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Introduction

chicago manual of style quoting theater provides a comprehensive framework for
accurately and elegantly incorporating dramatic dialogue and stage directions into
scholarly and creative works. Understanding these specific guidelines is crucial for
academics, writers, and researchers who engage with theatrical texts. This article delves
into the intricacies of quoting plays, musicals, and other theatrical forms, covering
everything from basic dialogue attribution to the nuanced handling of stage directions,
act/scene divisions, and even multimedia elements within dramatic works. We will explore
the fundamental principles of citing plays, the specific requirements for different types of
theatrical content, and best practices for maintaining clarity and scholarly rigor when
presenting dramatic material. Furthermore, this guide will address common challenges and
offer solutions for ensuring your theatrical quotations adhere to the highest standards of
the Chicago Manual of Style, enhancing the credibility and readability of your work.
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Basic Principles of Quoting Theater Texts

When quoting theatrical material, the primary goal is to present the text as faithfully as
possible while making it clear to the reader who is speaking and in what context. The
Chicago Manual of Style (CMOS) offers specific guidance to ensure this clarity,
distinguishing theatrical quotations from prose or poetry. Unlike standard prose, plays
involve multiple speakers, and the presentation of dialogue and stage directions is
paramount. Adherence to CMOS not only lends authority to your research but also ensures
your readers can easily follow and appreciate the dramatic content you are presenting. This
involves understanding how to format dialogue, attribute lines, and integrate descriptive
elements that are intrinsic to the theatrical experience.

The fundamental principle is to preserve the integrity of the original text. This means



reproducing dialogue verbatim, including any unusual punctuation or spelling that
contributes to the character or period. Stage directions, which are often set apart
typographically in published plays, also require careful consideration. They offer insights
into character actions, setting, and mood, and their inclusion or omission can significantly
impact the reader's understanding. Therefore, understanding how and when to quote these
elements is as important as quoting the spoken words themselves.

Quoting Dialogue: Attribution and Formatting

Accurate attribution is the cornerstone of quoting any theatrical dialogue. In Chicago style,
when quoting a single line or a short passage of dialogue, the speaker's name is typically
placed on a new line, followed by the spoken words. The name should be capitalized, and it
should be followed by a period or a colon, depending on the convention you establish and
the specific edition you are using. Consistency is key.

For longer passages of dialogue, where a character speaks for an extended period, the
format can be slightly adjusted for readability. However, the principle of clear attribution
remains. Ensure that the line breaks and indentation reflect the original play's format as
closely as possible. If the play uses specific formatting conventions, such as indenting a
character's speech more than others, try to mirror this to convey the original presentation.

When integrating short snippets of dialogue into your own prose, it is often acceptable to
use guotation marks within your sentences. However, when quoting substantial portions of
dialogue, block quotations are preferred. This means the quoted material is set off from the
main text with a distinct indentation, and quotation marks are generally not used at the
beginning or end of the block. The speaker’s name should still be clearly indicated before
the quoted dialogue begins.

Incorporating Stage Directions and Descriptions

Stage directions are an integral part of any play, providing essential context for action,
setting, tone, and character expression. When quoting a play, you must decide which stage
directions are necessary for your argument or analysis and how to present them. Chicago
style generally advises including stage directions in parentheses and often in italics when
they are integrated within a quotation of dialogue.

If a stage direction precedes or follows a speech, or if it describes an action that is crucial to
understanding the dialogue, it should be quoted as it appears in the original text. This
might involve quoting a full paragraph of description or a brief parenthetical note. Ensure
that the formatting of these directions—whether italicized, in parentheses, or on separate
lines—is maintained to preserve the integrity of the source material.

For longer descriptive passages that are not directly tied to a specific line of dialogue, such
as scene-setting descriptions at the beginning of an act, they can be quoted as block
quotations, following the same principles as quoted dialogue. The decision to include or
exclude stage directions should always be driven by their relevance to your analytical point.



Over-quoting extraneous directions can clutter your text and distract the reader.

Handling Act, Scene, and Line Numbers

Citing act, scene, and line numbers is a crucial aspect of quoting theater, especially in
scholarly contexts, as it allows readers to locate the quoted material precisely within the
play. Chicago style generally prefers that act, scene, and line numbers be cited
parenthetically after the quotation. The format for these numbers can vary slightly
depending on the play and the edition, but a common convention is to use Arabic humerals
separated by periods or colons.

For example, a citation might appear as (1.2.45-52), indicating Act 1, Scene 2, lines 45
through 52. For plays with a continuous line numbering system across acts and scenes, you
might cite solely the line numbers. It is essential to consult the specific edition of the play
you are using to ascertain its preferred citation method. Many modern editions include
internal numbering that facilitates this type of reference.

When quoting extensively, you may choose to introduce act and scene breaks within your
text using headings or distinct formatting. However, for standard quotations, the
parenthetical citation is the most common and efficient method. Ensure that your
abbreviations for act and scene (e.qg., "Act," "Scene," or "A.," "Sc.") are consistent and
clearly understandable.

Quoting from Different Theatrical Forms

The principles for quoting theater extend to various dramatic forms, including musicals,
operas, and even screenplays, though specific adaptations may be necessary. For musicals
and operas, the lyrics or libretto are treated much like dramatic dialogue, with clear
attribution to the character singing or speaking. Musical cues or orchestral directions, if
quoted, should be handled similarly to stage directions, preserving their original formatting
and context.

Screenplays and teleplays, while visual mediums, also involve dialogue and action
descriptions that need to be quoted accurately. The formatting conventions for these
scripts can differ significantly from stage plays, with specific notations for camera shots,
transitions, and character introductions. When quoting from these sources, it is vital to
maintain the unique formatting of the original screenplay to convey its intended
presentation.

For experimental or avant-garde theater, where traditional structures of dialogue and
direction may be absent, the guiding principle remains faithfulness to the source and clarity
for the reader. If a theatrical work incorporates multimedia elements or non-traditional text,
such as projections or audience interaction, you will need to describe and quote these
elements as clearly as possible, adapting Chicago's general principles to the specific
circumstances.



Citing Specific Editions and Versions

The edition of a play you cite is critically important, as different editions can vary in their
textual accuracy, annotations, and formatting. Chicago style mandates that you
consistently cite the specific edition you have used throughout your work. This ensures that
your readers can access the same text and verify your quotations.

When citing a play for the first time in your bibliography or endnotes, provide full
publication details, including the author, title, editor (if applicable), place of publication,
publisher, and year. For subsequent citations, a shortened form is typically used, focusing
on author, title, and act/scene/line numbers.

If you are working with multiple versions of a play, such as different translations or critical
editions, it is imperative to clearly distinguish between them. You might use footnotes or

endnotes to explain the provenance of different textual choices or to compare variations,

always referencing the specific edition for each quotation.

Quoting Multimedia and Digital Theater

As theater increasingly incorporates digital and multimedia elements, quoting these forms
presents new challenges. When referencing a live performance, you will need to describe
the visual and auditory elements that are crucial to your analysis. This might involve
quoting spoken dialogue, but also describing projected images, sound design, or interactive
components.

For recorded performances or digital theatrical projects, the citation method will depend on
the format. If it's a recorded video, you will need to provide information about the
recording, including the platform or publisher, date, and specific timestamps for the quoted
material. If the theatrical work itself is an online digital creation, treat it as a website or
digital resource, providing a URL and access date.

The key is to be descriptive and precise. Clearly identify what you are quoting and from
what source, whether it's dialogue, a visual cue, a sound effect, or an interactive element.
Ensure that your descriptions of these elements are as clear and objective as possible,
mirroring the precision required for textual quotations.

Common Pitfalls and Best Practices

One common pitfall when quoting theater is the misinterpretation or omission of stage
directions that are essential for understanding the dialogue or action. Always consider the
function of a stage direction before deciding whether to include it. Another pitfall is
inconsistent formatting of dialogue and speaker attribution; establishing a clear style guide
for yourself at the outset can prevent errors.

Ensure that you are accurately reproducing punctuation and capitalization as it appears in



the original text, unless you are making intentional, clearly marked emendations. Over-
reliance on ellipses to shorten quotations can sometimes obscure the original meaning or
flow of the dialogue, so use them judiciously.

A best practice is to always read the play aloud when preparing to quote it. This helps you
understand the rhythm and intent of the dialogue and the impact of the stage directions.
Furthermore, consult the Chicago Manual of Style directly for any specific questions or edge
cases that are not covered here. Thoroughness and attention to detail are paramount in
maintaining scholarly integrity when quoting theater.

FAQ

Q: How do | format a quotation of dialogue from a play
in Chicago style?

A: For short quotations integrated into your text, use quotation marks and attribute the
speaker. For longer passages, use block quotations, indented from the main text, with the
speaker's name clearly indicated before the quoted dialogue.

Q: Should 1 italicize stage directions when quoting?

A: Yes, stage directions are typically italicized and placed in parentheses when integrated
within a block quotation of dialogue. If quoting a block of stage directions separately,
maintain the original formatting from the edition.

Q: What is the standard way to cite act, scene, and line
numbers in Chicago style for plays?

A: Cite act, scene, and line numbers parenthetically after the quotation, usually in a format
like (1.2.45-52). Consult your specific edition for its preferred numbering and abbreviation
conventions.

Q: How do | handle quotations from musicals, such as
song lyrics?

A: Song lyrics are quoted similarly to dramatic dialogue, attributing the lines to the
character singing them. If quoting stage directions within a musical number, treat them as
you would for a play.

Q: Is it necessary to cite the specific edition of a play |



am quoting?

A: Absolutely. It is crucial to cite the specific edition used, as textual variations exist. Full
publication details should be provided in the bibliography or endnotes.

Q: What if a play's formatting is unusual or non-
standard?

A: When encountering unusual formatting, the primary goal is clarity and faithfulness to the
original. Reproduce the formatting as closely as possible and provide clear explanations if
necessary in your notes or prose.

Q: How should | quote multimedia elements in a
theatrical production?

A: Describe multimedia elements clearly and precisely in your text. If you are quoting
dialogue that accompanies them, integrate the dialogue and describe the multimedia
elements in relation to it, using citations appropriate to the media format.

Q: What is the best practice for attributing dialogue
when multiple characters speak in quick succession?

A: For short exchanges, you can often integrate them into your text with clear speaker
attribution for each line. For longer sequences, consider using block quotations for each
speaker's turn to maintain clarity.
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