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Chicago Style Endnotes in Art History: A Comprehensive Guide

chicago style endnotes art history is an essential component for scholars,
researchers, and students engaging with the discipline, providing a robust
framework for documenting sources accurately and transparently. Understanding
and implementing Chicago style, particularly its endnote system, is crucial
for maintaining academic integrity and enabling readers to trace the origins
of information. This comprehensive guide will delve into the intricacies of
using Chicago style endnotes for art historical research, covering everything
from basic citation principles to handling complex source types and specific
stylistic nuances prevalent in the field. We will explore the fundamental
structure of endnotes, their advantages over footnotes in certain contexts,
and best practices for integrating them seamlessly into art historical
writing. Furthermore, this article will address common challenges and offer
practical solutions for ensuring your citations are both compliant with
Chicago style and beneficial to your readers’ understanding of your scholarly
work.
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The Importance of Chicago Style Endnotes in Art
History

Art history, as a discipline, relies heavily on the careful examination and
interpretation of visual evidence, often supported by extensive textual
research. The ability to precisely attribute ideas, arguments, and factual
information to their original sources is paramount. Chicago style endnotes
serve this critical function by providing a clear and organized method for
referencing a wide array of materials, from primary visual sources to
secondary scholarly texts. Without a standardized citation system like
Chicago, the credibility of art historical arguments would be significantly
diminished, and the scholarly conversation would become fragmented and
untrustworthy.

The rigor expected in art historical research demands that scholars
demonstrate a thorough engagement with existing literature and historical
documents. This engagement is made evident through the meticulous placement
of endnotes, which allow readers to verify the information presented, explore
related scholarship, and understand the author’s research process. By
adhering to Chicago style, art historians contribute to a shared
understanding of academic conventions, fostering a more cohesive and rigorous
field of study.



Understanding the Chicago Manual of Style
(CMOS)

The Chicago Manual of Style (CMOS), often referred to simply as Chicago, is
one of the most widely used style guides in the humanities, particularly in
history and art history. It offers two primary systems for referencing: the
notes-bibliography system (which uses endnotes or footnotes) and the author-
date system. For art history, the notes-bibliography system is overwhelmingly
preferred due to its flexibility in incorporating extensive commentary and
its ability to handle the complex source materials common to the field.

The CMOS provides detailed guidance on all aspects of scholarly writing,
including citation, manuscript preparation, and grammar. Its comprehensive
nature makes it an invaluable resource for anyone aiming to produce polished
and academically sound work in art history. The manual is regularly updated
to reflect evolving scholarly practices and digital publishing formats,
ensuring its continued relevance.

Core Components of Chicago Style Endnotes

A Chicago style endnote typically comprises two main parts: the superscript
note number within the text and the corresponding numbered entry at the end
of the document. The endnote itself contains the full bibliographic
information for the source cited. While the exact format can vary slightly
depending on the source type, certain core components are almost always
present.

These components include the author's name (given name first for the first
citation of a source, then last name first for subsequent citations if using
a simplified note system), the title of the work (italicized for books and
articles, in quotation marks for chapters or essays), publication information
(place of publication, publisher, and year for books; journal title, volume,
issue, and date for articles), and specific location information such as page
numbers or image numbers. The sequence and punctuation of these elements are
governed by specific Chicago style rules.

How to Format Chicago Style Endnotes for Art
History

The formatting of Chicago style endnotes for art history involves precise
punctuation and order. The most common practice in art history is to use the
full note for the first citation of a source and a shortened note for
subsequent citations of the same source. This approach balances thoroughness
with conciseness.

The general format for a book in a full endnote is:

Author’s First Name Last Name, Title of Book: Subtitle (Place of
Publication: Publisher, Year), page number(s).



For a journal article, the format is:

Author’s First Name Last Name, “Title of Article,” Title of Journal
Volume, no. Issue (Year): page number(s).

Subsequent citations of the same work often use a shortened format,
typically:

Author’s Last Name, Shortened Title of Book, page number(s).

Author’s Last Name, “Shortened Title of Article,” page number(s).

When citing an image, the note should include the artist, title of the
artwork, date, medium, dimensions, collection information, and the location
where the image was found (e.g., a book or exhibition catalog).

Citing Specific Art Historical Sources

Art history research often involves a diverse range of source materials, each
requiring specific citation methods within the Chicago style framework.

Books and Monographs

When citing a book that is central to your argument or provides foundational
information, a full note is essential. This includes the author's full name,
the complete title and subtitle (italicized), the place of publication, the
publisher, the year of publication, and the specific page number(s) being
referenced. Subsequent mentions will use a shortened format for efficiency.

Journal Articles

Scholarly articles published in peer-reviewed art history journals are
crucial primary and secondary sources. The endnote should list the author's
name, the article title (in quotation marks), the journal title (italicized),
the volume number, the issue number, the publication year, and the specific
page numbers. This ensures readers can easily locate the original
publication.

Exhibition Catalogs

Exhibition catalogs are invaluable resources for art historical research,
often containing essays by leading scholars and extensive documentation.
Citing them requires careful attention to editors, essay authors, the catalog
title, exhibition details, publisher, and publication year. If referencing a
specific essay within the catalog, the author of that essay should be primary
in the note.



Museum Websites and Online Databases

In the digital age, online resources are increasingly prevalent. When citing
information from a museum website or an online art database, include the name
of the institution or database, the specific page or entry title, the date of
access, and the URL. For artwork information found online, be sure to cite
the artist, artwork title, date, medium, dimensions, and accession number if
available, along with the online source details.

Primary Visual Sources

Directly referencing artworks is a cornerstone of art history. When an
artwork is the subject of discussion, the endnote should ideally include the
artist's name, the title of the artwork (italicized), the date of creation,
the medium, dimensions, the current location (museum and city), and any
relevant accession or catalog numbers. If you are referencing a reproduction
of the artwork found in a publication or online, you must cite that specific
reproduction in addition to or instead of the original artwork's location,
depending on your emphasis.

Handling Common Citation Challenges

Art historical research often presents unique citation challenges due to the
nature of the evidence and the types of sources consulted. Addressing these
complexities requires a nuanced understanding of Chicago style.

Works with Multiple Authors or Editors

When a work has multiple authors, the first author's name is listed, followed
by "and" and the second author's name for two authors. For three or more
authors, list only the first author followed by "et al." (and others). For
edited volumes with multiple contributors, the editor(s) are listed with
"ed." or "eds." after their names, and if referencing a specific chapter or
essay, the author of that piece is cited first.

Works with No Author or Publication Date

If a work lacks an author, begin the citation with the title. If a
publication date is missing, use "n.d." (no date) in its place. Similarly, if
a place of publication is unknown, "n.p." (no place) can be used, though this
is less common for scholarly art historical materials.

Referring to an Artwork Multiple Times

When an artwork is discussed repeatedly, you can employ shortened notes after
the initial full citation. For subsequent mentions, you might use the
artist's last name, the artwork's title, and the page number where the
artwork is discussed or reproduced. For example: "Smith, Starry Night, 45."



Citing Indirect Sources

If you are citing a source that you found referenced in another source (an
indirect citation), Chicago style requires you to note this in your endnote.
The format typically looks like: "Author of original work, Title of Original
Work, page number, cited in Author of secondary work, Title of Secondary Work
(Place: Publisher, Year), page number." You should always try to consult the
original source if at all possible.

Advantages of Endnotes in Art Historical
Scholarship

While footnotes and endnotes serve the same fundamental purpose of citation,
endnotes offer distinct advantages for art historical writing. Placing all
notes at the end of the document can lead to a cleaner, less visually
interrupted reading experience for the primary text.

Endnotes are particularly useful for scholars who wish to include extensive
supplementary information, commentary, or digressions that might disrupt the
flow of the main argument if placed as footnotes. This allows for a more
robust and detailed scholarly apparatus. Furthermore, endnotes can be more
practical for online publishing formats, where they can be easily linked to
the main text.

Best Practices for Using Chicago Style Endnotes

Consistent and accurate application of Chicago style endnotes is crucial for
producing credible art historical scholarship. Adherence to these best
practices will ensure clarity and professionalism.

Be Consistent: Once you establish a format for a particular type of
source, use it consistently throughout your work.

Be Thorough: Ensure all necessary bibliographic information is included,
especially for the first citation of a source.

Be Accurate: Double-check all names, titles, dates, and page numbers for
accuracy.

Be Concise (for subsequent notes): Utilize shortened notes effectively
after the initial full citation to maintain readability.

Consult the Manual: When in doubt, always refer to the latest edition of
The Chicago Manual of Style or a reliable art history-specific style
guide derived from it.

Check Journal Guidelines: If submitting to a specific journal, always
consult their submission guidelines, as they may have minor variations
or specific preferences for citation style.



By diligently following these practices, art historians can effectively
utilize Chicago style endnotes to enhance the rigor, transparency, and
scholarly impact of their research.

FAQ Section

Q: What is the primary difference between Chicago
style footnotes and endnotes in art history?
A: The primary difference lies in their placement. Footnotes appear at the
bottom of the page where the citation is made, while endnotes are collected
at the end of the document or chapter. Both use superscript numbers in the
text to link to the corresponding note. Art historians often prefer endnotes
for their ability to keep the main text cleaner and to accommodate more
extensive notes.

Q: When should I use a full note versus a shortened
note in Chicago style for art history?
A: You should use a full note for the first time you cite a particular
source. All subsequent citations of that same source can then be made using a
shortened note, which typically includes the author's last name, a brief
title of the work, and the page number(s). This practice saves space and
improves readability without sacrificing clarity.

Q: How do I cite an image of an artwork in a Chicago
style endnote if I found it online?
A: When citing an image of an artwork found online, your endnote should
include as much information about the artwork as possible (artist, title,
date, medium, dimensions, accession number) followed by the details of the
online source: name of the website or database, the specific page title or
description, the date of access, and the URL.

Q: What is the correct way to cite a work with two
authors in Chicago style endnotes for art history?
A: For a work with two authors, list both authors in the endnote, separated
by "and." The first author's name is listed as First Name Last Name, and the
second author's name is listed as First Name Last Name for the full note. For
subsequent shortened notes, you would typically use the last name of the
first author. Example: John Smith and Jane Doe, Renaissance Masters (New
York: Art Press, 2020), 55.

Q: How do I format an endnote for an exhibition
catalog in Chicago style?
A: Citing an exhibition catalog in Chicago style requires listing the
catalog's title (italicized), exhibition details (city and venue), publisher,
year, and relevant page numbers. If you are citing an essay within the
catalog written by a specific author, you would cite that author first,



followed by the essay title (in quotation marks), then the catalog details.
Example: Sarah Lee, "Baroque Innovations," in Masters of Light: Dutch
Painting of the Golden Age, exh. cat., National Gallery (London: Tate
Publishing, 2018), 112-125.

Q: What does "et al." mean in Chicago style endnotes,
and when is it used?
A: "Et al." is Latin for "and others." It is used in Chicago style endnotes
when a work has three or more authors. You list the first author's name
followed by "et al." in both full and shortened notes. For example: Mark
Johnson et al., Modern Art Movements (Chicago: University Press, 2019).

Q: Is it acceptable to cite artwork directly from a
museum's website in art history research using
Chicago style?
A: Yes, it is acceptable to cite artwork directly from a museum's website,
especially if it is the most accessible or authoritative source for that
artwork's information. Ensure you follow the Chicago style guidelines for
online sources, providing all relevant artwork details and comprehensive
website citation information.
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