chicago style for art history curriculum

chicago style for art history curriculum is a critical component for academic rigor, ensuring
clarity, consistency, and scholarly integrity in art historical research and pedagogy. This
comprehensive guide delves into the intricacies of applying Chicago style within the context of art
history education, from foundational citation practices to the nuances of visual analysis and exhibition
reviews. We will explore how adopting this citation method benefits students, instructors, and
institutions alike, fostering a deeper understanding of art historical methodologies and scholarly
communication. Key areas covered include the importance of standardized citation, the specific
requirements for citing artworks, exhibitions, and secondary sources, and the pedagogical
advantages of integrating Chicago style into art history coursework.
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The Foundational Importance of Chicago Style in Art
History

Adopting a standardized citation style like Chicago is paramount for any discipline that relies on
meticulous referencing and scholarly argumentation, and art history is no exception. It provides a
common language and framework for researchers and students to present their findings, ensuring
that sources are properly acknowledged and that intellectual property is respected. For art history,
where visual evidence is often intertwined with textual analysis, a robust citation system allows for
precise attribution of both visual and written materials.

The Chicago Manual of Style (CMOS) offers two main systems: the Notes and Bibliography system and
the Author-Date system. While both are widely accepted, the Notes and Bibliography system is
particularly favored in the humanities, including art history, due to its flexibility in incorporating
detailed notes that can often include descriptive or analytical commentary alongside citation
information. This dual functionality makes it exceptionally well-suited for the nuanced discourse
characteristic of art historical scholarship.

Core Principles of Chicago Style for Art History

At its heart, Chicago style emphasizes clarity, accuracy, and completeness in referencing. For art
history curricula, this translates into specific guidelines for how to cite a diverse range of materials,



from historical documents to contemporary digital media. Understanding these core principles is the
first step toward effectively applying the style.

Notes and Bibliography System

The Notes and Bibliography system, often referred to as the "humanities style," uses superscript
numbers within the text to refer to corresponding notes at the bottom of the page (footnotes) or at
the end of the document (endnotes). The bibliography at the end of the work provides a
comprehensive list of all sources cited. This system allows for detailed explanations or tangential
discussions within the notes without disrupting the main flow of the text, which is invaluable for art
historical arguments that may benefit from extended contextualization.

Author-Date System

While less common in traditional art history, the Author-Date system is also a valid option within
Chicago style. It uses parenthetical citations in the text (Author Year, Page Number) that correspond
to a reference list at the end of the document. This system is often preferred in fields where
conciseness and quick identification of sources are prioritized. However, for art historical research, the
richness of the Notes system often proves more beneficial.

Key Elements of a Chicago Citation

Regardless of the specific system chosen, several key elements are consistently required for a
complete Chicago citation in art history. These include author(s), title of the work, publication
information (city, publisher, year), page numbers, and, crucially for art history, details about the
artwork itself.

e Author/Creator

Title of the Work (italicized for standalone works, in quotation marks for parts of larger works)

Publication Information

Date of Creation (for artworks)

Medium and Dimensions (for artworks)

Collection/Location (for artworks)
e Accession Number (where applicable)

e Page numbers or URLs (for secondary sources or digital materials)



Citing Artworks: Objects of Study

One of the most distinctive aspects of applying Chicago style to art history is the necessity of
accurately and thoroughly citing the artworks themselves. These are not merely illustrations; they are
primary sources that require detailed bibliographic information. Proper citation allows readers to
locate and examine the artwork and understand its context.

Essential Artwork Citation Components

When citing an artwork, whether in a paper or a presentation, specific details are crucial. These
elements help to uniquely identify the piece and provide context for its study. In the Notes and
Bibliography system, these details would typically appear in a footnote or endnote, and a condensed
version might be included in the bibliography.

e Artist's name (Last Name, First Name)

Title of the artwork (italicized)

Date of creation (e.g., c. 1503-1506, 1982)

Medium (e.g., oil on canvas, bronze, mixed media)

Dimensions (height x width x depth, in cm or inches)

Name of the collection or owner (e.g., The Metropolitan Museum of Art, Private Collection)

City of the collection

e Accession number (if available)

For instance, a footnote might read: Leonardo da Vinci, Mona Lisa, ¢. 1503-1506, oil on poplar panel,
77 x 53 cm, Musée du Louvre, Paris, RF 778.

Citing Reproductions of Artworks

When referencing an artwork that is not being viewed directly but through a reproduction (e.g., in a
book, journal article, or website), the citation must reflect this. The primary citation will still detail the
artwork itself, but it will be accompanied by information about the source of the reproduction. This
acknowledges that the reader is likely encountering the work indirectly.



A common approach is to list the artwork first, followed by the bibliographic information for the source
where it was found. For example, if the Mona Lisa is reproduced in a book, the citation would include
Leonardo da Vinci's details, followed by the book's author, title, and publication information, along
with the specific page number where the reproduction appears.

Citing Exhibition Information: Documenting Curatorial
Practice

Exhibitions are vital sites of art historical research and discourse. Therefore, citing them properly
within a Chicago style art history curriculum is essential for documenting curatorial decisions,
exhibition design, and the scholarly essays and catalogue entries that accompany them. This
acknowledges the exhibition as a significant intellectual and cultural event.

Exhibition Catalogues

Exhibition catalogues are among the most important scholarly resources in art history. They often
contain essays by leading scholars, detailed entries on artworks, and extensive bibliographies. When
citing a catalogue, treat it as a book, but ensure that the title clearly indicates it is an exhibition
catalogue. Include the exhibition title, dates, venue, and city, in addition to standard book publication
details.

A typical citation for an exhibition catalogue in a footnote might look like this: Sarah K. Broadhurst,
Tracey Emin: | Want My Time With You, exh. cat., Tate Modern, London, 2019, 45-55.

Exhibition Installations and Performances

Citing ephemeral or performance-based art presents unique challenges. Chicago style provides
guidance for documenting these, often requiring detailed descriptions of the work as experienced,
along with information about the artist, exhibition title, venue, and dates. If recordings or
documentation exist, these should be cited accordingly. For live events, the citation should focus on
the experience of witnessing the event or the available documentation.

Integrating Chicago Style into Art History Pedagogy

The effective integration of Chicago style into art history curricula goes beyond simply assigning
citation exercises. It involves a pedagogical approach that demonstrates the value of rigorous
scholarship and clear communication at every level of study, from introductory courses to advanced
seminars.



Early Introduction and Gradual Skill Building

It is beneficial to introduce students to Chicago style early in their academic careers. For first-year
students, this might involve focusing on basic citation of artworks and secondary sources. As they
progress, the complexity of citation requirements can increase, incorporating exhibition catalogues,
primary source documents, and digital materials.

Practical Application through Assignments

Assignments should be designed to require students to practice Chicago style consistently. This
includes research papers, essays, annotated bibliographies, and even visual analysis papers where
artworks are the primary "sources." Providing clear examples and rubrics that explicitly assess
citation accuracy can motivate students to engage with the style diligently.

Demonstrating the "Why"

Instructors should articulate why Chicago style is important in art history. Explaining its role in
preventing plagiarism, facilitating scholarly dialogue, allowing readers to verify information, and
respecting intellectual contributions helps students understand its significance beyond mere
compliance. Connecting citation practices to the core methodologies of art historical inquiry can foster
a deeper appreciation for the style.

Beyond Citations: Chicago Style and Visual Analysis

While Chicago style is primarily known for its citation guidelines, its underlying principles of clarity,
precision, and argumentation also extend to the way art historians conduct and present their visual
analyses. The act of describing and interpreting an artwork demands a level of precision that mirrors
the demands of accurate citation.

Descriptive Language and Objectivity

The ability to describe an artwork objectively and precisely is a fundamental skill in art history. When
writing about visual elements, students must employ clear, specific language, avoiding vague or
subjective terms. This careful observation and articulation lay the groundwork for more complex
interpretive arguments, and it is this same rigor that underpins effective citation.

For example, instead of saying "a pretty blue," a student should use precise color terminology and
describe the application of paint or pigment. This detailed observation is akin to carefully noting the
dimensions and medium of an artwork for citation purposes.



Structuring Analytical Arguments

The structure of an art historical essay, guided by principles of clear argumentation and evidence-
based reasoning, is indirectly influenced by the need for proper citation. An argument must be
supported by evidence, and that evidence must be clearly attributed. Chicago style provides the
framework for this attribution, ensuring that claims can be traced back to their sources, whether
visual or textual.

The Role of Footnotes in Analysis

As mentioned, the Notes and Bibliography system's footnotes offer a unique advantage in art history.
They allow scholars to weave together descriptive passages, contextual information, theoretical
frameworks, and citations without interrupting the main analytical thread. This flexibility is
particularly useful when discussing the provenance of an artwork, its reception history, or related
scholarly debates.

Challenges and Solutions in Implementing Chicago
Style

Despite its benefits, implementing Chicago style in art history curricula can present challenges for
both instructors and students. Recognizing these hurdles is the first step toward developing effective
solutions.

Student Resistance and Perceived Tedium

Some students may view learning and applying Chicago style as a tedious or unnecessary task,
especially when they are more focused on the content and analysis of art. The sheer volume of detail
required can be daunting for newcomers.

e Solution: Emphasize the value of citation from the outset, linking it directly to academic
integrity and scholarly practice. Provide clear, step-by-step examples for common art historical
source types. Offer opportunities for practice and revision, providing constructive feedback.

Complexity of Digital and Ephemeral Sources

The evolving landscape of digital art, online exhibitions, and performance art presents new challenges
for traditional citation methods. Documenting and citing these sources requires adaptability and



creative application of existing guidelines.

e Solution: Utilize current editions of The Chicago Manual of Style, which often include updated
guidance for digital and multimedia sources. Encourage students to consult online resources
and reputable style guides for specific examples related to contemporary art forms. Discuss the
principles behind citing these sources, focusing on providing enough information for retrieval
and verification.

Ensuring Consistency Across Courses and Institutions

Maintaining consistency in the application of Chicago style across different courses within a
department, and even across different institutions, can be a logistical challenge. Different instructors
might interpret or apply certain guidelines with slight variations.

» Solution: Departments can develop a departmental style guide that clarifies specific
expectations for art history courses, drawing directly from CMOS. Regular communication
among faculty regarding citation standards and expectations can help foster a more unified
approach.

The diligent application of Chicago style for art history curriculum enriches the academic experience
by fostering critical thinking, rigorous research, and clear scholarly communication. By embracing its
principles, students and educators alike can navigate the complexities of art historical discourse with
confidence and precision.

Frequently Asked Questions

Q: What is the primary advantage of using the Chicago
Manual of Style for art history curricula?

A: The primary advantage is its comprehensive approach to citation, particularly the Notes and
Bibliography system, which allows for detailed annotation and flexible integration of descriptive and
analytical commentary alongside bibliographic information. This is highly beneficial for the nuanced
analysis and contextualization common in art history.

Q: How does Chicago style specifically address the citation of
artworks?

A: Chicago style requires a detailed citation of artworks that includes the artist's name, title of the



artwork (italicized), date of creation, medium, dimensions, collection, and location. This ensures that
the artwork as a primary source is clearly identified and verifiable.

Q: Is the Author-Date system ever used in art history with
Chicago style?

A: While the Notes and Bibliography system is more traditionally favored in art history due to its
explanatory potential, the Author-Date system is also a valid Chicago style option. It is sometimes
adopted for its conciseness, particularly in fields that emphasize rapid source identification.

Q: What are the key components when citing an exhibition
catalogue using Chicago style?

A: When citing an exhibition catalogue, one must include information about the exhibition itself (title,
venue, city, dates) in addition to the standard book publication details (author of the catalogue essay
or editor, title of the catalogue, publisher, and year).

Q: How can instructors encourage students to take Chicago
style citation seriously in art history courses?

A: Instructors can encourage seriousness by consistently reinforcing the importance of academic
integrity, demonstrating how proper citation enhances arguments, integrating citation accuracy into
grading rubrics, and providing clear examples and opportunities for practice and feedback.

Q: What challenges might students face when learning
Chicago style for art history?

A: Students may face challenges with the perceived tedium of detailed citation requirements, the
complexity of citing diverse source types (especially digital or ephemeral art), and the sheer volume
of information needed for accurate referencing.

Q: Are there specific guidelines in Chicago style for citing
digital art or online resources?

A: Yes, the latest editions of The Chicago Manual of Style provide guidance for citing digital resources,
including websites, online articles, and digital images. The principles focus on providing enough
information for the reader to locate the source, which often includes URLs and access dates.

Q: How does Chicago style contribute to the rigor of art
historical research?

A: Chicago style contributes to rigor by demanding meticulous attention to detail, ensuring that
claims are supported by verifiable evidence, and facilitating scholarly dialogue through transparent



attribution of sources. This prevents plagiarism and allows for the critical evaluation of research.
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