHOULD
BE CONCISE AND EVOCATIVE, PROVIDING ESSENTIAL INFORMATION WITHOUT BECOMING OVERLY FLOWERY OR NARRATIVE. THE
PURPOSE OF THESE LINES IS TO GUIDE THE DIRECTOR, ACTORS, AND DESIGNERS, AND THEY SHOULD BE WRITTEN WITH THAT
PRACTICAL APPLICATION IN MIND.

ACTION LINES SHOULD DESCRIBE WHAT CAN BE SEEN AND HEARD. THIS INCLUDES PHYSICAL MOVEMENTS, EXPRESSIONS, THE
SETTING OF THE SCENE, AND ANY SIGNIFICANT SOUNDS. CHICAGO STYLE ENCOURAGES ECONOMY OF LANGUAGE; EVERY WORD
SHOULD CONTRIBUTE TO THE UNDERSTANDING OF THE SCENE. AVOID INTERNAL THOUGHTS OR MOTIVATIONS THAT CANNOT BE
EXTERNALLY OBSERVED, AS THESE ARE TYPICALLY CONVEYED THROUGH PERFORMANCE OR DIALOGUE. THE FORMATTING OF
THESE ACTION LINES IS ALSO CRUCIAL. THEY ARE GENERALLY PRESENTED AS PARAGRAPHS, WITH STANDARD PARAGRAPH
SPACING, CLEARLY DISTINCT FROM THE CHARACTER CUES AND DIALOGUE BLOCKS. THIS VISUAL SEPARATION HELPS READERS
QUICKLY DISTINGUISH BETWEEN NARRATIVE DESCRIPTION AND SPOKEN TEXT.

ELEMENTS OF EFFECTIVE STAGE DIRECTIONS

o CONCISE AND EVOCATIVE LANGUAGE

® PRESENT TENSE AND THIRD-PERSON PERSPECTIVE
® FOCUS ON OBSERVABLE ACTIONS AND SOUNDS
e CLEAR AND CONSISTENT FORMATTING

PURPOSEFUL DESCRIPTIONS THAT AID PRODUCTION

SceNe HEADINGS: SETTING THE STAGE FOR CLARITY

SCENE HEADINGS, ALSO KNOWN AS SLUGLINES, ARE ESSENTIAL FOR ORIENTING THE READER WITHIN THE NARRATIVE. THEY
PROVIDE CRITICAL INFORMATION ABOUT THE LOCATION AND TIME OF THE SCENE. CHICAGO STYLE FOLLOWS A STANDARDIZED



FORMAT FOR THESE HEADINGS, WHICH TYPICALLY INCLUDES THE SCENE NUMBER (FOR PLAYS), THE SETTING (E.G., INT. COFFEE
SHOP - DAY, AND SOMETIMES A BRIEF INDICATION OF THE MOOD OR SPECIFIC ASPECT OF THE LOCATION IF CRUCIAL TO THE
SCENE’S IMMEDIATE CONTEXT. THE USE OF ALL CAPS FOR SCENE HEADINGS IS A CONVENTION THAT IMMEDIATELY SIGNALS A
CHANGE IN TIME OR PLACE, MAKING THE SCRIPT EASY TO NAVIGATE.

THE DISTINCTION BETWEEN INTERIOR (INT.) AND EXTERIOR (EXT.) LOCATIONS IS A FUNDAMENTAL ASPECT OF SCENE HEADINGS.
SIMILARLY, INDICATING THE TIME OF DAY (DAY, NIGHT, DUSK, DAWN) IS STANDARD. THIS SIMPLE YET VITAL INFORMATION
HELPS SET THE MOOD AND INFORMS LIGHTING AND STAGING DECISIONS. FOR STAGE PLAYS, SCENE NUMBERS ARE TYPICALLY
INCLUDED, WHILE SCREENPLAYS OFTEN OMIT THEM UNTIL LATER REVISIONS OR FOR SPECIFIC PRODUCTION PURPOSES. REGARDLESS
OF THE SPECIFIC APPLICATION, THE CONSISTENT AND CLEAR FORMATTING OF SCENE HEADINGS, AS ADVOCATED BY CHICAGO
STYLE, IS A CORNERSTONE OF PROFESSIONAL SCRIPT PRESENTATION. THIS ENSURES THAT READERS CAN EASILY TRACK THE
PROGRESSION OF THE STORY AND UNDERSTAND THE PHYSICAL AND TEMPORAL CONTEXT OF EACH MOMENT.

PARENTHETICALS: ADDING NUANCE AND DIRECTION

PARENTHETICALS, ENCLOSED IN PARENTHESES, ARE USED IN DRAMATIC WRITING TO PROVIDE BRIEF, SPECIFIC DIRECTIONS TO THE
ACTOR OR TO INDICATE HOW A LINE OF DIALOGUE SHOULD BE DELIVERED. CHICAGO STYLE ADVISES THAT THESE SHOULD BE
USED SPARINGLY AND ONLY WHEN ABSOLUTELY NECESSARY TO CONVEY CRUCIAL INFORMATION THAT ISN'T EVIDENT FROM THE
DIALOGUE OR SURROUNDING ACTION. OVERUSE OF PARENTHETICALS CAN BECOME CLOYING AND CAN MICROMANAGE THE ACTOR'S
PERFORMANCE, WHICH IS GENERALLY DISCOURAGED IN PROFESSIONAL WRITING.

\W/HEN USED, PARENTHETICALS ARE TYPICALLY PLACED ON THE SAME LINE AS THE DIALOGUE, IMMEDIATELY FOLLOWING THE
CHARACTER CUE OR WITHIN THE DIALOGUE ITSELF. THEY SHOULD BE BRIEF, OFTEN JUST A WORD OR TWO, SUCH AS
(WHISPERING), (ANGRILY), OR (TO HERSELF). THE PURPOSE IS TO CLARIFY AN EMOTION, A TONE, OR A SPECIFIC ACTION THAT
ACCOMPANIES THE SPOKEN WORD. CHICAGO STYLE EMPHASIZES THAT THE DIALOGUE AND ACTION LINES SHOULD IDEALLY
CONVEY ENOUGH FOR AN ACTOR TO UNDERSTAND THE DELIVERY. THEREFORE, PARENTHETICALS ARE RESERVED FOR THOSE
MOMENTS WHERE A PRECISE CLARIFICATION IS ESSENTIAL AND CANNOT BE INFERRED OTHERWISE. THEY SHOULD BE CONSISTENT IN
THEIR PLACEMENT AND FORMAT, USUALLY INDENTED SLIGHTLY BENEATH THE CHARACTER CUE.

\W/HEN TO Use PARENTHETICALS

® TO CLARIFY A SPECIFIC TONE OR EMOTION NOT OTHERWISE CONVEYED.
e TO INDICATE A BRIEF, ESSENTIAL ACTION ACCOMPANYING DIALOGUE.
® TO SHOW A CHARACTER SPEAKING TO A SPECIFIC OTHER CHARACTER WHEN MULTIPLE ARE PRESENT.

To DENOTE A SPECIFIC VOCAL QUALITY (E.G., SHOUTING, \X/HISPERING).

CHARACTER INTRODUCTIONS AND DESCRIPTIONS

W/HEN A NEW CHARACTER IS INTRODUCED INTO A PLAY OR SCREENPLAY, CHICAGO STYLE GENERALLY DICTATES THAT THEIR
NAME SHOULD BE PRESENTED IN ALL CAPITAL LETTERS THE FIRST TIME THEY APPEAR. FOLLOWING THIS INITIAL INTRODUCTION, A
BRIEF, DESCRIPTIVE PHRASE OR SENTENCE IS OFTEN INCLUDED TO GIVE THE READER A QUICK IMPRESSION OF THE CHARACTER'S
APPEARANCE, AGE, OR A SALIENT PERSONALITY TRAIT. THIS INITIAL DESCRIPTION AIDS IN VISUALIZATION AND UNDERSTANDING
THE CHARACTER'S ROLE WITHIN THE SCENE. FOR STAGE PLAYS, THIS MIGHT BE FOLLOWED BY A MORE COMPREHENSIVE LIST OF
CHARACTERS AND THEIR DESCRIPTIONS AT THE BEGINNING OF THE SCRIPT. FOR SCREENPLAYS, THE INITIAL DESCRIPTION IS
USUALLY INTEGRATED DIRECTLY INTO THE ACTION LINES WHERE THE CHARACTER FIRST APPEARS.



THE LENGTH AND DETAIL OF THESE INTRODUCTORY DESCRIPTIONS ARE TYPICALLY KEPT CONCISE. THE FOCUS IS ON WHAT IS
ESSENTIAL FOR UNDERSTANDING THE CHARACTER'S IMMEDIATE PRESENCE AND POTENTIAL IMPACT ON THE NARRATIVE. OVERLY
LONG CHARACTER INTRODUCTIONS CAN SLOW DOWN THE PACING OF THE SCRIPT. CHICAGO STYLE PRINCIPLES OF CLARITY AND
CONCISENESS EXTEND TO THESE DESCRIPTIONS, ENSURING THAT THEY ARE INFORMATIVE WITHOUT BEING BURDENSOME. THE GOAL
IS TO PROVIDE JUST ENOUGH INFORMATION FOR THE READER TO FORM A MENTAL IMAGE AND GRASP THE CHARACTER'S
SIGNIFICANCE WITHOUT OVERWHELMING THEM WITH EXTRANEOUS DETAILS.

SpPeCIAL CONSIDERATIONS FOR SCREENPLAYS VS. STAGE PLAYS

\WHILE CHICAGO STYLE OFFERS A FOUNDATIONAL FRAMEWORK, THE SPECIFIC FORMATTING FOR SCREENPLAYS AND STAGE PLAYS
HAS EVOLVED WITH INDUSTRY CONVENTIONS THAT MAY SLIGHTLY DIFFER FROM THE MOST RIGID INTERPRETATIONS OF ACADEMIC
STYLE GUIDES. FOR SCREENPLAYS, THE EMPHASIS IS HEAVILY ON VISUAL STORY TELLING. SCENE HEADINGS ARE CRITICAL AND
CONSISTENTLY FORMATTED (INT./EXT. LOCATION - DAY/NIGHT). DIALOGUE IS TYPICALLY LEFT-ALIGNED, WITH
CHARACTER NAMES CENTERED ABOVE. ACTION LINES ARE WRITTEN TO DESCRIBE WHAT THE CAMERA WILL SEE AND WHAT THE
AUDIENCE WILL HEAR, WITH A PREMIUM ON BREVITY AND IMPACT. PARENTHETICALS ARE USED WITH EXTREME CAUTION, OFTEN
RESERVED FOR ESSENTIAL VOCAL INFLECTIONS OR BRIEF PHYSICAL ACTIONS THAT ARE INTEGRAL TO THE LINE OF DIALOGUE.

STAGE PLAYS, ON THE OTHER HAND, WHILE ALSO RELYING ON CLEAR FORMATTING, HAVE A DIFFERENT EMPHASIS. SCENE HEADINGS
MIGHT INCLUDE MORE DETAILED DESCRIPTIONS OF THE SETTING, AND CHARACTER LISTS WITH EXTENSIVE DESCRIPTIONS ARE
COMMON AT THE BEGINNING OF THE SCRIPT. STAGE DIRECTIONS (OFTEN IN ITALICS AND PARENTHESES) CAN BE MORE DESCRIPTIVE
OF PHYSICAL ACTIONS AND BLOCKING, AS THE PLAY\WRIGHT IS DIRECTLY GUIDING THE STAGE PRODUCTION. HO\X/EVER, THE CORE
PRINCIPLES OF CHICAGO STYLE REGARDING CLARITY, CONSISTENCY, AND THE SEPARATION OF DIALOGUE, ACTION, AND
ATTRIBUTION REMAIN UNIVERSALLY APPLICABLE TO BOTH FORMS OF DRAMATIC WRITING IN THE USA, ENSURING A
PROFESSIONAL AND ACCESSIBLE DOCUMENT FOR ALL STAKEHOLDERS.

THE IMPORTANCE OF CONSISTENCY IN CHICAGO STYLE DRAMATIC WRITING

CONSISTENCY IS THE BEDROCK OF EFFECTIVE SCRIPT FORMATTING, AND THIS IS WHERE CHICAGO STYLE TRULY SHINES. \WHETHER
YOU ARE FORMATTING CHARACTER NAMES, DIALOGUE INDENTATION, STAGE DIRECTIONS, OR SCENE HEADINGS, MAINTAINING A
UNIFORM APPROACH THROUGHOUT THE ENTIRE SCRIPT IS PARAMOUNT. INCONSISTENCIES CAN BE INCREDIBLY DISTRACTING TO
READERS, PULLING THEM OUT OF THE NARRATIVE AND RAISING QUESTIONS ABOUT THE WRITER'S PROFESSIONALISM AND
ATTENTION TO DETAIL. FOR DIRECTORS, ACTORS, AND PRODUCERS, A CONSISTENTLY FORMATTED SCRIPT IS LIKE A RELIABLE
MAP; IT ALLOWS THEM TO NAVIGATE THE STORY EFFICIENTLY AND WITH CONFIDENCE.

THE CHICAGO MANUAL OF STYLE ITSELF EMPHASIZES THE IMPORTANCE OF CONSISTENCY ACROSS ALL FORMS OF WRITING. [N
DRAMATIC WRITING, THIS TRANSLATES TO ENSURING THAT EVERY INSTANCE OF A PARTICULAR ELEMENT, FROM A SPECIFIC
CHARACTER'S NAME TO THE WAY A STAGE DIRECTION IS PRESENTED, ADHERES TO THE ESTABLISHED RULES. THIS NOT ONLY
MAKES THE SCRIPT EASIER TO READ BUT ALSO SIGNIFIES THAT THE WRITER HAS TAKEN THE TIME AND CARE TO PRESENT THEIR
WORK IN A PROFESSIONAL MANNER. W/HEN A SCRIPT FOLLOWS A RECOGNIZED STYLE CONSISTENTLY, IT SIGNALS RESPECT FOR
THE READER AND THE COLLABORATIVE PROCESS OF BRINGING A STORY TO LIFE. | HEREFORE, A THOROUGH UNDERSTANDING AND
METICULOUS APPLICATION OF CHICAGO STYLE PRINCIPLES, PARTICULARLY REGARDING CONSISTENCY, ARE VITAL FOR ANY
DRAMATIC WRITER IN THE USA.

CoMMOoN PITFALLS To Avold WHEN UsING CHICAGO STYLE

W/HILE CHICAGO STYLE PROVIDES A CLEAR ROADMAP, THERE ARE SEVERAL COMMON PITFALLS THAT DRAMATIC WRITERS IN THE
USA OFTEN ENCOUNTER WHEN TRYING TO APPLY ITS PRINCIPLES. ONE OF THE MOST FREQUENT MISTAKES IS INCONSISTENCY IN
FORMATTING. THIS CAN RANGE FROM VARYING INDENTATION FOR DIALOGUE TO USING DIFFERENT CAPITALIZATION FOR
CHARACTER NAMES OR SCENE HEADINGS. ANOTHER PITFALL IS THE OVERUSE OR MISUSE OF PARENTHETICALS, WHICH CAN STIFLE
AN ACTOR’S PERFORMANCE AND CLUTTER THE SCRIPT. \WRITERS MAY ALSO BE TEMPTED TO WRITE OVERLY NARRATIVE STAGE



DIRECTIONS, FORGETTING THAT THESE SHOULD FOCUS ON OBSERVABLE ACTIONS AND SOUNDS RATHER THAN INTERNAL
THOUGHTS OR PROSE-LIKE DESCRIPTIONS.

ANOTHER AREA WHERE WRITERS CAN FALTER IS IN UNDERSTANDING THE SUBTLE DIFFERENCES BETWEEN SCREENPLAY FORMATTING
AND STAGE PLAY FORMATTING, EVEN WHEN AIMING FOR A CHICAGO-ESQUE CLARITY. FORGETTING TO USE PRESENT TENSE IN
ACTION LINES OR DEVIATING FROM STANDARD SCENE HEADING FORMATS ARE ALSO COMMON ISSUES. FURTHERMORE/ SOME
WRITERS MAY NOT REALIZE THAT WHILE THE CHICAGO MANUAL OF STYLE PROVIDES THE UNDERLYING PRINCIPLES, SPECIFIC
INDUSTRY CONVENTIONS IN HOLLYWOOD OR REGIONAL THEATER MIGHT HAVE MINOR ADAPTATIONS. THE KEY IS TO PRIORITIZE
THE CORE TENETS OF CLARITY, CONCISENESS, AND CONSISTENCY THAT CHICAGO STYLE CHAMPIONS, WHILE BEING AW ARE OF THE
SPECIFIC MEDIUM FOR WHICH YOU ARE WRITING.

FREQUENTLY ASkeD QUESTIONS ABOUT CHICAGO STYLE FOR DRAMATIC
WrRITING USA

Q: Does CHICAGO STYLE HAVE SPECIFIC RULES FOR FORMATTING CHARACTER NAMES IN
DIALOGUE?

A: YES, CHICAGO STYLE GENERALLY DICTATES THAT CHARACTER NAMES APPEAR IN ALL CAPITAL LETTERS, CENTERED ABOVE
THEIR DIALOGUE, TO CLEARLY DISTINGUISH THEM FROM THE SPOKEN TEXT.

QZ How SHOULD STAGE DIRECTIONS BE FORMATTED ACCORDING TO CHICAGO STYLE
FOR DRAMATIC WRITING?

A: STAGE DIRECTIONS AND ACTION LINES SHOULD BE LEFT-ALIGNED, WRITTEN IN THE PRESENT TENSE AND THIRD PERSON, AND BE
CONCISE AND DESCRIPTIVE OF OBSERVABLE ACTIONS AND SOUNDS. THEY SHOULD BE CLEARLY SEPARATED FROM DIALOGUE.

Q: Is IT NECESSARY TO INCLUDE SCENE NUMBERS IN SCREENPLAYS WHEN USING CHICAGO
STYLE?

A: WHILE CHICAGO STYLE EMPHASIZES CLARITY, SCENE NUMBERS ARE NOT TYPICALLY A STANDARD PART OF INITIAL
SCREENPLAY DRAFTS. THEY ARE OFTEN ADDED LATER IN THE PRODUCTION PROCESS. FOR STAGE PLAYS, HOWEVER, SCENE
NUMBERS ARE USUALLY INCLUDED.

Q: WHAT IS THE RECOMMENDED APPROACH FOR HANDLING CHARACTER INTRODUCTIONS
IN A SCRIPT FOLLOWING CHICAGO STYLE?

A: WHEN A CHARACTER IS FIRST INTRODUCED, THEIR NAME SHOULD BE IN ALL CAPS. A BRIEF, DESCRIPTIVE PHRASE OR SENTENCE
DETAILING THEIR APPEARANCE OR A KEY CHARACTERISTIC CAN FOLLOW THE NAME TO AID VISUALIZATION.

Q: How IMPORTANT IS CONSISTENT FORMATTING THROUGHOUT A DRAMATIC SCRIPT
ACCORDING TO CHICAGO STYLE?

A: CONSISTENCY IS PARAMOUNT. ADHERING STRICTLY TO THE CHOSEN FORMATTING FOR ELEMENTS LIKE DIALOGUE INDENTATION,
CHARACTER CUES, AND STAGE DIRECTIONS ENSURES READABILITY AND PROFESSIONALISM.



Q: CAN | USE ITALICS FOR STAGE DIRECTIONS IN MY SCRIPT IF |'M FOLLOWING CHICAGO
STYLE?

A: WHILE THE CHICAGO MANUAL OF STYLE ITSELF MAY HAVE SPECIFIC RULES FOR ITALICS IN PROSE, IN DRAMATIC WRITING,
STAGE DIRECTIONS ARE OFTEN PRESENTED IN REGULAR ROMAN TYPE OR, IN SOME SCREENPLAY FORMATS, ITALICS, BUT ALWAYS
CLEARLY DISTINGUISHED FROM DIALOGUE. THE KEY IS CONSISTENCY.

Q: WHAT IF MY SCREENPLAY FORMAT DIFFERS SLIGHTLY FROM WHAT | UNDERSTAND OF
CHICAGO STYLE?

A: INDUSTRY-STANDARD SCREENPLAY FORMATTING, ESPECIALLY IN THE USA, HAS EVOLVED. WHILE CHICAGO STYLE PROVIDES
THE UNDERLYING PRINCIPLES OF CLARITY AND CONSISTENCY, SLIGHT DEVIATIONS FROM THE LITERAL TEXT OF THE MANUAL MAY
BE ACCEPTABLE IF THEY ALIGN WITH WIDELY RECOGNIZED INDUSTRY CONVENTIONS FOR SCREENPLAYS.

QI How Do PARENTHETICALS FIT INTO CHICAGO STYLE FOR DRAMATIC WRITING , AND
WHEN SHOULD THEY BE USED?

A: PARENTHETICALS ARE USED SPARINGLY IN CHICAGO STYLE FOR DRAMATIC WRITING TO PROVIDE BRIEF, ESSENTIAL DIRECTIONS
ON HOW DIALOGUE SHOULD BE DELIVERED OR TO INDICATE A VERY SHORT, ACCOMPANYING ACTION. THEY SHOULD NOT BE
OVERUSED AND SHOULD ONLY BE INCLUDED WHEN THE MEANING IS NOT CLEAR FROM THE DIALOGUE OR ACTION LINES.
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