CHICAGO MANUAL OF STYLE QUOTING DIALOGUE

MASTERING CHICAGO MANUAL OF STYLE QUOTING DiaLoGUE: A COMPREHENSIVE GUIDE

CHICAGO MANUAL OF STYLE QUOTING DIALOGUE IS A FUNDAMENTAL ASPECT OF ACADEMIC AND CREATIVE WRITING, ENSURING
CLARITY, ACCURACY, AND ADHERENCE TO ESTABLISHED SCHOLARLY STANDARDS. PROPERLY INTEGRATING SPOKEN WORDS INTO
YOUR TEXT REQUIRES A NUANCED UNDERSTANDING OF PUNCTUATION, FORMATTING, AND STYLISTIC CONVENTIONS. THIS
ARTICLE PROVIDES AN IN-DEPTH EXPLORATION OF HOW TO EFFECTIVELY QUOTE DIALOGUE ACCORDING TO THE CHICAGO
MANUAL OF STYLE (CMOS), COVERING EVERYTHING FROM BASIC QUOTATION MARKS TO MORE COMPLEX SCENARIOS
INVOLVING MULTIPLE SPEAKERS AND EMBEDDED QUOTATIONS. \WHETHER YOU ARE WORKING ON A RESEARCH PAPER, A
HISTORICAL ANALYSIS, OR A FICTIONAL NARRATIVE, MASTERING THESE GUIDELINES WILL ELEVATE THE PROFESSIONALISM AND
READABILITY OF YOUR WORK. WE WILL DELVE INTO THE INTRICACIES OF USING QUOTATION MARKS, INTRODUCING DIALOGUE,
HANDLING INTERRUPTIONS, AND FORMATTING LONGER PASSAGES, ALL WHILE EMPHASIZING CLARITY AND PRECISION.

INTRODUCTION TO QUOTING DIALOGUE IN CMOS
BAsic RULES For DIALOGUE QUOTATION
INTRODUCING AND T AGGING DIALOGUE

HANDLING MULTIPLE SPEAKERS AND TURN-T AKING
PUNCTUATION WITH QUOTATION MARKS
QUOTATIONS WITHIN QUOTATIONS
FORMATTING LONG PASSAGES OF DIALOGUE
DIALOGUE IN FicTIoN vs. NoN-FIcTION

CoMMON PITFALLS AND BEST PRACTICES
CONCLUDING THOUGHTS

UNDERSTANDING CHICAGO MANUAL OF STYLE QUOTING DIALOGUE BASICS

THe CHICAGO MANUAL OF STYLE (CMOS) OFFERS A COMPREHENSIVE FRAMEWORK FOR HANDLING QUOTATIONS, AND ITS
GUIDELINES FOR DIALOGUE ARE DESIGNED TO MAINTAIN READER COMPREHENSION AND STYLISTIC CONSISTENCY. AT ITS CORE,
QUOTING DIALOGUE INVOLVES ENCLOSING THE SPOKEN WORDS WITHIN QUOTATION MARKS AND CORRECTLY PUNCTUATING THEM
IN RELATION TO THE SURROUNDING TEXT. THIS ENSURES THAT THE READER CAN CLEARLY DISTINGUISH BETWEEN THE AUTHOR’S
NARRATIVE VOICE AND THE WORDS SPOKEN BY A CHARACTER OR HISTORICAL FIGURE.

W/ HEN QUOTING DIALOGUE, THE PRIMARY GOAL IS TO PRESENT THE SPOKEN WORDS AS ACCURATELY AS POSSIBLE WHILE
ENSURING THEY INTEGRATE SEAMLESSLY INTO YOUR OWN PROSE. THIS MEANS PAYING CLOSE ATTENTION TO THE PLACEMENT OF
PUNCTUATION MARKS, THE USE OF INTRODUCTORY PHRASES, AND THE OVERALL FLOW OF THE TEXT. CMOS PROVIDES SPECIFIC
RULES FOR THESE ELEMENTS TO AVOID AMBIGUITY AND MAINTAIN A PROFESSIONAL APPEARANCE, WHETHER YOU ARE CITING A
HISTORICAL DOCUMENT OR CRAFTING FICTIONAL PROSE.

Basic RULES FOR DIALOGUE QUOTATION

THE MOST FUNDAMENTAL RULE IN QUOTING DIALOGUE ACCORDING TO CMOS IS THE USE OF DOUBLE QUOTATION MARKS (H ”)
TO ENCLOSE THE SPOKEN WORDS. SINGLE QUOTATION MARKS (I ,) ARE RESERVED FOR QUOTATIONS WITHIN QUOTATIONS, A
CONCEPT WE WILL EXPLORE LATER. WHEN A QUOTATION MARKS THE BEGINNING OR END OF A SENTENCE, AMERICAN STYLE,
WHICH IS GENERALLY PREFERRED IN CMOS UNLESS DICTATED OTHERWISE BY PUBLISHER STYLE, PLACES TERMINAL PUNCTUATION
(PERIODS, COMMAS, QUESTION MARKS, EXCLAMATION POINTS) INSIDE THE CLOSING QUOTATION MARK. THIS CONVENTION IS
CRUCIAL FOR MAINTAINING VISUAL CLARITY AND GRAMMATICAL CORRECTNESS.

OR EXAMP A CHARACTER SAYS, | WILL B RE TOMORROW " OTATION WO APPEAR AS: A "

FOR EXAMPLE, IF A CHARACTER SAYS, "| WILL BE THERE T , THE QUOTATION WOULD APPE s: He sTATED, "I
WILL BE THERE TOMORROW.” IF THE DIALOGUE ITSELF ENDS WITH A QUESTION, THE QUESTION MARK GOES INSIDE: “W/ILL YOU BE
JOINING USP” SHE ASKED.



[T IS IMPORTANT TO REMEMBER THAT THESE RULES APPLY WHETHER THE DIALOGUE IS A COMPLETE SENTENCE OR A FRAGMENT.
THE KEY IS TO ENCLOSE THE EXACT WORDS SPOKEN. |F THE DIALOGUE IS A FRAGMENT THAT COMPLETES A SENTENCE YOU ARE
WRITING, THE PUNCTUATION OF YOUR SENTENCE WILL DICTATE THE FINAL PUNCTUATION. For INSTANCE, IF YOU WRITE, “SHe
\WONDERED IF HE WOULD EVER ‘BE THERE TOMORRO\X/,’" THE QUOTATION IS INTEGRATED AS A PART OF YOUR SENTENCE
STRUCTURE.

INTRODUCING AND T AGGING DIALOGUE

INTRODUCING DIALOGUE OFTEN INVOLVES A “TAG” = A PHRASE THAT IDENTIFIES THE SPEAKER AND INDICATES THE ACT OF

SPEAKING. CMOS SUGGESTS SEVERAL WAYS TO INTRODUCE DIALOGUE, WITH THE CHOICE OFTEN DEPENDING ON STYLISTIC
PREFERENCE AND THE NEED FOR CLARITY. GENERALLY, A COMMA IS USED TO SEPARATE THE INTRODUCTORY TAG FROM THE

DIALOGUE WHEN THE TAG PRECEDES THE QUOTATION.

CONSIDER THE EXAMPLE: MARIA ANNOUNCED, “ THE MEETING HAS BEEN POSTPONED.” HERE, THE COMMA AFTER " ANNOUNCED"
SETS OFF THE SPEAKER'S WORDS. IF THE TAG FOLLOWS THE DIALOGUE, CMOS GENERALLY PREFERS A COMMA TO SET OFF THE
TAG, UNLESS THE DIALOGUE ITSELF ENDS WITH A QUESTION MARK OR EXCLAMATION POINT.

FOR INSTANCE: “THE MEETING HAS BEEN POSTPONED,” MARIA ANNOUNCED.

HOWEVER, WHEN THE DIALOGUE ENDS WITH AN EXCLAMATION POINT OR QUESTION MARK, NO COMMA IS NEEDED BEFORE THE TAG.
THIS IS BECAUSE THE EXISTING PUNCTUATION ALREADY SIGNALS THE END OF THE SPOKEN THOUGHT. AN EXAMPLE WOULD BE: |
CAN'T BELIEVE IT!” HE EXCLAIMED.

W/HEN THE TAG INTERRUPTS THE DIALOGUE, CMOS INDICATES THAT QUOTATION MARKS SHOULD BE USED FOR THE FIRST PART
OF THE DIALOGUE, A COMMA AFTER THE INTERRUPTION, AND THEN THE SECOND PART OF THE DIALOGUE SHOULD ALSO BE
ENCLOSED IN QUOTATION MARKS, WITH THE FINAL PUNCTUATION FOLLOWING THE SECOND QUOTATION.

HANDLING MULTIPLE SPEAKERS AND TURN-T AKING

W/HEN PRESENTING A CONVERSATION INVOLVING MULTIPLE SPEAKERS, CMOS ADVISES THAT EACH NEW SPEAKER’S DIALOGUE
SHOULD BEGIN ON A NEW PARAGRAPH. THIS CONVENTION IS VITAL FOR READABILITY, ALLOWING THE READER TO EASILY
FOLLOW THE EXCHANGE OF IDEAS OR INFORMATION. EACH NEW PARAGRAPH SIGNALS A SHIFT IN WHO IS SPEAKING.

FOR EXAMPLE:
" "
WHAT TIME DOES THE TRAIN ARRIVE?" JOHN ASKED.
“IT's scHEDULED For 3:00 PM,” REPLIED SARAH.
“ AND THE BUS?”

"THe BUS IS EXPECTED AT 3:15 PM.”

THIS CLEAR PARAGRAPHING MAKES IT IMMEDIATELY APPARENT WHO IS SPEAKING AT ANY GIVEN MOMENT WITHOUT THE NEED FOR
EXCESSIVE TAGGING. WHILE TAGS ARE STILL NECESSARY TO IDENTIFY SPEAKERS, PARTICULARLY AT THE BEGINNING OF AN
EXCHANGE OR WHEN CLARITY MIGHT OTHERWISE BE COMPROMISED, THIS FORMATTING RULE IS A CORNERSTONE OF EFFECTIVE
DIALOGUE PRESENTATION IN CMOS.

PUNCTUATION RULES FOR CHICAGO MANUAL ofF STYLE QUOTING DIALOGUE

THE CORRECT APPLICATION OF PUNCTUATION IN AND AROUND DIALOGUE IS PARAMOUNT IN THE CHICAGO MANUAL OF STYLE.



MISPLACED PUNCTUATION CAN LEAD TO CONFUSION ABOUT SENTENCE STRUCTURE AND THE ATTRIBUTION OF SPOKEN \WORDS.
CMOS OFFERS CLEAR GUIDELINES TO ENSURE CONSISTENCY AND CLARITY.

PUNCTUATION WITH QUOTATION MARKS

AS MENTIONED, AMERICAN STYLE GENERALLY DICTATES THAT PERIODS AND COMMAS ARE PLACED INSIDE THE CLOSING
QUOTATION MARK. THIS IS A WIDELY ADOPTED CONVENTION FOR EASE OF READING. FOR EXAMPLE: SHE SAID, “I AM READY.” HE
RESPONDED, “EXCELLENT.”

QUESTION MARKS AND EXCLAMATION POINTS FOLLOW A SLIGHTLY DIFFERENT RULE. |IF THE QUOTED DIALOGUE ITSELF IS A
QUESTION OR AN EXCLAMATION, THE PUNCTUATION MARK IS PLACED INSIDE THE QUOTATION MARK. IF THE QUOTATION IS PART
OF A LARGER SENTENCE THAT IS A QUESTION OR EXCLAMATION, THE PUNCTUATION REMAINS OUTSIDE.

EXAMPLE OF DIALOGUE AS A QUESTION: “ARE YOU COMING WITH USP” HE ASKED.
EXAMPLE OF DIALOGUE AS AN EXCLAMATION: | CAN'T WAIT!” SHE SHOUTED.

EXAMPLE OF A LARGER SENTENCE AS A QUESTION: DID SHE REALLY SAY, “I CAN'T WAIT"?

COLONS AND SEMICOLONS, HOWEVER, ARE TYPICALLY PLACED OUTSIDE THE CLOSING QUOTATION MARK, AS THEY FUNCTION
TO CONNECT CLAUSES OR INTRODUCE LISTS WITHIN THE LARGER SENTENCE STRUCTURE AND ARE NOT TYPICALLY PART OF THE
SPOKEN DIALOGUE ITSELF.

QUOTATIONS WITHIN QUOTATIONS

\W/HEN YOU NEED TO INCLUDE A QUOTATION WITHIN ANOTHER QUOTATION, CMOS SPECIFIES THE USE OF SINGLE QUOTATION
MARKS (I /) FOR THE INNER QUOTATION. THIS HIERARCHICAL USE OF QUOTATION MARKS CLEARLY DISTINGUISHES BETWEEN THE
PRIMARY QUOTATION YOU ARE PRESENTING AND THE QUOTED MATERIAL CONTAINED WITHIN IT.

For INSTANCE, IF A CHARACTER IS QUOTING SOMEONE ELSE, IT WOULD BE FORMATTED LIKE THIS: He RECOUNTED, “SHE ToLD ME,
‘| WILL NEVER FORGET THAT DAY.” HEEE/ THE OUTER DOUBLE QUOTATION MARKS ENCLOSE THE ENTIRE SPOKEN STATEMENT,
WHILE THE INNER SINGLE QUOTATION MARKS HIGHLIGHT THE EXACT WORDS ANOTHER PERSON HAD PREVIOUSLY SPOKEN.

THIS RULE EXTENDS TO MULTIPLE LEVELS IF NECESSARY, THOUGH SUCH NESTED QUOTATIONS ARE RARE AND SHOULD BE USED
SPARINGLY TO AVOID READER CONFUSION. EACH SUBSEQUENT LAYER OF QUOTATION WOULD ALTERNATE BETWEEN SINGLE AND
DOUBLE MARKS, THOUGH THIS IS UNCOMMON IN STANDARD DIALOGUE PRESENTATION.

FORMATTING AND STYLISTIC CONSIDERATIONS FOR DIALOGUE

BEYOND THE FUNDAMENTAL PUNCTUATION RULES, CMOS ALSO OFFERS GUIDANCE ON STYLISTIC CHOICES THAT ENHANCE THE
PRESENTATION AND IMPACT OF DIALOGUE. THESE OFTEN INVOLVE HOW TO HANDLE LONGER SPEECHES, INTERRUPTIONS, AND THE
INTEGRATION OF DIALOGUE WITHIN NARRATIVE PASSAGES.

FORMATTING LONG PASSAGES oF DIALOGUE

W/HEN A SINGLE SPEAKER’S DIALOGUE EXTENDS FOR MORE THAN ONE PARAGRAPH, CMOS ADVISES TO USE QUOTATION MARKS
AT THE BEGINNING OF EACH PARAGRAPH OF THE QUOTED MATERIAL, BUT TO OMIT THE CLOSING QUOTATION MARK UNTIL THE
VERY END OF THE SPEECH. THIS VISUAL CUE SIGNALS TO THE READER THAT THE SPEAKER IS CONTINUING THEIR THOUGHT ACROSS



PARAGRAPH BREAKS.

AN EXAMPLE WOULD BE:
“| BELIEVE WE HAVE REACHED A CRITICAL JUNCTURE IN OUR NEGOTIATIONS,” HE STATED.

“IT 1S IMPERATIVE THAT WE CONSIDER ALL PERSPECTIVES AND POTENTIAL OUTCOMES CAREFULLY BEFORE MAKING ANY RASH
DECISIONS. THE FUTURE OF THIS PROJECT HINGES ON OUR ABILITY TO COLLABORATE EFFECTIVELY AND FIND COMMON GROUND.”

”THEREFORE, | PROPOSE WE TAKE A SHORT BREAK TO REASSESS OUR STRATEGIES AND RECONVENE W/ITH RENEWED FOCUS,” HE
CONCLUDED.

THIS METHOD ENSURES THAT LONG SPEECHES ARE PRESENTED CLEARLY AND THAT THE READER IS NOT LEFT WONDERING IF A NEW
SPEAKER HAS BEGUN OR IF THE ORIGINAL SPEAKER HAS CONCLUDED THEIR REMARKS.

DiALOGUE IN FicTION Vvs. NoN-FICTION

W/HILE THE FUNDAMENTAL RULES OF QUOTATION AND PUNCTUATION REMAIN CONSISTENT, THE APPLICATION OF CMOS
GUIDELINES FOR DIALOGUE CAN DIFFER SLIGHTLY BETWEEN FICTIONAL AND NON-FICTIONAL CONTEXTS. IN FICTION, DIALOGUE IS A
PRIMARY TOOL FOR CHARACTER DEVELOPMENT, PLOT ADVANCEMENT, AND ESTABLISHING VOICE. THEREFORE, STYLISTIC CHOICES
MIGHT LEAN TOWARDS MORE NATURALISTIC SPEECH PATTERNS, EVEN IF THEY OCCASIONALLY DEVIATE SLIGHTLY FROM STRICT
GRAMMATICAL RULES FOR REALISM.

IN NON-FICTION, PARTICULARLY IN ACADEMIC OR HISTORICAL WRITING, THE EMPHASIS IS ON ACCURACY AND FIDELITY TO THE
SOURCE MATERIAL. QUOTATIONS ARE TYPICALLY PRESENTED VERBATIM, AND ANY DEVIATIONS OR OMISSIONS MUST BE CLEARLY
INDICATED USING ELLIPSES OR BRACKETS. THE GOAL IS TO REPORT SPEECH AS IT WAS ORIGINALLY DELIVERED OR WRITTEN, WITH
MINIMAL AUTHORIAL INTERVENTION BEYOND NECESSARY CLARIFICATION.

For EXAMPLE, WHEN QUOTING HISTORICAL FIGURES, YOU MIGHT ENCOUNTER ARCHAIC LANGUAGE OR SENTENCE STRUCTURES.
CMOS PROVIDES GUIDELINES FOR HANDLING THESE, SUCH AS THE JUDICIOUS USE OF BRACKETS TO INSERT NECESSARY CONTEXT
OR MODERNIZATIONS. THE PRINCIPLE REMAINS THE SAME: PRESERVE THE INTEGRITY OF THE ORIGINAL WHILE ENSURING IT IS
COMPREHENSIBLE TO THE MODERN READER.

CoMMON PITFALLS AND BEST PRACTICES

ONE COMMON PITFALL IS INCONSISTENT USE OF PUNCTUATION, PARTICULARLY WITH TERMINAL PUNCTUATION AND QUOTATION
MARKS. ALWAYS DOUBLE-CHECK THAT PERIODS, COMMAS, QUESTION MARKS, AND EXCLAMATION POINTS ARE PLACED
ACCORDING TO CMOS RULES. ANOTHER MISTAKE IS FAILING TO START A NEW PARAGRAPH FOR EACH NEW SPEAKER, WHICH CAN
SEVERELY HAMPER READABILITY.

A BEST PRACTICE IS TO READ YOUR DIALOGUE ALOUD. THIS HELPS IDENTIFY AWKWARD PHRASING, UNNATURAL SPEECH
PATTERNS, AND ANY INSTANCES WHERE THE PUNCTUATION MIGHT BE CONFUSING THE READER. ENSURE THAT YOUR DIALOGUE
TAGS ARE INFORMATIVE BUT NOT OVERLY INTRUSIVE. SOMETIMES, NO TAG IS NEEDED IF IT’'S OBVIOUS WHO IS SPEAKING.
OVERUSING TAGS LIKE “HE SAID,” “SHE ASKED” CAN BECOME MONOTONOUS, SO VARY THEM WITH MORE DESCRIPTIVE VERBS
WHEN APPROPRIATE AND WHEN THE CONTEXT ALLOWS.

FINALLY, WHEN IN DOUBT, CONSULT THE LATEST EDITION OF THE CHICAGO MANUAL OF STYLE. ITS COMPREHENSIVE INDEX AND
DETAILED EXPLANATIONS ARE INVALUABLE RESOURCES FOR NAVIGATING COMPLEX QUOTATION SCENARIOS. ADHERING TO THESE
GUIDELINES ENSURES THAT YOUR WRITING IS CLEAR, CREDIBLE, AND PROFESSIONALLY PRESENTED.



FAQ: CHIcAGo MANUAL ofF STYLE QUOTING DIALOGUE

Q: How DO | PUNCTUATE A QUESTION MARK WHEN QUOTING DIALOGUE IN CMOS?

A: ACCORDING TO THE CHICAGO MANUAL OF STYLE, IF THE QUOTED DIALOGUE ITSELF IS A QUESTION, THE QUESTION MARK IS
PLACED INSIDE THE CLOSING QUOTATION MARK. FOR EXAMPLE: “\W/HERE ARE YOU GOINGP” SHE ASKED. |F THE LARGER SENTENCE
CONTAINING THE QUOTATION IS A QUESTION, BUT THE DIALOGUE ITSELF IS NOT, THE QUESTION MARK GOES OUTSIDE THE
CLOSING QUOTATION MARK: DID HE REALLY SAY, “| AM LEAVING”?

Q: WHEN SHOULD | USE SINGLE QUOTATION MARKS FOR DIALOGUE IN CMOS?

A: IN CHICAGO STYLE, SINGLE QUOTATION MARKS (" ) ARE PRIMARILY USED FOR QUOTATIONS WITHIN QUOTATIONS. |F A
PERSON YOU ARE QUOTING DIRECTLY MENTIONS SOMETHING THAT WAS ITSELF QUOTED, YOU WOULD ENCLOSE THAT
SECONDARY QUOTE IN SINGLE MARKS. FOR EXAMPLE: HE EXPLAINED, “SHE TOLD ME, 'I’LL BE THERE SOON."”

Q: How DO | INDICATE A SPEAKER CHANGE IN A CONVERSATION ACCORDING TO
CMOS?

A: THE CHICAGO MANUAL OF STYLE MANDATES THAT EACH TIME A NEW SPEAKER BEGINS SPEAKING IN A DIALOGUE, THEIR
\WORDS SHOULD START ON A NEW PARAGRAPH. THIS IS CRUCIAL FOR READABILITY, ALLOWING THE READER TO EASILY FOLLOW
THE BACK-AND-FORTH OF THE CONVERSATION WITHOUT NEEDING CONSTANT SPEAKER ATTRIBUTIONS.

Q: WHAT IS THE RULE FOR PLACING PERIODS WHEN QUOTING DIALOGUE IN CMOS?

A: IN GENERAL AMERICAN STYLE, WHICH CMOS OFTEN FOLLOWS, PERIODS ARE PLACED INSIDE THE CLOSING QUOTATION MARK.
SO, IF A SENTENCE ENDS WITH A QUOTATION, THE PERIOD GOES BEFORE THE CLOSING QUOTATION MARK: SHE REPLIED, |
UNDERSTAND.”

Q: How SHOULD | FORMAT LONG PASSAGES OF DIALOGUE (MORE THAN ONE
PARAGRAPH) IN CMOS?

A: FOR EXTENDED SPEECHES THAT SPAN MULTIPLE PARAGRAPHS, CMOS ADVISES USING OPENING QUOTATION MARKS AT THE
BEGINNING OF EACH PARAGRAPH OF THE QUOTED MATERIAL. HO\X/EVER/ THE CLOSING QUOTATION MARK IS OMITTED UNTIL THE
VERY END OF THE SPEAKER'S ENTIRE UTTERANCE. THIS SIGNALS TO THE READER THAT THE SPEECH IS CONTINUOUS.

Q: CAN | INTERRUPT A QUOTE WITH MY OWN WORDS OR AN ATTRIBUTION IN CMOS?

A: YES, YOU CAN INTERRUPT A QUOTATION. WHEN AN ATTRIBUTION (LIKE “HE SAID”) INTERRUPTS A QUOTATION, CMOS
GENERALLY REQUIRES YOU TO END THE FIRST PART OF THE QUOTE WITH A COMMA, THEN USE THE ATTRIBUTION, AND THEN
START THE SECOND PART OF THE QUOTE, ALSO TYPICALLY PRECEDED BY A COMMA IF IT'S NOT THE END OF A SENTENCE. BOTH
PARTS OF THE DIALOGUE ARE ENCLOSED IN QUOTATION MARKS. FOR EXAMPLE: | THINK,” HE SAID, “THAT WE SHOULD
RECONSIDER.”

Q: How poes CMOS HANDLE DIALOGUE FROM HISTORICAL DOCUMENTS THAT MIGHT
HAVE UNUSUAL SPELLING OR GRAMMAR?

A: WHEN QUOTING HISTORICAL DOCUMENTS, CMOS EMPHASIZES ACCURACY. IF THERE ARE MINOR ERRORS IN SPELLING OR
GRAMMAR THAT DO NOT IMPEDE UNDERSTANDING, THEY ARE USUALLY QUOTED AS THEY APPEAR. FOR SIGNIFICANT OR
POTENTIALLY CONFUSING ERRORS, YOU CAN USE THE LATIN SIC, ENCLOSED IN BRACKETS (E.G., [SICD/ IMMEDIATELY AFTER THE



ERROR TO INDICATE THAT THE MISTAKE IS IN THE ORIGINAL SOURCE AND NOT YOURS.
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