
chicago style for art history
conference papers
Navigating the intricacies of academic writing is a crucial skill for any
scholar, and for those presenting at art history conferences, understanding
the specific stylistic conventions is paramount. chicago style for art
history conference papers is a widely adopted standard, dictating everything
from how sources are cited to the formatting of your bibliographical entries.
This comprehensive guide will demystify the Chicago Manual of Style as it
applies to art history presentations, covering the essential elements of in-
text citations, footnotes, endnotes, and the crucial bibliography. We will
also delve into common pitfalls to avoid and offer best practices for
ensuring your work adheres to scholarly expectations, thereby enhancing your
credibility and the clarity of your research.
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Understanding the Chicago Manual of Style
(CMOS)

The Chicago Manual of Style (CMOS) is a comprehensive style guide that
provides recommendations for writing, editing, and formatting. While it
offers two primary citation systems—notes-bibliography and author-date—art
history conferences overwhelmingly favor the notes-bibliography system. This
system utilizes footnotes or endnotes to cite sources within the text and a
bibliography at the end of the paper to list all consulted works. The goal of
CMOS is to ensure clarity, consistency, and accuracy in academic discourse,
allowing readers to easily trace the origins of ideas and information.

The notes-bibliography system is particularly well-suited for art history
because it allows for detailed commentary and nuanced discussions within the
notes themselves, which can be essential when analyzing visual evidence,
contextualizing historical precedents, or offering secondary interpretations
of an artwork. Unlike the author-date system, which can sometimes interrupt
the flow of an essay with parenthetical citations, the notes system keeps the
main body of the text cleaner, focusing the reader's attention on your
analysis.



Key Components of Chicago Style for Art History

Adhering to Chicago style for art history conference papers involves
mastering several core components. These include the proper use of notes
(footnotes or endnotes), the construction of a bibliography, and the accurate
representation of various source types unique to art historical research.
Understanding these elements is the first step toward producing a polished
and academically sound paper.

Citations: Footnotes vs. Endnotes

In the Chicago notes-bibliography system, citations are typically presented
as either footnotes or endnotes. Footnotes appear at the bottom of the page
where the citation is referenced, while endnotes are collected at the end of
the paper, before the bibliography. For art history conference papers, the
choice between footnotes and endnotes is often dictated by the conference's
specific guidelines. However, many scholars find footnotes more convenient
for immediate reader reference, allowing them to quickly verify the source
without losing their place in the main text.

Regardless of whether you choose footnotes or endnotes, the formatting for
each subsequent citation is crucial. The first full citation of a source
should include all necessary bibliographical information. Subsequent
citations of the same source are then shortened, typically including the
author's last name, a shortened title, and the page number. This practice
avoids redundancy and keeps your notes concise while still providing clear
attribution.

Crafting Effective Footnotes/Endnotes

The initial citation in a footnote or endnote should be comprehensive. For a
book, this would generally include the author's full name, the title of the
book (italicized), publication information (city, publisher, year), and the
specific page number(s) being referenced. For example: 1. E. H. Gombrich, The Story of Art

(London: Phaidon Press, 1995), 45.

Subsequent citations of the same work are abbreviated. If you have cited the
same source multiple times, you can use a shortened format. For instance,
after the first full citation: 2. Gombrich, Story of Art, 78. If the author has only one
work cited in your bibliography, you might even use just the author's last
name and the page number, though including the shortened title is generally
preferred for clarity in art history, where multiple works by the same author
might be discussed. Using "ibid." (meaning "in the same place") is
permissible for consecutive citations of the exact same source and page, but
it should be used sparingly to maintain readability.



Developing a Comprehensive Bibliography

The bibliography is an alphabetical list of all sources consulted and cited
in your paper. It serves as a roadmap for your reader, allowing them to
explore your research further. Each entry in the bibliography should be
formatted according to Chicago style guidelines, mirroring the detail of the
first footnote/endnote citation but without the specific page numbers unless
the entire work is being cited as a whole. The bibliography is typically
organized alphabetically by author's last name.

The structure of bibliography entries differs slightly from
footnotes/endnotes. For books, the author's last name comes first, followed
by their first name. The title is italicized, followed by the publication
information. For example: Gombrich, E. H. The Story of Art. London: Phaidon
Press, 1995.

For journal articles, the author's name is followed by the article title in
quotation marks, then the journal title italicized, followed by the volume
number, issue number (if applicable), year of publication, and page range of
the article. For example: Smith, John. "Renaissance Portraiture and
Identity." Journal of Art History 25, no. 3 (2020): 112–135.

Formatting Specifics for Art History Sources

Art history research often involves citing a wide array of materials,
including exhibition catalogs, museum websites, dissertations, and even
visual materials like photographs or digital reproductions. Each of these
requires specific attention to detail when applying Chicago style.

Citing Exhibition Catalogs and Museum Publications

Exhibition catalogs and publications from museums are central to art
historical research. When citing these, ensure you include all relevant
information. For a catalog, this typically involves the exhibition title, the
name of the museum or gallery hosting the exhibition, the city, the year, and
specific page numbers. If an essay within the catalog is being cited, include
the author of the essay, the essay title, and then the catalog information.
For example: White, Michelle. "The Evolution of Cubist Sculpture." In Modern
Forms: Sculpture of the Early Twentieth Century, 55–78. New York: Museum of
Modern Art, 2018.

Citing museum websites requires attention to the specific content you are
referencing. If you are citing an artist biography or artwork description
from a museum's online collection, include the author (if available), the



title of the specific page, the name of the museum website, and the URL,
along with the date you accessed it. For example: "The Starry Night." The
Museum of Modern Art. Accessed October 26, 2023.
https://www.moma.org/collection/works/78292.

Referencing Visual Materials

When your paper discusses specific artworks, it is often necessary to cite
the image used or the artwork itself. If you are using a reproduction from a
book or catalog, you would cite the source of the reproduction, including the
photographer if known, and the relevant page. If you are referring to the
artwork directly, you should include the artist's name, the title of the
artwork (italicized), the date of creation, the medium, dimensions, and the
current location (museum and city). For example: Picasso, Pablo. Les
Demoiselles d'Avignon. 1907. Oil on canvas, 243.9 cm × 233.7 cm. The Museum
of Modern Art, New York.

In your notes, you might include the image citation. For instance, if an
image in a book is referenced: 3. Photograph of Les Demoiselles d'Avignon by Pablo Picasso, in E. H. Gombrich, The

Story of Art, plate 156.

Common Challenges and Solutions

Navigating Chicago style can present several challenges, particularly when
dealing with less common source types or complex publication histories.
Staying organized and consulting the official CMOS guide are the best
strategies for overcoming these hurdles.

Inconsistent Formatting and Typographical Errors

One of the most common issues is inconsistency in formatting, such as the
capitalization of titles, the use of italics, or the placement of
punctuation. It is essential to be meticulous. Regularly proofreading your
notes and bibliography for these errors is crucial. Many scholars find it
helpful to create a checklist based on the CMOS guidelines for the specific
source types they are using.

Typographical errors can also undermine the credibility of your work. It is
advisable to have someone else proofread your paper, or to read it aloud to
catch mistakes that your eyes might otherwise overlook. Attention to detail
in this regard is a hallmark of professional academic writing.



Handling Multiple Authors and Editors

Chicago style has specific rules for citing works with multiple authors or
editors. For up to three authors, all names are listed in the bibliography.
For four or more, you list the first author followed by "et al." In notes, it
is common to use "et al." for works with three or more authors even on the
first citation. For edited volumes with contributions from multiple authors,
the citation should reflect both the editor(s) and the author of the specific
chapter or essay being cited.

Works with No Author or Publisher

Occasionally, you may encounter sources that lack an author or a clear
publisher. In such cases, Chicago style provides guidance. If there is no
author, the entry in the bibliography begins with the title of the work. If
there is no publisher listed, you can use "n.p." (no publisher) in the
publication place, or simply omit it if the location is also missing.
Similarly, "n.d." (no date) is used for undated works. Always strive to
provide as much information as possible, but when it is truly absent, follow
the prescribed abbreviations.

Final Thoughts on Chicago Style Compliance

Mastering Chicago style for art history conference papers is an investment in
the clarity and authority of your research. By diligently applying the
principles of the notes-bibliography system, paying close attention to detail
in your citations and bibliography, and understanding the nuances of
formatting art historical sources, you can present your work with confidence.
Remember that the ultimate goal of any citation style is to facilitate
scholarly communication, ensuring that your contributions are properly
attributed and accessible to your audience.

Consistent application of the Chicago Manual of Style not only demonstrates
respect for your sources and fellow scholars but also elevates the
professionalism of your presentation. Familiarize yourself with the latest
edition of CMOS and any specific guidelines provided by the conference
organizers to ensure full compliance. This dedication to academic rigor will
undoubtedly enhance your reputation as a serious and meticulous art
historian.

Q: What is the primary difference between footnotes



and endnotes in Chicago style for art history
papers?
A: The primary difference lies in their placement within the document.
Footnotes appear at the bottom of the page where the citation is referenced,
while endnotes are compiled at the end of the paper, preceding the
bibliography. For art history, the choice often depends on conference
preferences or personal workflow, with footnotes offering immediate reference
and endnotes keeping the main text cleaner.

Q: Are there specific rules for citing digital art
or online exhibitions in Chicago style for art
history?
A: Yes, Chicago style has evolved to accommodate digital sources. For online
exhibitions, you would typically cite the exhibition title, the platform or
website name, the URL, and the date of access. For digital artworks, if they
are accessed online, you would follow similar principles, including the
artist, title, year, medium (digital), and access information.

Q: How do I cite an artwork that is part of a museum
collection in Chicago style?
A: When citing an artwork itself (not just an image of it), you should
include the artist's name, the title of the artwork (italicized), the year of
creation, the medium, dimensions, and its current location (museum and city).
For example: Monet, Claude. Impression, Sunrise. 1872. Oil on canvas, 48 cm ×
63 cm. Musée Marmottan Monet, Paris.

Q: What is the correct way to format a bibliography
entry for a chapter in an edited book in Chicago
style?
A: For a chapter in an edited book, the bibliography entry begins with the
author of the chapter, followed by the chapter title in quotation marks.
Then, you list "in" followed by the title of the edited book (italicized),
the editor(s) (preceded by "ed." or "eds."), publication information, and the
page range of the chapter. Example: Johnson, Sarah. "Baroque Iconography." In
Studies in European Art, edited by David Lee, 112–145. New York: Oxford
University Press, 2019.

Q: Can I use "ibid." in my footnotes/endnotes for



art history conference papers?
A: Yes, the use of "ibid." (meaning "in the same place") is permissible in
Chicago style notes for consecutive citations of the exact same source and
page. However, it should be used judiciously to maintain clarity, and many
scholars prefer to use a shortened citation format for consistency and
readability, especially in art history where visual references might be
complex.

Q: What is the recommended practice for abbreviating
titles in subsequent footnote/endnote citations?
A: For subsequent citations, after the first full note, you should use a
shortened format that typically includes the author's last name, a shortened
version of the title (italicized), and the page number. For example:
Gombrich, Story of Art, 78. This ensures clear identification of the source
while being concise.

Q: How does Chicago style handle citations of
primary sources, such as letters or diaries, for art
history research?
A: Primary sources require careful citation. For letters or diaries, you
would typically cite the author, the date of the document, and the recipient
(if applicable). You would then provide the archival location and any finding
aids or published versions. For example: Van Gogh, Vincent. Letter to Theo
van Gogh, Arles, April 1888. Vincent van Gogh Letters Project, Accession no.
546.

Q: What are the key elements to include when citing
an image of a work of art used in a presentation?
A: If you are citing the image itself (e.g., a photograph from a book),
include the photographer (if known), the title of the artwork, and the
publication details where the image appears, including page or plate number.
If you are referring to the artwork as the subject of your analysis, you'd
cite the artwork's details as outlined previously, and then the image source
in your notes or bibliography.
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