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The Art of the Chicago Style Conclusion for Musicology Papers

chicago style conclusion for musicology paper serves as the final, crucial
impression your rigorous research leaves on the reader. It is more than just
a summary; it's an opportunity to synthesize your findings, reinforce your
arguments, and demonstrate the broader significance of your musical analysis.
This comprehensive guide will delve into the essential components of crafting
a compelling Chicago-style conclusion, from restating your thesis in a new
light to offering avenues for future scholarly exploration. We will explore
how to effectively tie together your evidence, address the nuances of your
research questions, and ensure your concluding remarks resonate with the
academic community. Understanding these elements is paramount for any
musicology student aiming for clarity, impact, and adherence to academic
standards.
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Understanding the Purpose of a Musicology
Conclusion
The conclusion of a musicology paper is a pivotal section that consolidates
the scholarly journey undertaken by the author. Its primary function is to
bring closure to the arguments presented throughout the paper, offering a
final perspective on the research question or thesis. Unlike a simple
summary, a well-crafted conclusion should reiterate the core message of the
paper in a fresh and insightful manner, demonstrating how the presented
evidence supports the overarching claims. It's the last opportunity to engage
the reader and leave a lasting impression of the paper's academic merit and
contribution to the field of musicology. This section is crucial for
demonstrating the researcher's mastery of the subject matter and their
ability to connect specific analytical points to broader musicological
discourse.

In the context of a Chicago style musicology paper, the conclusion must



adhere to specific scholarly conventions that prioritize clarity,
conciseness, and intellectual rigor. This means avoiding new information or
arguments that were not previously introduced and discussed. Instead, the
focus remains on reinforcing what has already been established. The
effectiveness of a musicology paper often hinges on how successfully its
conclusion ties together disparate analytical threads, illustrating the
interconnectedness of musical elements, historical context, or theoretical
frameworks. A strong conclusion not only summarizes but also elevates the
research, guiding the reader to a deeper appreciation of the work's
implications.

Key Components of a Chicago Style Conclusion
A robust Chicago style conclusion for a musicology paper is built upon
several fundamental pillars. These components work in concert to provide a
comprehensive and satisfying end to your scholarly work. The aim is to leave
the reader with a clear understanding of your research's contributions and
significance within the broader academic landscape of musicology. Each
element plays a distinct yet interconnected role in achieving this goal.

Restating Your Thesis with Nuance
The first and perhaps most critical step in constructing your conclusion is
to reintroduce your thesis statement, but not verbatim. Your original thesis
likely articulated the central argument or inquiry of your paper. In the
conclusion, you should rephrase this thesis, demonstrating how your research
has effectively substantiated it. This rephrasing should reflect the insights
gained through your analysis and the evidence you have presented. Think of it
as summarizing the destination you promised to take the reader to at the
beginning, but now offering a more refined and nuanced understanding of that
destination, enriched by the journey itself. It's about showing, not just
telling, that your thesis was proven or effectively explored.

For instance, if your thesis was "The repetitive melodic figures in Bach's
Brandenburg Concerto No. 3 are primarily functional, serving to enhance
harmonic progression," your concluding restatement might be: "Through an
examination of the concerto's contrapuntal texture and harmonic vocabulary,
it has become evident that Bach's strategic deployment of recurring melodic
motifs transcends mere decorative function, instead playing an integral role
in shaping the work's overarching harmonic architecture and driving its
dynamic momentum." This shows a deeper understanding that has emerged from
the research, moving beyond a simple assertion.

Synthesizing Your Key Findings
Beyond restating the thesis, a successful conclusion demands a synthesis of



your most salient findings. This involves bringing together the major points
and evidence you have discussed throughout your paper, demonstrating their
collective strength in supporting your argument. Instead of listing each
finding individually, aim to weave them together into a cohesive narrative
that illustrates how they interrelate and collectively contribute to your
overall thesis. This synthesis highlights the logical progression of your
argument and the interconnectedness of your analytical insights.

Consider the findings from your analyses of specific musical passages,
historical contexts, or theoretical frameworks. How do these individual
pieces of evidence coalesce to paint a complete picture? For example, if you
analyzed specific harmonic progressions and then discussed the socio-
historical context of the piece, your synthesis would show how these elements
are not isolated but rather inform and illuminate each other, reinforcing
your central thesis about the music's meaning or function.

Addressing the Significance of Your Research
A truly impactful musicology conclusion goes beyond simply summarizing and
synthesizing; it articulates the significance of your research. This means
explaining why your findings matter. What is the broader implication of your
analysis for the field of musicology? Does your work offer a new perspective
on a composer, a genre, a historical period, or a theoretical concept? Does
it challenge existing scholarship or fill a gap in current knowledge?

This is where you connect your specific study to the larger academic
conversation. You might discuss how your analysis of a particular work or
composer contributes to a more nuanced understanding of a broader musical
trend or aesthetic. For example, a paper on the influence of folk music on an
urban composer might conclude by highlighting how this analysis reshapes our
understanding of musical authenticity and cultural exchange in a specific
era. The goal is to convince the reader that your research offers valuable
insights that extend beyond the immediate scope of your paper.

Offering Suggestions for Future Research
Concluding your paper by suggesting avenues for future research is a
sophisticated way to demonstrate your engagement with the ongoing scholarly
dialogue in musicology. This does not mean admitting your own research is
incomplete, but rather acknowledging the vastness of the field and
identifying logical next steps or related questions that your work has
uncovered. These suggestions should stem organically from your findings and
analysis.

For instance, if your paper focused on the early reception of a particular
composer's work, you might suggest further research into the late reception
or the influence of that composer on subsequent generations. Or, if you



analyzed a specific compositional technique, you could propose exploring that
technique in the works of contemporary composers or in different musical
genres. These suggestions show that your research is a dynamic contribution
to an evolving field, encouraging further scholarly inquiry and demonstrating
your own intellectual curiosity and foresight.

Avoiding Common Pitfalls in Musicology
Conclusions
Crafting an effective conclusion requires vigilance against several common
missteps that can undermine the impact of your musicology paper. Awareness of
these pitfalls allows for more precise and powerful closing remarks, ensuring
your scholarly work is perceived with the gravity it deserves.

Introducing New Information or Arguments
One of the most critical errors to avoid is the introduction of entirely new
information, evidence, or arguments in the conclusion. The conclusion is a
space for synthesis and reflection, not for presenting novel ideas that have
not been previously developed and supported within the body of your paper.
Doing so can disorient the reader and suggest a lack of thorough planning or
a hasty attempt to bolster a weak argument. All substantive points should
have been thoroughly explored and evidenced in the preceding sections.

Being Overly Repetitive
While restating the thesis and summarizing findings are essential, mere
repetition without nuance can make the conclusion feel redundant and
uninspired. The key is to rephrase and synthesize, demonstrating a deeper
understanding that has emerged from the analytical process. Avoid simply
copying and pasting sentences or phrases from your introduction or body
paragraphs. Instead, aim for a rearticulation that reflects the journey of
your research and the insights gained.

Ending Abruptly or With a Cliché
A conclusion should provide a sense of closure, not an abrupt halt. Avoid
ending your paper with sentences that feel disconnected or tacked on.
Similarly, steer clear of clichés or overused phrases that can diminish the
intellectual weight of your research. Phrases like "In conclusion," "To sum
up," or "In closing," while sometimes unavoidable, should be used sparingly
and strategically. Aim for a more organic transition that naturally signals
the end of your scholarly discourse.



Exemplary Elements of a Strong Conclusion
To further illustrate the principles of a strong Chicago style conclusion for
musicology papers, consider these exemplary elements that elevate the
reader's experience and solidify the paper's academic contribution.

A clear restatement of the central thesis, rephrased to reflect the
journey of the research.

A concise synthesis of the most critical pieces of evidence and
analytical findings.

A compelling articulation of the research's significance within the
broader field of musicology.

Thoughtful suggestions for future scholarly inquiry, demonstrating an
awareness of ongoing academic dialogue.

A final, resonant thought that leaves the reader with a lasting
impression of the paper's core message.

For example, a conclusion might elegantly weave these elements together by
first reaffirming the paper's argument about the operatic innovations of
Monteverdi, then synthesizing how the analysis of his use of recitative and
aria demonstrated a departure from earlier conventions. It would then
highlight the significance of this departure for the development of Baroque
opera, and perhaps suggest further research into the reception of these
innovations outside of Italy. This integrated approach creates a powerful and
memorable closing statement.

Frequently Asked Questions

Q: What is the main difference between an
introduction and a conclusion in a Chicago style
musicology paper?
A: While the introduction presents your thesis and outlines the paper's
scope, the conclusion reiterates the thesis with new understanding,
synthesizes your findings, and discusses the research's significance,
offering closure and hinting at future scholarly directions without
introducing new information.



Q: Should I use the exact same wording for my thesis
in the conclusion as in the introduction?
A: No, it is highly recommended to rephrase your thesis in the conclusion.
This demonstrates how your research has deepened your understanding and
substantiated the original claim, showing a nuanced evolution of your
argument rather than mere repetition.

Q: How detailed should the synthesis of findings be
in a musicology conclusion?
A: The synthesis should focus on your most crucial findings and analytical
points that directly support your thesis. It’s about weaving them together to
show their collective impact, not about listing every single point made in
the paper.

Q: Is it acceptable to introduce minor new points or
ideas in the conclusion of a Chicago style
musicology paper?
A: Generally, no. The conclusion should not introduce substantial new
arguments or evidence that were not explored in the body of the paper.
However, brief mentions of implications or connections to broader themes are
acceptable if they naturally flow from the research presented.

Q: How can I effectively suggest future research
without implying my own research is incomplete?
A: Frame suggestions for future research as natural extensions of your work
or as logical next steps in the ongoing scholarly conversation. Emphasize how
your research has opened up new questions or provided a foundation for
further exploration by others.

Q: What are some common stylistic errors to avoid in
a musicology conclusion written in Chicago style?
A: Avoid clichés, overly simplistic summaries, introducing new arguments, and
ending abruptly. Strive for elegant phrasing, nuanced synthesis, and a sense
of intellectual closure.

Q: How important is it to explicitly state the



significance of my musicology research in the
conclusion?
A: It is extremely important. Articulating the significance demonstrates the
value and impact of your work, showing how it contributes to the broader
field of musicology and why your research matters to the academic community.

Q: Can I use quotes from my analysis in the
conclusion?
A: While not strictly forbidden, it is generally better to synthesize and
paraphrase your findings rather than relying on direct quotes in the
conclusion, unless a very specific, impactful quote is necessary to drive
home a final point, and even then, it should be used sparingly and with
context.
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