
chicago style film papers

The Art and Science of Crafting Chicago Style Film Papers

chicago style film papers represent a rigorous academic framework for analyzing and presenting

scholarly work on cinema. This citation style, often referred to as The Chicago Manual of Style

(CMOS), demands meticulous attention to detail in both the formatting of the paper and the citation of

sources. For students and scholars of film, mastering Chicago style is crucial for producing clear,

credible, and professional academic writing. This comprehensive guide will delve into the intricacies of

structuring, formatting, and citing sources according to Chicago style guidelines, specifically tailored for

film studies. We will explore the essential components of a Chicago style film paper, from the title page

and abstract to the nuances of footnote and bibliography creation, ensuring your academic endeavors

are both insightful and impeccably presented.
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Advanced Chicago Style Considerations for Film Analysis

Understanding the Chicago Style for Film Papers

The Chicago Manual of Style (CMOS) is a widely respected style guide that offers two primary citation

systems: the notes-bibliography system and the author-date system. For most humanities disciplines,

including film studies, the notes-bibliography system is the preferred method. This system relies on

footnotes or endnotes to cite sources within the text, with a corresponding bibliography at the end of

the paper. Understanding the foundational principles of CMOS is the first step towards producing a

high-quality Chicago style film paper. This involves recognizing that clarity, accuracy, and consistency

are paramount in academic discourse, especially when dealing with the rich and complex subject

matter of cinema.

When preparing a Chicago style film paper, it is essential to grasp the fundamental differences

between this style and others like MLA or APA. Chicago’s emphasis on footnotes or endnotes allows

for more detailed commentary and extensive referencing directly within the narrative flow of your

analysis. This can be particularly beneficial when discussing intricate cinematic techniques, theoretical

concepts, or historical contexts related to a film. The goal is to facilitate the reader’s understanding

and provide easy access to the original sources without disrupting the primary argument of your paper.

The Notes-Bibliography System Explained

The notes-bibliography system, the cornerstone of Chicago style for film papers, involves embedding

numbered notes within the text that correspond to detailed citations either at the bottom of each page

(footnotes) or at the end of the document (endnotes). These notes provide the reader with immediate

access to source information, allowing for in-text explanations or supplementary details that might

otherwise clutter the main body of the paper. This system is favored in disciplines that require



extensive theoretical engagement or historical sourcing, making it ideal for in-depth film analysis.

The bibliography, a crucial element of the notes-bibliography system, serves as an alphabetized list of

all sources cited in the paper. It provides a comprehensive overview of the research conducted and

allows readers to locate the full publication details of every work referenced. The structure and content

of both footnotes/endnotes and the bibliography must adhere strictly to CMOS guidelines to ensure

academic integrity and scholarly rigor.

Structuring Your Chicago Style Film Paper

A well-structured Chicago style film paper follows a logical progression that guides the reader through

your analysis. While specific requirements may vary slightly depending on the institution or instructor, a

typical structure includes preliminary pages, the main body of the text, and supplementary sections.

Adhering to a standard academic format enhances the readability and professionalism of your work,

making your arguments more persuasive and accessible to your audience. For film analysis, this

structure is particularly important for presenting complex visual and theoretical arguments coherently.

The Title Page

Chicago style typically requires a title page, though its inclusion and formatting can sometimes be

dictated by specific assignment guidelines. Generally, the title page will include the paper's title, your

name, the course name, the instructor's name, and the date. Centering is key, and the title is usually

presented in all capital letters or title case, depending on the institution’s preference. Avoid

unnecessary embellishments; the focus should be on clarity and essential information.



The Abstract

An abstract is a concise summary of your paper, typically ranging from 150 to 250 words. It should

encapsulate the paper’s main argument, methodology, key findings, and conclusions. For a Chicago

style film paper, the abstract should highlight the specific film(s) analyzed, the theoretical framework

employed, and the primary contributions of your research to the field of film studies. It serves as a brief

introduction to your work, allowing readers to quickly ascertain its relevance and scope.

The Main Body of the Paper

The main body of your Chicago style film paper is where your analysis unfolds. It should begin with an

introduction that clearly states your thesis and outlines the paper’s scope. Subsequent paragraphs

should develop your arguments logically, supported by evidence from the film(s) you are analyzing and

scholarly sources. Each point should flow seamlessly into the next, building a coherent and persuasive

case. For film papers, this evidence often includes detailed descriptions of scenes, dialogue,

cinematography, editing, and sound design, interpreted through theoretical lenses.

Appendices and Other Supplementary Materials

In some instances, a Chicago style film paper may benefit from appendices. These can include things

like detailed shot lists, frame enlargements, or extended theoretical discussions that would disrupt the

flow of the main text. Ensure any appended material is clearly labeled and referenced within the body

of your paper. The inclusion of appendices should always serve to enhance, rather than distract from,

your central argument.



Formatting Essentials in Chicago Style

Beyond structural elements, the visual presentation of your Chicago style film paper is paramount.

Adhering to specific formatting guidelines ensures your work appears professional and meets

academic standards. This includes details about margins, spacing, font types, and page numbering.

Consistency in these formatting choices is as crucial as the accuracy of your citations when producing

a polished academic document.

Page Numbering

In Chicago style, page numbers are typically placed in the upper right-hand corner of each page,

starting with the second page of the main text. The first page of the main body (which often follows an

abstract or a title page) does not have a page number visible, though it is counted as page 1.

Preliminary pages, such as the abstract, table of contents, and acknowledgments, if present, are

usually numbered with lowercase Roman numerals (i, ii, iii, etc.), also placed in the upper right-hand

corner.

Font and Spacing

For most Chicago style papers, a standard, legible font such as Times New Roman or Arial, in 12-

point size, is recommended. The text should be double-spaced throughout the entire document,

including block quotations and the bibliography. This consistent spacing enhances readability and

provides ample room for annotation if necessary. Margins should generally be set to one inch on all

sides (top, bottom, left, and right).



Headings and Subheadings

While Chicago style does not prescribe a rigid system of headings and subheadings as some other

styles might, clear organizational markers are essential for a well-structured film paper. Many scholars

opt for a tiered system of headings to delineate different sections and arguments. These should be

formatted consistently, often using variations in capitalization, bolding, or italics to indicate their

hierarchical level. For example, main sections might be centered and bolded, while subtopics could be

left-aligned and italicized.

Citing Film Sources Using Chicago Style

Citing films and other audiovisual materials presents unique challenges in any citation style, and

Chicago is no exception. Proper citation allows your readers to locate and engage with the specific

films and film elements you discuss, lending credibility to your analysis. The notes-bibliography system

requires that you provide enough detail in your footnotes/endnotes and bibliography for these sources

to be identified accurately, whether it’s a feature film, documentary, short film, or even a specific

scene.

Basic Film Citation in Footnotes/Endnotes

When citing a film for the first time in a footnote or endnote, you generally need to include the

director's name, the film's title (italicized), the production company, the year of release, and potentially

the medium (e.g., DVD, streaming service). For subsequent citations of the same source, a shortened

format is used. For instance, a first note might look like: “Directed by Alfred Hitchcock, Psycho

(Universal Pictures, 1960).” A subsequent note would be much shorter, such as “Hitchcock, Psycho.”



Citing Specific Scenes or Segments

Often, your film analysis will focus on particular scenes or sequences. In your footnotes or endnotes,

you should indicate the specific point in the film where the scene occurs, often using timestamps. For

example: “Hitchcock, Psycho, 00:47:15–00:51:02.” This level of detail is crucial for allowing your

readers to re-examine the exact moment of cinematic significance you are discussing.

Including Film Reviews and Scholarly Articles

In addition to the films themselves, you will likely cite scholarly articles, books, and reviews about

cinema. These follow the standard Chicago style formats for citing periodicals, books, and other

scholarly works, with the addition of specific details relevant to film criticism. For example, a review

might be cited with the reviewer’s name, the title of the review, the publication name, volume and

issue numbers, date, and page numbers, followed by the film being reviewed.

Footnotes and Endnotes: The Core of Chicago Citation

Footnotes and endnotes are the hallmark of the Chicago notes-bibliography system, serving as the

primary method for in-text citation. They provide the reader with immediate access to source

information without interrupting the flow of your argument. Mastering their construction is essential for

any Chicago style film paper, ensuring both accuracy and scholarly convention are maintained.

Formatting Footnotes

When using footnotes, the citation appears at the bottom of the page where the reference is made.

Each note is numbered sequentially, corresponding to a superscript number placed in the text



immediately after the relevant sentence or phrase. The first note for a particular source includes full

bibliographic information. Subsequent notes for the same source use a shortened format.

Formatting Endnotes

Endnotes function identically to footnotes in terms of content and purpose, but they are compiled at the

end of the paper, typically before the bibliography. The numbering system remains the same, with

superscript numbers in the text linking to the endnote section. Some writers prefer endnotes as they

avoid the visual clutter of footnotes and allow for more extensive notes without taking up valuable page

space in the main text.

Content of Notes

The content of notes is highly specific. For a film, the first note might include: Director’s first and last

name, Film Title (City of Production: Production Company, Year), specific scene timestamp (if

applicable). For a book chapter, it would be: Author’s first and last name, “Chapter Title,” in Book

Title, ed. Editor’s name(s) (City of Publication: Publisher, Year), page number(s). The Chicago Manual

of Style provides detailed examples for every conceivable source type, and strict adherence is

expected.

The Bibliography: A Comprehensive Reference

The bibliography is the final, indispensable component of a Chicago style film paper when using the

notes-bibliography system. It serves as an alphabetized list of all sources cited within your paper,

providing full publication details for each. This allows readers to trace your research and consult the

original sources themselves. The bibliography acts as a testament to the depth and breadth of your



research and reinforces the credibility of your arguments.

Structure of the Bibliography

Entries in a Chicago style bibliography are typically arranged in alphabetical order by the author’s last

name. If an author has multiple works cited, they are listed chronologically by publication date. If you

are citing works without an author, such as an anonymous film, the entry is alphabetized by the first

significant word of the title (ignoring articles like "A," "An," or "The").

Format of Film Entries in the Bibliography

Bibliography entries for films are structured slightly differently than in footnotes. Generally, you would

list the director’s last name first, followed by a comma, then their first name, followed by a period.

Then, the film title in italics, followed by a comma, the production company, and the year of release.

For example: Hitchcock, Alfred. Psycho. Universal Pictures, 1960.

Format of Other Scholarly Works

Entries for books, journal articles, and other scholarly materials in the bibliography follow the standard

Chicago format. For a book, it would be: Author’s Last Name, First Name. Title of Book. City of

Publication: Publisher, Year. For a journal article: Author’s Last Name, First Name. “Title of Article.”

Title of Journal volume, no. issue (Year): page range.



Common Pitfalls and Best Practices for Film Papers

Navigating the complexities of Chicago style for film papers can be challenging, and certain common

errors often arise. Being aware of these potential pitfalls can help you avoid them and ensure your

work meets the highest academic standards. Proactive attention to detail is key to producing a

polished and credible piece of scholarship.

Inconsistent Citation Practices

One of the most frequent errors is inconsistency in how sources are cited. This can manifest in

variations in punctuation, capitalization, or the inclusion of specific bibliographic details. It is crucial to

consult a reliable edition of The Chicago Manual of Style or a reputable online resource and apply its

guidelines uniformly throughout your paper. Double-check every footnote, endnote, and bibliography

entry for consistency.

Lack of Specificity in Film References

When analyzing films, it is tempting to make general references. However, for rigorous academic

analysis, specificity is paramount. Ensure you cite specific scenes using timestamps, and when

discussing directorial choices, editing techniques, or thematic elements, ground your analysis in

concrete examples from the film itself, supported by your chosen citation method.

Over-reliance on Primary Source Descriptions

While describing film scenes is necessary, a strong Chicago style film paper goes beyond mere

description. It integrates theoretical frameworks, historical context, and critical analysis from secondary



sources. Ensure your arguments are supported not only by your observations of the film but also by

engagement with existing scholarship on cinema, all properly cited.

Best Practices for Success

Start early: Allow ample time for research, writing, and meticulous citation checking.

Use citation management software: Tools like Zotero or Mendeley can help organize your

sources and generate bibliographies, though you will still need to verify their output against

CMOS.

Consult the manual: Keep a copy of The Chicago Manual of Style handy, or use reliable online

resources for quick lookups.

Proofread meticulously: Pay close attention to both the content and the formatting of your

citations.

Seek feedback: Have a peer or writing center tutor review your paper, specifically focusing on

the accuracy and consistency of your Chicago style formatting and citations.

Advanced Chicago Style Considerations for Film Analysis

As you delve deeper into film studies and craft more complex academic arguments, certain advanced

Chicago style considerations become relevant. These can include how to cite archival materials,

interviews, or online film databases, all of which are increasingly important in contemporary film

scholarship. Understanding these nuances will elevate the sophistication and credibility of your



Chicago style film papers.

Citing Archival Footage and Materials

Film scholars often engage with archival materials, such as production documents, unreleased footage,

or historical photographs. When citing these sources in Chicago style, you will need to provide detailed

information about the archive, the collection, and the specific item. This might include the name of the

archive, the collection title, box and folder numbers, and a precise description of the material, along

with relevant dates.

Citing Interviews and Personal Communications

Interviews, whether conducted by the scholar or previously published, are valuable sources for film

analysis. For interviews you have conducted, cite them as personal communications, usually appearing

only in footnotes or endnotes, as they are not accessible to the general reader. For published

interviews or those found in archives, follow the appropriate Chicago style format for the medium in

which they appear. Ensure you clarify the nature and accessibility of the interview in your notes.

Citing Online Film Databases and Streaming Platforms

The accessibility of films through online databases and streaming services necessitates clear citation

practices for these digital resources. When citing a film from a platform like Kanopy, Criterion Channel,

or a university-specific database, include the platform's name, and if available, a stable URL or specific

accession number. For websites that host film clips or analyses, follow the guidelines for citing web

sources, ensuring all necessary identifying information is present.

FAQ



Q: What is the primary difference between Chicago style and MLA

style for film papers?

A: The primary difference lies in their citation systems. Chicago style predominantly uses the notes-

bibliography system (footnotes/endnotes and a bibliography), while MLA style uses the author-page

number system (in-text parenthetical citations followed by a Works Cited list). For film papers,

Chicago's notes system can accommodate more detailed in-text commentary and source information

without interrupting the flow of analysis as much as parenthetical citations might.

Q: How do I cite a specific scene from a film in Chicago style

footnotes/endnotes?

A: To cite a specific scene from a film in Chicago style footnotes or endnotes, you typically include the

director, film title (italicized), production company, year, and crucially, the timestamp for the beginning

of the scene. For example: "Directed by Bong Joon Ho, Parasite (Barunson E&A, 2019),

00:31:45–00:35:10."

Q: Should I italicize film titles in Chicago style papers?

A: Yes, film titles should always be italicized in Chicago style papers, both in the main text and in

footnotes, endnotes, and the bibliography. This is a standard convention for referencing creative works

such as films, books, and plays.

Q: What information should I include in a bibliography entry for a film

in Chicago style?

A: A Chicago style bibliography entry for a film typically includes the director's last name first, followed

by their first name, the film title in italics, the production company, and the year of release. For

example: Nolan, Christopher. Inception. Warner Bros. Pictures, 2010.



Q: Is it acceptable to use endnotes instead of footnotes for a Chicago

style film paper?

A: Yes, it is perfectly acceptable to use endnotes instead of footnotes for a Chicago style film paper.

The Chicago Manual of Style permits both systems. Endnotes are compiled at the end of the paper,

before the bibliography, and serve the same referencing purpose as footnotes.

Q: How do I cite a film that I watched on a streaming service like

Netflix or Hulu in Chicago style?

A: When citing a film from a streaming service, you should include the director, film title (italicized),

production company, year of release, the name of the streaming service, and if available, a URL or

accession information. For example: Gerwig, Greta. Lady Bird. A24, 2017. Netflix.

Q: What is the difference between a first note and a subsequent note

for a film citation in Chicago style?

A: A first note for a film citation includes all necessary bibliographic details (director, title, production

company, year, and possibly timestamp). Subsequent notes for the same film use a shortened format,

typically consisting of the director's last name, the film title (italicized), and the page number or

timestamp if a specific part is being referenced again. For instance: Nolan, Inception, 01:15:22.

Q: Can I use abbreviations in my Chicago style film papers?

A: Yes, certain abbreviations are acceptable in Chicago style, particularly in footnotes and endnotes,

once the full citation has been provided. However, avoid excessive or obscure abbreviations. Always

refer to The Chicago Manual of Style for specific guidelines on acceptable abbreviations for common

terms, languages, or scholarly apparatus.
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