chicago style for dramatic theory

The Chicago Style for Dramatic Theory: A Comprehensive Guide

chicago style for dramatic theory offers a robust framework for scholars and students
analyzing theatrical works, performance, and the broader landscape of dramatic literature.
This style, primarily rooted in the Chicago Manual of Style, provides essential guidelines for
citation, manuscript preparation, and academic discourse within the field. Understanding its
nuances is crucial for producing clear, consistent, and academically sound work. This article
delves into the foundational principles of Chicago style as applied to dramatic theory,
covering everything from in-text citations and bibliographical entries to formatting specific
to dramatic texts. We will explore how this system aids in the scholarly communication of
complex ideas about plays, playwrights, performance history, and theoretical constructs.
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Understanding Chicago Style in Dramatic Theory

The application of Chicago style within the realm of dramatic theory is not merely about
adhering to a set of rules; it is about establishing clarity, credibility, and a shared academic
language. This style manual, widely respected in the humanities, provides a comprehensive
approach to scholarly writing that is particularly well-suited for the intricate nature of
dramatic analysis. When scholars engage with playwrights, historical performance contexts,
or theoretical frameworks, precise referencing is paramount to distinguish original ideas
from those of others and to allow readers to trace the sources of arguments. Chicago style
ensures that this traceability is both efficient and unambiguous.

At its core, Chicago style aims to equip writers with the tools to present their research
effectively. For dramatic theory, this means being able to cite plays accurately, refer to
critical essays on performance, and incorporate theoretical texts seamlessly into one's own
arguments. The emphasis is on providing readers with all the necessary information to
locate the sources being referenced, thereby facilitating deeper engagement with the
subject matter and fostering a more robust scholarly conversation. The distinctiveness of
Chicago style lies in its flexibility and its detailed guidance, making it an indispensable
resource.



Citation Styles: Notes-Bibliography vs. Author-
Date

Chicago style offers two primary citation systems: the Notes-Bibliography (NB) system and
the Author-Date system. The NB system is more common in the humanities, including
literature and dramatic theory, while the Author-Date system is more prevalent in the social
sciences. Both systems serve the fundamental purpose of attributing sources and allowing
readers to verify information.

The Notes-Bibliography (NB) System

The Notes-Bibliography system uses numbered footnotes or endnotes to cite sources within
the text, with a corresponding bibliography at the end of the work. For dramatic theory, this
means that a quotation from a play or a reference to a critical interpretation will be
followed by a superscript number. This number corresponds to a note at the bottom of the
page (footnote) or at the end of the chapter or book (endnote), which provides the full
citation details. The bibliography then lists all sources consulted, alphabetized by author's
last name.

This system is particularly useful for dramatic theory because it allows for extensive
commentary and explanatory notes within the text without disrupting the flow of the
narrative. Scholars can use notes to offer tangential insights, provide historical context, or
elaborate on theoretical concepts without overwhelming the main argument. The clarity of
the footnote or endnote, followed by the comprehensive bibliography, ensures that all
sources, whether primary (plays) or secondary (criticism, theory), are meticulously
accounted for.

The Author-Date System

The Author-Date system uses parenthetical citations within the text, typically consisting of
the author's last name and the year of publication, along with page numbers where
applicable. For instance, a reference might appear as (Smith 2020, 45). A corresponding
reference list, alphabetized by author's last name, appears at the end of the document.
While less common in traditional dramatic theory scholarship, this system can be
employed, especially in interdisciplinary works or those engaging with methodologies more
common in fields that favor this approach.

The primary advantage of the Author-Date system is its conciseness within the text,
allowing for a smoother reading experience for some. However, for the detailed analysis
often required in dramatic theory, where close reading of specific lines or nuanced
interpretations of historical staging are critical, the ability to include extensive annotation
via notes often makes the NB system the preferred choice.

In-Text Citations for Dramatic Works

Citing dramatic works within the text requires specific conventions, regardless of whether
the NB or Author-Date system is used. The goal is to clearly identify the play and the



specific lines or passages being referenced, often incorporating act, scene, and line
numbers as found in standard editions.

Citing Plays in the Notes-Bibliography System

When quoting or referencing a play, the first citation in a note should be comprehensive,
including author, title, publication details, and act, scene, and line numbers. Subsequent
citations for the same work can be shortened. For example, a footnote might read:

¢ 1. William Shakespeare, Hamlet, act 3, scene 1, lines 56-58, ed. Harold Jenkins
(London: Arden Shakespeare, 1980).

e Subsequent references: Hamlet 3.1.56-58.

The parenthetical citation within the text itself, when using the NB system and referring to
a play, often uses only act, scene, and line numbers, like (3.1.56-58). The full
bibliographical details of the edition are then provided in the note and bibliography.

Citing Plays in the Author-Date System

In the Author-Date system, the parenthetical citation within the text would include the
author's name and the year of the edition, along with act, scene, and line numbers. For
example: (Shakespeare 1980, 3.1.56-58). The year refers to the publication year of the
specific edition being used.

Referencing Secondary Sources

Citing critical essays, books on dramatic theory, or historical accounts follows the standard
Chicago style for monographs, journal articles, and edited volumes. In the NB system, this
is done through footnotes/endnotes and the bibliography. In the Author-Date system, it's
done through parenthetical citations and a reference list. Accuracy in providing author,
title, publication year, and page numbers is vital for all secondary sources.

Bibliographical Entries for Dramatic Theory
Resources

The bibliography (or reference list) is a cornerstone of Chicago style, providing a complete
and organized list of all sources consulted. The format for entries varies depending on the
type of source, whether it's a play, a book of criticism, a journal article, or a chapter in an

edited volume.



Entries for Plays

A typical entry for a play in the bibliography will include the author's name, the title of the
play (in italics), the editor's name (if applicable), the publication information (city, publisher,
year), and, crucially for dramatic analysis, act, scene, and line references if consistently
used. The exact format can depend on the edition being cited.

e Example: Shakespeare, William. Hamlet. Edited by Harold Jenkins. London: Arden
Shakespeare, 1980.

Entries for Books and Articles

Books and journal articles are listed with author(s), title, publication details, and page
numbers. For articles in edited collections, the chapter author(s), chapter title, editor(s) of
the collection, title of the collection, and publication details are all included. Consistency in
formatting these entries is a hallmark of professional academic writing.

e Example (Book): Wilson, Edwin, and Alvin Goldfarb. Living Theatre: A History. 7th ed.
New York: McGraw-Hill, 2012.

e Example (Journal Article): Elam, Keir. "The Semiotics of Theatre and Performance."
Theatre Journal 40, no. 2 (1988): 267-69.

e Example (Chapter in Edited Volume): Brockett, Oscar G. "The Rise of Realism and
Naturalism." In History of the Theatre, 10th ed., 360-85. Boston: Allyn and Bacon,
2003.

Formatting Consistency

Maintaining consistency in punctuation, capitalization, and the order of elements is vital.
Chicago style provides detailed examples for a wide range of source types, ensuring that
scholars can accurately represent their sources. The bibliography should be alphabetized
by the author's last name.

Formatting Specifics for Dramatic Texts

Beyond citation, Chicago style offers guidance on how to present dramatic texts
themselves within a scholarly manuscript, especially when including lengthy excerpts or
original dramatic works.



Quotations from Plays

Short quotations (typically under five lines) are incorporated directly into the text, enclosed
in quotation marks. Longer quotations are set off as block quotes, indented from the left
margin, and typically do not use quotation marks. The act, scene, and line numbers are
then provided in the citation, as discussed previously.

For example, a short quotation would be integrated as: Hamlet's famous soliloquy begins
with the line, "To be, or not to be: that is the question" (3.1.56).

A longer quotation would appear as a block:

To die, to sleep;

To sleep: perchance to dream: ay, there's the rub;
For in that sleep of death what dreams may come
When we have shuffled off this mortal coil,

Must give us pause.

(3.1.60-64)

Dialogue and Speaker Attribution

When presenting dialogue from a play, especially in an analytical context where one might
be comparing interpretations or staging, clear speaker attribution is essential. This often
involves using the character's name, followed by a colon, and then the dialogue. For block
quotes, the character's name should precede the dialogue, followed by a colon.

If analyzing the play text itself for structural or linguistic elements, presenting snippets of
dialogue can be a powerful tool. Ensuring that the reader can easily distinguish between
the scholar's own analysis and the play's text is paramount. The use of italics for play titles
and consistent formatting for quotations and block quotes aids in this clarity.

Manuscript Formatting

Beyond citations, Chicago style also dictates general manuscript formatting, including
margins, font choices, line spacing, and title page requirements. For dramatic theory
manuscripts, adherence to these guidelines ensures a professional presentation that meets
the standards of academic journals and publishers. This includes consistent use of page
numbers and proper formatting of chapter titles and headings.

The Role of Chicago Style in Academic Publishing

For scholars working in dramatic theory, publishing in reputable academic journals or with
university presses is often a career imperative. These institutions overwhelmingly rely on
established style guides, with Chicago style being one of the most frequently adopted.
Familiarity with Chicago style is therefore not just a matter of academic convention but a
practical necessity for successful publication.

Journals and presses often have their own specific adaptations or preferences within the



broader Chicago framework. It is incumbent upon the author to consult the submission
guidelines of any target publication carefully. These guidelines will specify which of the two
Chicago systems (NB or Author-Date) is preferred, and they may also detail particular
requirements for formatting bibliographies, citing digital resources, or handling specific
types of dramatic materials. Ignoring these guidelines can lead to rejection or significant
delays in the publication process.

Furthermore, the consistent application of Chicago style across a body of work enhances an
author's reputation for scholarly rigor. It signals a commitment to precision and a respect
for the intellectual labor of others, fostering trust and credibility among peers. This is
especially important in fields like dramatic theory, which often grapple with complex
intertextual relationships and evolving theoretical paradigms.

Key Considerations for Writing on Dramatic
Theory

When applying Chicago style to dramatic theory, several key considerations come into play
that go beyond standard essay writing. The nature of dramatic texts—meant to be
performed as much as read—introduces unique challenges and opportunities for scholarly
engagement.

Primary vs. Secondary Sources

Distinguishing clearly between primary sources (the plays themselves) and secondary
sources (criticism, historical accounts, theoretical texts) is essential. Chicago style's citation
systems are robust enough to handle both, but clear attribution is crucial for the reader to
understand the basis of an argument. For instance, when analyzing a performance history,
citing both reviews of the production and the play script being performed requires careful
and consistent referencing.

Performance and Text

Dramatic theory often bridges the gap between the written text and its performance. When
analyzing a specific production, Chicago style allows for the citation of production records,
reviews, and even visual or audio documentation if available, alongside the play script. This
necessitates understanding how to cite a range of multimedia and archival sources, for
which the Chicago Manual of Style provides detailed guidance.

Theoretical Frameworks

The theoretical underpinnings of dramatic theory are diverse, drawing from linguistics,
philosophy, sociology, and psychoanalysis, among others. Chicago style's comprehensive
approach to citing books, articles, and other materials ensures that these theoretical
frameworks can be accurately and robustly integrated into an analysis of drama. The clarity
provided by Chicago style allows complex theoretical arguments to be presented without



undue confusion.

Ultimately, the effective use of Chicago style for dramatic theory empowers scholars to
engage with plays, performances, and critical discourse in a manner that is both rigorous
and accessible. It provides the essential scaffolding for building strong, evidence-based
arguments within this dynamic and multifaceted field.

FAQ

Q: What is the primary advantage of using the Notes-
Bibliography system for dramatic theory?

A: The Notes-Bibliography system is highly advantageous for dramatic theory because it
allows for extensive explanatory notes and commentary without disrupting the flow of the
main textual analysis. This enables scholars to provide detailed contextual information,
tangential insights, or elaborations on theoretical concepts, which is often crucial for in-
depth dramatic analysis.

Q: How are act, scene, and line numbers typically cited
for plays in Chicago style?

A: In the Notes-Bibliography system, act, scene, and line numbers are typically included in
the footnotes or endnotes and are often presented parenthetically within the main text as
(Act.Scene.Line). For example, (3.1.56-58). The full bibliographical details of the edition are
then provided in the initial note and the bibliography.

Q: Can Chicago style be used to cite digital versions of
plays or performance recordings?

A: Yes, Chicago style provides guidelines for citing digital sources, including e-books, online
journal articles, and digital archives of performances. Scholars need to consult the latest
edition of the Chicago Manual of Style or the specific publication's submission guidelines for
the most current and accurate formatting for these types of resources.

Q: Is there a difference in how scholarly articles and
books are cited in Chicago style within dramatic theory?

A: Yes, while both are covered, the format for bibliographical entries and in-text citations
differs. Journal articles require citation of the journal title, volume, issue number, and date,
whereas books require the publisher and publication year. The Chicago Manual of Style
provides detailed templates for each.

Q: What is the significance of the bibliography in a work



on dramatic theory using Chicago style?

A: The bibliography is crucial as it provides a comprehensive, alphabetized list of all sources
consulted, enabling readers to verify the author's research and explore the cited works
further. For dramatic theory, it is essential for listing both the primary dramatic texts and all
secondary critical and theoretical literature used.

Q: Should playwrights' names be italicized in Chicago
style?

A: Play titles are italicized in Chicago style, not playwrights' names. For example, Hamlet is
the title of the play by William Shakespeare. The author's name is typically presented in
standard Roman type in bibliographical entries and notes.

Q: What is the recommended approach for citing a play
that has been translated?

A: When citing a translated play, the Chicago style generally requires including the
translator's name in the citation. The format would typically include the original author, the
translated title (in italics), the translator's name, and the publication details of the
translated edition. For example: Sophocles. Oedipus Rex. Translated by E. F. Watling.
London: Penguin Classics, 1947.
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