CHICAGO MANUAL SPELLING OF MICROPHONE CONFIGURATIONS

ARTICLE TITLE: MASTERING MICROPHONE CONFIGURATIONS: A CoMPREHENSIVE GUIDE TO CHICAGO MANUAL SPELLING

CHICAGO MANUAL SPELLING OF MICROPHONE CONFIGURATIONS IS A CRUCIAL, YET OFTEN OVERLOOKED, ASPECT OF CLEAR
TECHNICAL WRITING, ESPECIALLY WITHIN THE AUDIO AND PRODUCTION INDUSTRIES. W HETHER YOU ARE DOCUMENTING STUDIO
SETUPS, EXPLAINING LIVE SOUND PRINCIPLES, OR DETAILING BROADCAST ENGINEERING STANDARDS, PRECISE TERMINOLOGY IS
PARAMOUNT. THIS ARTICLE DELVES INTO THE INTRICACIES OF HOW THE CHICAGO MANUAL OF STYLE APPROACHES THE
SPELLING AND FORMATTING OF TERMS RELATED TO MICROPHONE CONFIGURATIONS, ENSURING ACCURACY AND PROFESSIONALISM
IN YOUR TECHNICAL DOCUMENTATION. WE WILL EXPLORE STANDARD NOMENCLATURE, COMMON VARIATIONS, AND BEST
PRACTICES FOR PRESENTING COMPLEX MICROPHONE SETUPS IN WRITTEN FORM, PROVIDING A THOROUGH UNDERSTANDING FOR
AUDIO ENGINEERS, PRODUCERS, TECHNICAL WRITERS, AND ANYONE INVOLVED IN AUDIO RECORDING OR PRODUCTION.
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UNDERSTANDING CHICAGO MANUAL STYLE FOR TECHNICAL TERMS

THe CHicaGo MANUAL ofF STYLE (CMOS) PROVIDES A COMPREHENSIVE FRAMEWORK FOR CLEAR AND CONSISTENT WRITING.
\WHILE IT DOESN'T DICTATE SPECIFIC SPELLINGS FOR EVERY TECHNICAL JARGON TERM THAT EMERGES IN SPECIALIZED FIELDS LIKE
AUDIO ENGINEERING, IT OFFERS FOUNDATIONAL PRINCIPLES THAT GUIDE THEIR ADOPTION AND STANDARDIZATION. FOR TECHNICAL
TERMS, CMOS GENERALLY ADVISES CONSISTENCY WITHIN A GIVEN TEXT, LEANING TOWARDS ESTABLISHED USAGE IN THE
RELEVANT FIELD. W/HEN A TERM BECOMES WIDELY ACCEPTED AND CONSISTENTLY SPELLED IN INDUSTRY PUBLICATIONS AND
ACADEMIC WORKS, THAT SPELLING TYPICALLY BECOMES THE DE FACTO STANDARD. THIS MEANS THAT FOR TERMS LIKE

" CONDENSER MICROPHONE” OR “SHOTGUN MICROPHONE,” THEIR COMMON ENGLISH SPELLING IS GENERALLY PREFERRED UNLESS A
SPECIFIC TECHNICAL CONTEXT DEMANDS OTHERW/ISE.

THE KEY PRINCIPLE IS TO AVOID AMBIGUITY AND MAINTAIN UNIFORMITY. IF A PARTICULAR CONFIGURATION OR MICROPHONE TYPE
HAS AN ESTABLISHED NAME WITHIN THE AUDIO COMMUNITY, THAT NAME SHOULD BE USED CONSISTENTLY. THe CHICAGO
MANUAL OF STYLE EMPHASIZES THAT CLARITY AND READER COMPREHENSION ARE THE ULTIMATE GOALS. THEEEFORE/ \WHEN
ENCOUNTERING NEW OR EVOLVING TECHNICAL TERMS, WRITERS ARE ENCOURAGED TO CONSULT REPUTABLE INDUSTRY
GLOSSARIES, AUTHORITATIVE TEXTBOOKS, AND ESTABLISHED PROFESSIONAL PUBLICATIONS TO DETERMINE THE MOST WIDELY
ACCEPTED AND UNDERSTOOD SPELLING.

Core MicrRoPHONE CONFIGURATION TERMINOLOGY

AT THE HEART OF MICROPHONE CONFIGURATIONS LIE FUNDAMENTAL TERMS DESCRIBING THE MICROPHONE TYPE AND ITS PRIMARY
FUNCTION. THESE TERMS OFTEN APPEAR IN CONJUNCTION WITH POLAR PATTERNS TO DEFINE HOW A MICROPHONE CAPTURES
SOUND. THE CHICAGO MANUAL OF STYLE WOULD GENERALLY ENDORSE THE STANDARD, WIDELY ACCEPTED SPELLINGS FOR
THESE CORE TERMS, EMPHASIZING CLARITY AND ADHERENCE TO INDUSTRY NORMS. FOR INSTANCE, “DYNAMIC MICROPHONE” IS A
UNIVERSALLY RECOGNIZED TERM, AND ITS SPELLING IS STRAIGHTFORWARD. SIMILARLY, “CONDENSER MICROPHONE,” OFTEN
SHORTENED TO “CONDENSER,” FOLLOWS STANDARD ENGLISH ORTHOGRAPHY.

W/HEN DISCUSSING MICROPHONE PLACEMENTS OR TYPES, WRITERS SHOULD BE MINDFUL OF COMPOUND TERMS. THESE ARE OFTEN
TREATED AS SINGLE CONCEPTUAL UNITS. FOR EXAMPLE, “SHOTGUN MICROPHONE” IS A DISTINCT TYPE OF DIRECTIONAL
MICROPHONE, AND ITS SPELLING IS CONSISTENT ACROSS MOST TECHNICAL LITERATURE. SIMILARLY/ “LAVALIER MICROPHONE,” OR
“Lav MIC," REFERS TO A SMALL, CLIP-ON MICROPHONE, AND ITS SPELLING IS STANDARD. THE USE OF HYPHENS IN COMPOUND
ADJECTIVES PRECEDING A NOUN IS ALSO A CONSIDERATION, THOUGH CMOS OFTEN ADVISES AGAINST HYPHENS WHEN CLARITY IS
NOT COMPROMISED, ESPECIALLY WITH ESTABLISHED COMPOUND TERMS.



TypPes oF MICROPHONES AND THEIR CHICAGO MANUAL SPELLING

(UNDERSTANDING THE DIFFERENT TYPES OF MICROPHONES IS ESSENTIAL FOR ACCURATE DOCUMENTATION. THE CHICAGO MANUAL
OF STYLE WOULD ADVOCATE FOR THE MOST COMMON AND EASILY UNDERSTOOD SPELLINGS. THESE INCLUDE:

® DYNAMIC MICROPHONE: A ROBUST MICROPHONE TYPICALLY USED FOR LIVE SOUND AND INSTRUMENT MIKING.

o CONDENSER MICROPHONE: KNOWN FOR ITS SENSITIVITY AND DETAIL, OFTEN USED IN STUDIO RECORDING.

® RIBBON MICROPHONE: A VINTAGE TYPE OF MICROPHONE PRIZED FOR ITS WARM SOUND.

® ELECTRET CONDENSER MICROPHONE: A SPECIFIC TYPE OF CONDENSER WITH A PERMANENTLY CHARGED DIAPHRAGM.

* BOUNDARY MICROPHONE: ALSO KNOWN AS A PZM (PRESSURE ZONE MICROPHONE), PLACED ON A SURFACE.

EACH OF THESE TERMS HAS A STANDARD SPELLING THAT IS WIDELY RECOGNIZED WITHIN THE AUDIO INDUSTRY. DEVIATING FROM
THESE ESTABLISHED SPELLINGS WITHOUT A CLEAR JUSTIFICATION WOULD LIKELY LEAD TO CONFUSION FOR THE INTENDED
AUDIENCE.

CoMMoN PoLAR PATTERNS AND THEIR CHICAGO SPELLING

POLAR PATTERNS DESCRIBE A MICROPHONE'S DIRECTIONAL SENSITIVITY = HOW WELL IT PICKS UP SOUND FROM DIFFERENT
DIRECTIONS. THE CHICAGO MANUAL OF STYLE WOULD EXPECT THESE TERMS TO BE SPELLED ACCORDING TO THEIR ESTABLISHED
INDUSTRY USAGE. THESE PATTERNS ARE FUNDAMENTAL TO UNDERSTANDING MICROPHONE CONFIGURATIONS, DICTATING THEIR
SUITABILITY FOR VARIOUS RECORDING SCENARIOS.

THE MOST COMMON POLAR PATTERNS ARE GENERALLY REFERRED TO BY THEIR ENGLISH NAMES, AND CMOS WOULD SUPPORT
THIS CONVENTION. CONSISTENCY IN REFERRING TO THESE PATTERNS IS CRUCIAL. FOR EXAMPLE, “CARDIOID,” “SUPERCARDIOID,”
AND “HYPERCARDIOID” ARE STANDARD SPELLINGS. “OMNIDIRECTIONAL” AND “BIDIRECTIONAL” (OFTEN REFERRED TO AS “FIGURE-
EIGHT”) ARE ALSO STANDARD TERMS.

DescriBING DIRECTIONAL SENSITIVITY ACCURATELY

\WHEN DETAILING HOW A MICROPHONE CAPTURES SOUND, ACCURATE SPELLING OF POLAR PATTERNS IS ESSENTIAL. THE CHICAGO
MANUAL OF STYLE EMPHASIZES CLARITY, AND USING THE CORRECT, INDUSTRY-STANDARD TERMS FOR THESE PATTERNS ENSURES
THAT YOUR TECHNICAL DESCRIPTIONS ARE READILY UNDERSTOOD BY ANYONE FAMILIAR WITH AUDIO RECORDING OR PRODUCTION.
FOR INSTANCE, DESCRIBING A MICROPHONE AS HAVING A “CARDIOID POLAR PATTERN” IS PRECISE AND UNAMBIGUOUS. \W/HEN
DISCUSSING VARIATIONS, “SUPERCARDIOID” AND “HYPERCARDIOID” ARE DISTINCT AND REQUIRE THEIR SPECIFIC SPELLINGS.

THE TERM “OMNIDIRECTIONAL” REFERS TO A MICROPHONE THAT PICKS UP SOUND EQUALLY FROM ALL DIRECTIONS. CONVERSELY,
“BIDIRECTIONAL" MICROPHONES PICK UP SOUND EQUALLY FROM THE FRONT AND BACK, WITH SIGNIFICANT REJECTION FROM THE
SIDES. THIS PATTERN IS OFTEN VISUALIZED AS A FIGURE-EIGHT SHAPE, LEADING TO THE COMMON ALTERNATIVE NAME. \W/HEN
USING “FIGURE-EIGHT,” IT IS GENERALLY TREATED AS A COMPOUND NOUN.

ADVANCED MICROPHONE SETUP NOMENCLATURE

BEYOND BASIC MICROPHONE TYPES AND POLAR PATTERNS, ADVANCED CONFIGURATIONS INVOLVE SPECIFIC SETUPS AND
TECHNIQUES. THE CHICAGO MANUAL OF STYLE WOULD GUIDE WRITERS TO ADOPT THE MOST COMMON AND DESCRIPTIVE
TERMINOLOGY FOR THESE ADVANCED SETUPS. THIS MIGHT INCLUDE TERMS RELATED TO STEREO RECORDING TECHNIQUES, MULTI-
MICROPHONE ARRAYS, OR SPECIALIZED PLACEMENT STRATEGIES.

" n

FOR INSTANCE, WHEN DISCUSSING STEREO MIKING, TERMS LIKE “X/Y CONFIGURATION,” “ORTF,” or “SPACED PAIR” ARE
FREQUENTLY USED. THE CHICAGO MANUAL OF STYLE WOULD GENERALLY RECOMMEND KEEPING THESE TERMS AS THEY ARE
COMMONLY FOUND IN AUDIO ENGINEERING LITERATURE. HYPHENATION CAN BE A POINT OF CONSIDERATION FOR COMPOUND



ADJECTIVES, BUT FOR ESTABLISHED TECHNICAL PHRASES, THE STANDARD USAGE SHOULD PREVAIL. For EXAMPLE, “MID-SIDE
STEREO” IS A COMMON CONFIGURATION THAT USES A HYPHEN.

STEREO AND SURROUND SOUND MIKING TECHNIQUES

THE DOCUMENTATION OF STEREO AND SURROUND SOUND MICROPHONE CONFIGURATIONS REQUIRES A PRECISE VOCABULARY. THE
CHICAGO MANUAL OF STYLE WOULD ENCOURAGE THE USE OF ESTABLISHED INDUSTRY TERMS TO ENSURE THAT READERS CAN
READILY UNDERSTAND THE DESCRIBED SETUPS. THIS INCLUDES SPECIFIC NOMENCLATURE FOR COMMON STEREO TECHNIQUES.

X/Y MIKING: TWO CARDIOID MICROPHONES ANGLED OUT W ARDS.

ORTF sTEREO: A SPECIFIC FRENCH STANDARD FOR STEREO MIKING.

AB STEREO: TWO OMNIDIRECTIONAL MICROPHONES SPACED APART.

® SPACED PAIR: GENERALLY REFERS TO TWO MICROPHONES, OFTEN OMNIDIRECTIONAL, PLACED AT A DISTANCE.

MiD-SIDE (M/S) STEREO: UTILIZES A DIRECTIONAL MICROPHONE AND A BIDIRECTIONAL MICROPHONE.

\W/HEN REFERRING TO SURROUND SOUND, TERMS LIKE “5.7 SURROUND” OR “7.1 SURROUND” ARE STANDARD AND THEIR
FORMATTING IS GENERALLY STRAIGHTFORWARD, OFTEN WITHOUT SPECIFIC STYLISTIC DICTATES FROM CMOS BEYOND GENERAL
CAPITALIZATION RULES.

PLURALIZATION AND PoOssESSIVES IN CONFIGURATION DESCRIPTIONS

PROPERLY HANDLING PLURALS AND POSSESSIVES IS A FUNDAMENTAL ASPECT OF CLEAR WRITING, AND THE CHICAGO MANUAL OF
STYLE PROVIDES DETAILED GUIDANCE. W/HEN DISCUSSING MULTIPLE MICROPHONES OF THE SAME TYPE OR DESCRIBING OWNERSHIP
OR ASSOCIATION WITH A CONFIGURATION, THESE RULES BECOME IMPORTANT. For TECHNICAL TERMS, THE GENERAL RULES OF
ENGLISH GRAMMAR TYPICALLY APPLY.

FOR EXAMPLE, IF YOU ARE REFERRING TO SEVERAL CONDENSER MICROPHONES,” THE PLURAL IS FORMED BY ADDING “S” TO THE
SINGULAR NOUN. |F YOU ARE DESCRIBING THE CHARACTERISTICS OF A SPECIFIC ENGINEER'S “MICROPHONE SETUP,” THE
POSSESSIVE FORM WOULD BE “ENGINEER’S MICROPHONE SETUP.” IN TECHNICAL WRITING, IT IS CRUCIAL TO APPLY THESE
GRAMMATICAL RULES CONSISTENTLY TO AVOID CONFUSION AND MAINTAIN A PROFESSIONAL TONE. THE CHICAGO MANUAL OF
STYLE EMPHASIZES THAT GRAMMATICAL ACCURACY ENHANCES READABILITY AND CREDIBILITY.

FORMATTING AND PUNCTUATION FOR CLARITY

THE EFFECTIVE FORMATTING AND PUNCTUATION OF TECHNICAL DESCRIPTIONS ARE AS IMPORTANT AS THE ACCURATE SPELLING
OF THE TERMS THEMSELVES. THE CHICAGO MANUAL OF STYLE OFFERS GUIDANCE ON HOW TO PRESENT INFORMATION IN A WAY
THAT IS EASILY DIGESTIBLE AND UNAMBIGUOUS. THIS INCLUDES THE USE OF ITALICS, QUOTATION MARKS, AND CONSISTENT
SPACING.

FOR MICROPHONE CONFIGURATIONS, CLARITY IS PARAMOUNT. \W/HEN LISTING MULTIPLE COMPONENTS OF A SETUP, BULLET
POINTS OR NUMBERED LISTS CAN BE HIGHLY EFFECTIVE. USING BOLD TEXT FOR KEY TERMS CAN ALSO DRAW ATTENTION, THOUGH
OVERUSE SHOULD BE AVOIDED. FOR LESS COMMON OR POTENTIALLY AMBIGUOUS TERMS, PROVIDING A BRIEF PARENTHETICAL
EXPLANATION CAN BE BENEFICIAL. THE GOAL IS TO CREATE A VISUALLY ORGANIZED AND LOGICALLY STRUCTURED PRESENTATION
OF THE INFORMATION.

PRESENTING COMPLEX SETUPS EFFECTIVELY

\/HEN DETAILING COMPLEX MICROPHONE CONFIGURATIONS, STRATEGIC FORMATTING AND PUNCTUATION ARE VITAL. THE



CHICAGO MANUAL OF STYLE ENCOURAGES WRITERS TO USE PUNCTUATION AND STRUCTURE TO GUIDE THE READER THROUGH
INTRICATE DETAILS. THIS IS PARTICULARLY RELEVANT WHEN DESCRIBING MULTI-MICROPHONE ARRAYS OR ELABORATE RECORDING
TECHNIQUES.

For INSTANCE, WHEN NAMING SPECIFIC MICROPHONE MODELS WITHIN A CONFIGURATION, ITALICIZING THE MODEL NAME IS A
COMMON PRACTICE, ALTHOUGH CMOS ITSELF MIGHT NOT EXPLICITLY MANDATE IT FOR ALL TECHNICAL TERMS, IT ALIGNS WITH
ITS GENERAL PRINCIPLES OF DISTINGUISHING SPECIFIC ENTITIES. W/HEN DESCRIBING A SEQUENCE OF ACTIONS OR A SERIES OF
COMPONENTS, NUMBERED LISTS ARE IDEAL. For THE CHICAGO MANUAL OF STYLE, CONSISTENCY IN APPLYING PUNCTUATION,
SUCH AS THE USE OF COMMAS IN SERIES OR SEMICOLONS TO SEPARATE CLAUSES, IS KEY TO MAINTAINING CLARITY AND A
PROFESSIONAL APPEARANCE.

PRACTICAL APPLICATION AND EXAMPLES

APPLYING THE PRINCIPLES OF THE CHICAGO MANUAL OF STYLE TO MICROPHONE CONFIGURATIONS REQUIRES CAREFUL
ATTENTION TO DETAIL AND INDUSTRY-STANDARD TERMINOLOGY. LET'S CONSIDER A FEW EXAMPLES TO ILLUSTRATE HOW THESE
GUIDELINES TRANSLATE INTO PRACTICE.

\W/HEN DESCRIBING A COMMON STEREO RECORDING SETUP FOR ACOUSTIC GUITAR, ONE MIGHT WRITE: “FOR CAPTURING THE FULL
BODY AND NUANCES OF THE INSTRUMENT, AN X/Y CONFIGURATION OF TWO MATCHED CONDENSER MICROPHONES WAS
EMPLOYED. THE MICROPHONES WERE POSITIONED APPROXIMATELY 12 INCHES FROM THE 12TH FRET, ANGLED AT 90 DEGREES.”
THIS SENTENCE USES STANDARD TERMINOLOGY (“X/Y CONFIGURATION,” “CONDENSER MICROPHONES”) AND APPLIES BASIC
GRAMMATICAL RULES CORRECTLY.

ANOTHER EXAMPLE, DETAILING A VOCAL RECORDING SETUP: “THE LEAD VOCAL WAS RECORDED USING A LARGE-DIAPHRAGM
CONDENSER MICROPHONE WITH A CARDIOID POLAR PATTERN. THE MICROPHONE WAS PLACED ON A STAND WITH A POP FILTER TO
MITIGATE PLOSIVE SOUNDS.” HERE, “LARGE-DIAPHRAGM CONDENSER MICROPHONE” AND “CARDIOID POLAR PATTERN” ARE USED
AS ESTABLISHED TECHNICAL TERMS. THE CHICAGO MANUAL OF STYLE WOULD ENDORSE THIS CLEAR AND DIRECT APPROACH.

DocUMENTING SPECIFIC CONFIGURATION SCENARIOS

IN PRACTICAL SCENARIOS, THE ACCURATE DOCUMENTATION OF MICROPHONE CONFIGURATIONS ENSURES THAT RECORDING
SESSIONS CAN BE REPLICATED, TROUBLESHOOTING IS EFFICIENT, AND KNOWLEDGE IS EFFECTIVELY TRANSFERRED. THe CHICAGO
MANUAL OF STYLE'S EMPHASIS ON CLARITY AND CONSISTENCY DIRECTLY SUPPORTS THESE OBJECTIVES.

CONSIDER DOCUMENTING A DRUM KIT SETUP. ONE MIGHT SPECIFY: “THE KICK DRUM WAS CAPTURED WITH A DYNAMIC
MICROPHONE POSITIONED INSIDE THE RESONANT HEAD. OVERHEAD MICROPHONES, A MATCHED PAIR OF SMALL-DIAPHRAGM
CONDENSER MICROPHONES, WERE USED TO CAPTURE THE CYMBALS AND OVERALL KIT SOUND.” THIS DESCRIPTION USES SPECIFIC
MICROPHONE TYPES AND PLACEMENT DETAILS IN A STRAIGHTFORWARD MANNER. THE CHICAGO MANUAL OF STYLE WOULD
ENCOURAGE SUCH DIRECT AND UNAMBIGUOUS LANGUAGE.

FAQ

Q: Does THE CHICAGO MANUAL OF STYLE HAVE SPECIFIC ENTRIES FOR EVERY
MICROPHONE CONFIGURATION NAME?

A: No, THe CHIcAGO MANUAL of STYLE (CMOS) DOES NOT MAINTAIN AN EXHAUSTIVE DICTIONARY OF EVERY SPECIALIZED
TECHNICAL TERM, INCLUDING ALL MICROPHONE CONFIGURATIONS. INSTEAD, CMOS PROVIDES GENERAL PRINCIPLES FOR HANDLING
TECHNICAL VOCABULARY, EMPHASIZING CONSISTENCY WITHIN A GIVEN TEXT AND ADHERENCE TO ESTABLISHED INDUSTRY USAGE.
\WRITERS ARE EXPECTED TO CONSULT AUTHORITATIVE SOURCES WITHIN THEIR FIELD TO DETERMINE THE MOST APPROPRIATE AND
WIDELY ACCEPTED SPELLINGS.

Q: How poes CMOS ADVISE ON HYPHENATING COMPOUND TERMS RELATED TO
MICROPHONE CONFIGURATIONS, LIKE “SHOTGUN MICROPHONE"'?

A: CMOS GENERALLY ADVISES AGAINST HYPHENATING COMPOUND TERMS WHEN THEY ARE WELL-ESTABLISHED AND THEIR
MEANING IS CLEAR WITHOUT A HYPHEN. FOR TERMS LIKE “SHOTGUN MICROPHONE” OR “CONDENSER MICROPHONE,” WHICH ARE



COMMONLY UNDERSTOOD AS SINGLE CONCEPTS IN THE AUDIO INDUSTRY, THEY ARE TYPICALLY WRITTEN AS TWO SEPARATE
WORDS. HYPHENS ARE MORE OFTEN USED TO CREATE COMPOUND ADJECTIVES MODIFYING A NOUN, FOR EXAMPLE, “A WELL-TUNED
MICROPHONE SETUP.”

Q: WHAT IS THE RECOMMENDED APPROACH FOR PLURALIZING TERMS LIKE “CARDIOID”
WHEN REFERRING TO MULTIPLE MICROPHONES WITH THAT PATTERN?

A: \W/HEN REFERRING TO MULTIPLE MICROPHONES EXHIBITING A SPECIFIC POLAR PATTERN, PLURALIZATION FOLLOWS STANDARD
ENGLISH GRAMMAR. FOR “CARDIOID,” THE PLURAL IS “CARDIOIDS.” SIMILARLY, FOR “OMNIDIRECTIONAL,” THE PLURAL IS

" OMNIDIRECTIONALS.” THIS PRINCIPLE APPLIES TO MOST TECHNICAL TERMS UNLESS A SPECIFIC CONVENTION DICTATES
OTHERWISE WITHIN THE INDUSTRY.

QZ ARE THERE SPECIFIC RULES IN CMOS FOR FORMATTING MICROPHONE MODEL NAMES
WITHIN CONFIGURATION DESCRIPTIONS?

A: CMOS DOES NOT HAVE A UNIVERSAL RULE FOR FORMATTING EVERY TYPE OF TECHNICAL TERM. HOWEVER, IT GENERALLY
ADVOCATES FOR CONSISTENCY. FOR SPECIFIC PRODUCT NAMES, SUCH AS “NEUMANN U87" or “SHure SM58,” ITALICIZATION
IS A COMMON PRACTICE TO DISTINGUISH THEM AS SPECIFIC ENTITIES. \W/RITERS SHOULD CONSULT THEIR PUBLISHER'S STYLE
GUIDE OR MAINTAIN INTERNAL CONSISTENCY IF NO SPECIFIC EXTERNAL GUIDE IS PROVIDED.

Q: How SHOULD | HANDLE ACRONYMS FOR MICROPHONE CONFIGURATIONS OR
PATTERNS, SUCH AS ORTF or M/S, ACCORDING TO CHICAGO MANUAL STYLE?

A: WHEN INTRODUCING ACRONYMS LIKE ORTF or M/S, CMOS RECOMMENDS DEFINING THEM UPON THEIR FIRST USE. FOR
INSTANCE, ONE MIGHT WRITE: “THE ORTF (ORGANISATION RADIOPHONIQUE ET T[] L[] VISIONNELLE) STEREO TECHNIQUE...” OR
“Mip-siDE (M/S) STEREO RECORDING UTILIZES...” AFTER THE INITIAL DEFINITION, THE ACRONYM CAN BE USED INDEPENDENTLY.

THE FORMATTING OF THE ACRONYM ITSELF (E.G., ALL CAPS) IS STANDARD.

Q: WHAT IF | ENCOUNTER A NEW OR OBSCURE MICROPHONE CONFIGURATION TERM?
How poes CHICAGO MANUAL STYLE GUIDE ITS USAGE?

A: FOR NEW OR OBSCURE TECHNICAL TERMS, CMOS ADVISES WRITERS TO PRIORITIZE CLARITY AND CONSISTENCY. THIS OFTEN
INVOLVES DEFINING THE TERM CLEARLY FOR THE READER UPON ITS FIRST APPEARANCE. CONSULTING REPUTABLE INDUSTRY
GLOSSARIES, TEXTBOOKS, AND PROFESSIONAL JOURNALS IS CRUCIAL TO UNDERSTAND THE MOST COMMON AND ACCEPTED
SPELLING AND USAGE OF SUCH TERMS BEFORE INCORPORATING THEM INTO ONE'S WRITING.
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