CHICAGO MANUAL OF STYLE BOOK PROPOSAL FOR CHILDREN'S
BOOKS

CHICAGO MANUAL OF STYLE BOOK PROPOSAL FOR CHILDREN'S BOOKS LAYS THE GROUNDWORK FOR ASPIRING AUTHORS AIMING
TO CAPTURE THE ATTENTION OF PUBLISHERS. CRAFTING A COMPELLING PROPOSAL IS AN ART, BLENDING CREATIVE VISION WITH
STRATEGIC PRESENTATION. THIS COMPREHENSIVE GUIDE DELVES INTO THE NUANCES OF DEVELOPING A BOOK PROPOSAL
SPECIFICALLY TAILORED FOR THE CHILDREN'S LITERATURE MARKET, ADHERING TO THE RIGOROUS STANDARDS OFTEN ASSOCIATED
WITH THE CHICAGO MANUAL OF STYLE. WE WILL EXPLORE THE ESSENTIAL COMPONENTS, FROM UNDERSTANDING YOUR TARGET
AUDIENCE TO DETAILING YOUR MANUSCRIPT'S UNIQUE SELLING POINTS, ENSURING YOUR PROPOSAL STANDS OUT IN A
COMPETITIVE LANDSCAPE. NAVIGATING THIS PROCESS REQUIRES A DEEP UNDERSTANDING OF PUBLISHING INDUSTRY
EXPECTATIONS AND A CLEAR ARTICULATION OF YOUR BOOK'S POTENTIAL.
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UNDERSTANDING THE PURPOSE OF A Book PrRoPOSAL

A BOOK PROPOSAL SERVES AS A CRUCIAL MARKETING DOCUMENT, AIMING TO PERSUADE A LITERARY AGENT OR PUBLISHER THAT
YOUR CHILDREN'S BOOK IS A VIABLE AND PROFITABLE INVESTMENT. |T IS NOT MERELY A SUMMARY OF YOUR STORY, RATHER,
IT'S A STRATEGIC BUSINESS PLAN THAT SHOWCASES THE MARKETABILITY, ORIGINALITY, AND POTENTIAL SUCCESS OF YOUR
MANUSCRIPT. FOR CHILDREN'S BOOKS, THIS MEANS DEMONSTRATING AN UNDERSTANDING OF DEVELOPMENTAL STAGES,
EDUCATIONAL VALUE, AND ENTERTAINMENT FACTOR.

THE PROPOSAL IS YOUR OPPORTUNITY TO PRESENT YOUR PROJECT PROFESSIONALLY AND COMPREHENSIVELY, ANSWERING ALL
THE QUESTIONS A PUBLISHER MIGHT HAVE BEFORE COMMITTING TO ACQUIRING YOUR WORK. A WELL-STRUCTURED PROPOSAL
CAN DIFFERENTIATE YOUR SUBMISSION FROM COUNTLESS OTHERS, HIGHLIGHTING YOUR PREPAREDNESS AND THE INHERENT
STRENGTH OF YOUR LITERARY OFFERING. |T COMMUNICATES YOUR UNDERSTANDING OF THE PUBLISHING INDUSTRY AND YOUR
COMMITMENT TO THE CRAFT OF WRITING FOR YOUNG READERS.

Key CoMPONENTS OF A CHILDREN'S Book PropPOSAL

A ROBUST CHILDREN'S BOOK PROPOSAL IS BUILT UPON SEVERAL FOUNDATIONAL ELEMENTS, EACH DESIGNED TO PROVIDE A
COMPLETE PICTURE OF YOUR PROJECT. PUBLISHERS NEED TO SEE NOT ONLY THE CREATIVE SPARK BUT ALSO THE PRACTICAL
CONSIDERATIONS THAT MAKE A BOOK SUCCESSFUL IN THE MARKETPLACE. THESE COMPONENTS WORK IN CONCERT TO BUILD A
PERSUASIVE CASE FOR YOUR MANUSCRIPT.

THe OVERVIEW OR PITCH

THIS IS YOUR INITIAL HOOK, A CONCISE AND ENGAGING SUMMARY OF YOUR BOOK'S PREMISE. FOR CHILDREN'S BOOKS, IT SHOULD
IMMEDIATELY CONVEY THE TARGET AGE GROUP, THE CORE CONFLICT OR THEME, AND THE EMOTIONAL RESONANCE. THINK OF IT AS
THE ELEVATOR PITCH FOR YOUR BOOK, DESIGNED TO CAPTURE IMMEDIATE INTEREST.



THe SyNopPsIs

W/HILE THE OVERVIEW IS BRIEF, THE SYNOPSIS OFFERS A MORE DETAILED, YET STILL CONCISE, PLOT SUMMARY. IT sHouLD
CLEARLY OUTLINE THE BEGINNING, RISING ACTION, CLIMAX, FALLING ACTION, AND RESOLUTION OF YOUR STORY. FOR CHILDREN'S
BOOKS, THIS MEANS DEMONSTRATING HOW THE NARRATIVE ARC CATERS TO THE UNDERSTANDING AND ENGAGEMENT OF YOUNG
READERS.

TARGET AUDIENCE AND AGE RANGE

PRECISELY DEFINING YOUR TARGET AUDIENCE IS PARAMOUNT. THIS INCLUDES NOT ONLY THE AGE RANGE (E.G., 0-3 FOR BOARD
BOOKS, 4-8 FOR EARLY READERS, 8-12 FOR MIDDLE GRADE) BUT ALSO THEIR INTERESTS, DEVELOPMENTAL STAGES, AND THE
EDUCATIONAL OR EMOTIONAL NEEDS YOUR BOOK ADDRESSES. PUBLISHERS NEED TO KNOW WHO WILL BUY THIS BOOK AND WHY.

MARKET ANALYSIS AND COMPETITIVE TITLES

DEMONSTRATING AN AWARENESS OF THE CURRENT CHILDREN'S BOOK MARKET IS VITAL. IDENTIFY SIMILAR SUCCESSFUL BOOKS,
EXPLAINING HOW YOUR MANUSCRIPT IS UNIQUE AND OFFERS A FRESH PERSPECTIVE OR FILLS A GAP IN THE MARKET. THIS SHOWS
YOU'VE DONE YOUR HOMEWORK AND UNDERSTAND WHERE YOUR BOOK FITS.

AUTHOR BIOGRAPHY AND PLATFORM

Your CREDENTIALS, WRITING EXPERIENCE, AND ANY RELEVANT BACKGROUND THAT MAKES YOU A SUITABLE AUTHOR FOR THIS
PROJECT ARE ESSENTIAL. FURTHEEMORE, A STRONG AUTHOR PLATFORM — YOUR ABILITY TO CONNECT WITH READERS THROUGH
SOCIAL MEDIA, EVENTS, OR OTHER CHANNELS — CAN SIGNIFICANTLY ENHANCE YOUR PROPOSAL'S APPEAL.

MANUSCRIPT SPECIFICATIONS

PROVIDE DETAILS ABOUT YOUR MANUSCRIPT, INCLUDING WORD COUNT, GENRE, AND ANY UNIQUE FORMATTING CONSIDERATIONS.
FOR CHILDREN'S BOOKS, THIS MIGHT ALSO INCLUDE NOTES ON ILLUSTRATIONS, EVEN IF YOU ARE NOT PROVIDING THEM
YOURSELF.

SAMPLE CHAPTERS OR FULL MANUSCRIPT

MOST PROPOSALS WILL REQUIRE YOU TO SUBMIT A PORTION OF YOUR MANUSCRIPT, OFTEN THE FIRST FEW CHAPTERS OR THE
ENTIRE WORK, DEPENDING ON THE PUBLISHER'S GUIDELINES. ENSURE THESE SELECTIONS ARE POLISHED AND REPRESENTATIVE OF
YOUR BEST WRITING.

THE CHICAGO MANUAL OF STYLE AND Book ProPOSALS

WHILE THE CHICAGO MANUAL OF STYLE (CMOS) IS PRIMARILY KNOWN FOR ITS GUIDANCE ON EDITORIAL AND CITATION
PRACTICES FOR PUBLISHED WORKS, ITS PRINCIPLES OF CLARITY, PRECISION, AND PROFESSIONALISM ARE DEEPLY EMBEDDED IN THE
EXPECTATIONS FOR A BOOK PROPOSAL. ADHERING TO THE SPIRIT OF CMOS MEANS PRESENTING INFORMATION IN A CLEAR,
ORGANIZED, AND ERROR-FREE MANNER. THIS EXTENDS TO FORMATTING, GRAMMAR, SPELLING, AND PUNCTUATION WITHIN YOUR
PROPOSAL DOCUMENT ITSELF.

ALTHOUGH CMOS DOESN'T OFFER A SPECIFIC CHAPTER ON “HOW TO WRITE A CHILDREN'S BOOK PROPOSAL,” ITS OVERARCHING
EMPHASIS ON CORRECTNESS AND LOGICAL PRESENTATION IS A DIRECT GUIDELINE. THIS MEANS YOUR PROPOSAL SHOULD BE FREE
OF TYPOS, GRAMMATICAL ERRORS, AND AWKW ARD PHRASING. |T SHOULD BE EASY TO READ AND NAVIGATE, REFLECTING THE
CARE AND ATTENTION TO DETAIL YOU WOULD APPLY TO YOUR MANUSCRIPT. THINK OF IT AS A DEMONSTRATION OF YOUR
EDITORIAL ACUMEN.



FORMATTING CONSISTENCY

CONSISTENCY IN FORMATTING IS A KEY ASPECT INFLUENCED BY CMOS PRINCIPLES. THIS INCLUDES UNIFORM FONT CHOICES,
CONSISTENT SPACING, AND A LOGICAL HIERARCHY OF HEADINGS AND SUBHEADINGS. W/HILE NOT DICTATING A SPECIFIC PROPOSAL
FORMAT, CMOS CHAMPIONS CONSISTENCY IN ALL WRITTEN MATERIALS.

CLARITY AND CONCISENESS

THE MANUAL ADVOCATES FOR CLEAR AND CONCISE LANGUAGE. IN A BOOK PROPOSAL, THIS TRANSLATES TO AVOIDING JARGON,
UNNECESSARY VERBIAGE, AND OVERLY COMPLEX SENTENCE STRUCTURES. Y OUR POINTS SHOULD BE MADE DIRECTLY AND
EFFECTIVELY, ENSURING THE READER CAN GRASP THE ESSENCE OF YOUR PROJECT QUICKLY.

GRAMMAR AND PUNCTUATION

FLAWLESS GRAMMAR AND PUNCTUATION ARE NON-NEGOTIABLE. CMOS IS THE DEFINITIVE AUTHORITY ON THESE MATTERS IN
AMERICAN ENGLISH. A PROPOSAL RIDDLED WITH ERRORS UNDERMINES YOUR CREDIBILITY AS A PROFESSIONAL WRITER AND
SUGGESTS A LACK OF DILIGENCE.

CRrRAFTING A COMPELLING SYNOPSIS

THE SYNOPSIS FOR A CHILDREN'S BOOK PROPOSAL NEEDS TO STRIKE A DELICATE BALANCE. |T MUST BE DETAILED ENOUGH TO
CONVEY THE COMPLETE NARRATIVE ARC BUT ENGAGING ENOUGH TO KEEP THE READER INVESTED. FOR YOUNGER AUDIENCES, THE
PLOT NEEDS TO BE EASILY UNDERSTANDABLE, WITH CLEAR STAKES AND RESOLUTIONS.

\W/HEN WRITING FOR CHILDREN'S BOOKS, CONSIDER THE PACING. A CHILDREN'S STORY OFTEN MOVES QUICKLY, WITH CLEAR
CAUSE-AND-EFFECT RELATIONSHIPS. YOUR SYNOPSIS SHOULD REFLECT THIS DYNAMIC. HIGHLIGHT THE PROTAGONISTISJOURNEY,
THE CENTRAL CONFLICT, AND THE ULTIMATE OUTCOME, ENSURING IT’S PRESENTED IN A WAY THAT APPEALS TO THE TARGET AGE
GROUP’S COMPREHENSION AND INTERESTS.

PLoT DEVELOPMENT FOR Y OUNG READERS

ENSURE YOUR SYNOPSIS CLEARLY SHOWS HOW THE PLOT UNFOLDS IN A WAY THAT IS APPROPRIATE FOR THE INTENDED AGE
GROUP. THIS MEANS AVOIDING OVERLY COMPLEX SUBPLOTS OR MATURE THEMES UNLESS THEY ARE HANDLED WITH EXTREME
CARE AND NUANCE, SUITABLE FOR THE DEMOGRAPHIC.

EMoTIONAL ARC

CHILDREN'S BOOKS OFTEN RELY ON STRONG EMOTIONAL JOURNEYS. YOUR SYNOPSIS SHOULD CONVEY THE EMOTIONAL STAKES
FOR THE PROTAGONIST AND HOW THEY GROW OR LEARN THROUGHOUT THE STORY. THIS EMOTIONAL RESONANCE IS A KEY
SELLING POINT FOR CHILDREN'S LITERATURE.

DerINING YOUR T ARGET AUDIENCE

PRECISELY IDENTIFYING YOUR TARGET AUDIENCE IS ONE OF THE MOST CRITICAL ASPECTS OF A CHILDREN'S BOOK PROPOSAL.
PUBLISHERS ARE INVESTING IN BOOKS THAT WILL REACH SPECIFIC READERS, AND YOUR UNDERSTANDING OF THIS DEMOGRAPHIC IS
CRUCIAL FOR THEIR DECISION-MAKING PROCESS. BE AS SPECIFIC AS POSSIBLE, MOVING BEYOND GENERAL AGE RANGES.

CONSIDER NOT ONLY THE CHRONOLOGICAL AGE BUT ALSO THE DEVELOPMENTAL STAGE OF YOUR INTENDED READER. ARE YOU
WRITING FOR A CHILD WHO IS JUST BEGINNING TO RECOGNIZE PICTURES, OR FOR A CHAPTER BOOK READER WHO IS DEVELOPING
INDEPENDENT READING SKILLS? UNDERSTANDING THESE NUANCES HELPS PUBLISHERS ASSESS THE BOOK'S PLACE IN THE MARKET



AND ITS POTENTIAL READERSHIP.

AGE AND READING LEVEL SPECIFICITY

RATHER THAN STATING “CHILDREN,” SPECIFY THE EXACT AGE RANGE, SUCH AS “AGES 4-7" OR “EMERGING READERS AGED 7-9.”
IF POSSIBLE, ALSO INDICATE THE CORRESPONDING READING LEVEL OR GRADE RANGE.

INTERESTS AND DEVELOPMENTAL NEEDS

THINK ABOUT WHAT CAPTIVATES CHILDREN WITHIN YOUR TARGET AGE GROUP. WHAT ARE THEIR INTERESTS, FEARS, AND
CURIOSITIES? DOES YOUR BOOK TAP INTO THESE BY ADDRESSING THEMES LIKE FRIENDSHIP, BRAVERY , LEARNING, OR EXPLORING
THE WORLD? DEMONSTRATING HOW YOUR BOOK MEETS A NEED OR SPARKS AN INTEREST IS HIGHLY PERSUASIVE.

ANALYZING THE MARKET AND COMPETITION

A THOROUGH MARKET ANALYSIS SHOWCASES YOUR UNDERSTANDING OF THE PUBLISHING LANDSCAPE FOR CHILDREN'S BOOKS. IT
DEMONSTRATES THAT YOU ARE NOT ONLY A CREATIVE WRITER BUT ALSO A SAVVY BUSINESS PERSON AWARE OF THE MARKET'S
DEMANDS AND OPPORTUNITIES.

IDENTIFYING COMPETITIVE TITLES IS NOT ABOUT PROVING YOUR BOOK IS “BETTER” THAN OTHERS, BUT ABOUT SHOWING HOW
IT OFFERS SOMETHING DISTINCT. ANALYZE WHAT MAKES SUCCESSFUL BOOKS IN YOUR GENRE AND AGE RANGE WORK, AND THEN
ARTICULATE HOW YOUR MANUSCRIPT PROVIDES A UNIQUE VOICE, PERSPECTIVE, OR APPROACH THAT WILL STAND OUT TO
READERS AND BOOKSELLERS.

IDENTIFYING SIMILAR BOOKS

RESEARCH BOOKS THAT SHARE SIMILAR THEMES, TARGET AUDIENCES, OR FORMATS. LIST THESE TITLES AND PROVIDE A BRIEF
ANALYSIS OF THEIR SUCCESS FACTORS.

DIFFERENTIATING YOUR W ORK

CLEARLY EXPLAIN WHAT MAKES YOUR BOOK UNIQUE. THIS COULD BE ITS INNOVATIVE CONCEPT, A FRESH CHARACTER VOICE, A
DISTINCTIVE ILLUSTRATION STYLE (IF APPLICABLE), OR A NOVEL WAY OF ADDRESSING A PARTICULAR THEME RELEVANT TO
CHILDREN.

AUTHOR BIOGRAPHY AND PLATFORM

YOUR AUTHOR BIOGRAPHY IN A BOOK PROPOSAL IS MORE THAN JUST A LIST OF YOUR WRITING CREDITS. IT’S YOUR
PROFESSIONAL INTRODUCTION, HIGHLIGHTING YOUR QUALIFICATIONS AND PASSION FOR WRITING CHILDREN'S BOOKS. FOR
PUBLISHERS, IT’S ABOUT UNDERSTANDING WHO YOU ARE AS AN AUTHOR AND WHY YOU ARE THE RIGHT PERSON TO TELL THIS
STORY.

BEYOND YOUR WRITING EXPERIENCE, CONSIDER ANY BACKGROUND THAT MIGHT BE RELEVANT TO YOUR BOOK'S THEME OR TARGET
AUDIENCE. THIS COULD INCLUDE EXPERIENCES IN EDUCATION, CHILD PSYCHOLOGY, OR EVEN PERSONAL ANECDOTES THAT INFORM
YOUR WORK. THE CONCEPT OF AN “AUTHOR PLATFORM” HAS BECOME INCREASINGLY IMPORTANT; IT REFERS TO YOUR EXISTING
AUDIENCE AND YOUR ABILITY TO CONNECT WITH READERS.



ReLEVANT EXPERIENCE AND CREDENTIALS

DETAIL ANY PREVIOUS PUBLICATIONS, WRITING AW ARDS, RELEVANT DEGREES, OR PROFESSIONAL EXPERIENCE THAT LENDS
CREDIBILITY TO YOUR WORK. EMPHASIZE YOUR CONNECTION TO THE WORLD OF CHILDREN'S LITERATURE.

BUILDING AN AUTHOR PLATFORM

DISCUSS YOUR PRESENCE ON SOCIAL MEDIA, YOUR INVOLVEMENT IN WRITING COMMUNITIES, YOUR WEBSITE OR BLOG, AND ANY
OPPORTUNITIES YOU HAVE TO ENGAGE WITH POTENTIAL READERS OR INFLUENCERS. QUANTIFY YOUR REACH \WHERE POSSIBLE
(E.G.l NUMBER OF FOLLOWERS, NEWSLETTER SUBSCRIBERS).

MANUSCRIPT DETAILS AND SUBMISSION GUIDELINES

PROVIDING PRECISE DETAILS ABOUT YOUR MANUSCRIPT DEMONSTRATES YOUR ORGANIZED APPROACH AND UNDERSTANDING OF
PUBLISHING INDUSTRY STANDARDS. THIS SECTION ENSURES THAT PUBLISHERS HAVE ALL THE NECESSARY FACTUAL INFORMATION
ABOUT YOUR BOOK.

CRUCIALLY, ALWAYS CONSULT AND ADHERE TO THE SPECIFIC SUBMISSION GUIDELINES OF THE AGENT OR PUBLISHER YOU ARE
APPROACHING. THESE GUIDELINES ARE TYPICALLY FOUND ON THEIR WEBSITES AND WILL DICTATE THE FORMAT, LENGTH, AND
CONTENT OF THE PROPOSAL AND ANY ACCOMPANYING MANUSCRIPT SAMPLES. DISREGARDING THESE GUIDELINES IS A COMMON
REASON FOR IMMEDIATE REJECTION.

X/ orD COUNT AND GENRE

STATE THE EXACT WORD COUNT FOR YOUR MANUSCRIPT AND CONFIRM ITS GENRE WITHIN THE CHILDREN'S LITERATURE SPECTRUM
(E.G., PICTURE BOOK, EARLY READER, CHAPTER BOOK, MIDDLE GRADE NOVEL).

ILLusTRATION NoTes (IF APPLICABLE)

FOR PICTURE BOOKS, DESCRIBE YOUR VISION FOR ILLUSTRATIONS, EVEN IF YOU ARE NOT AN ILLUSTRATOR. IF YOU HAVE AN
ILLUSTRATOR IN MIND OR HAVE COLLABORATED WITH ONE, PROVIDE THEIR DETAILS. IF YOU ARE SUBMITTING WITH
ILLUSTRATIONS, SPECIFY IF THEY ARE COMPLETE, PARTIAL, OR SKETCHES.

PUBLISHER-SPECIFIC REQUIREMENTS

EMPHASIZE YOUR ADHERENCE TO THE SPECIFIC INSTRUCTIONS PROVIDED BY THE AGENT OR PUBLISHER. THIS INCLUDES THEIR
PREFERRED SUBMISSION FORMAT, WHETHER THEY ACCEPT UNSOLICITED MANUSCRIPTS, AND ANY PARTICULAR INFORMATION THEY
WISH TO SEE INCLUDED IN THE PROPOSAL.

FINALIZING YOUR CHICAGO MANUAL oF STYLE Book PROPOSAL FOR
CHILDREN's Books

THE FINAL STAGE OF PREPARING YOUR CHICAGO MANUAL OF STYLE BOOK PROPOSAL FOR CHILDREN'S BOOKS INVOLVES
METICULOUS REVIEW AND POLISH. IT'S THE CULMINATION OF YOUR RESEARCH, WRITING, AND STRATEGIC PLANNING. ENSURE
EVERY ELEMENT IS CLEAR, COMPELLING, AND FREE FROM ERRORS, REFLECTING THE HIGH STANDARDS OF PROFESSIONALISM
EXPECTED IN THE PUBLISHING INDUSTRY.

CONSIDER SEEKING FEEDBACK FROM CRITIQUE PARTNERS, WRITING GROUPS, OR PROFESSIONAL EDITORS. A FRESH PERSPECTIVE
CAN HELP IDENTIFY AREAS THAT MAY BE UNCLEAR OR COULD BE STRENGTHENED. ULTIMATELY, YOUR PROPOSAL SHOULD SERVE
AS A POWERFUL ADVOCATE FOR YOUR CHILDREN'S BOOK, MAKING A STRONG CASE FOR ITS PUBLICATION AND SUCCESS.



PROOFREADING AND EDITING

CONDUCT MULTIPLE ROUNDS OF PROOFREADING AND EDITING TO CATCH ANY TYPOS, GRAMMATICAL ERRORS, OR
INCONSISTENCIES. A CLEAN, POLISHED PROPOSAL DEMONSTRATES ATTENTION TO DETAIL.

Feepeack AND RevVISION

INCORPORATE FEEDBACK FROM TRUSTED READERS OR MENTORS. BE OPEN TO CONSTRUCTIVE CRITICISM AND REVISE YOUR
PROPOSAL ACCORDINGLY TO ENHANCE ITS CLARITY AND PERSUASIVE POWER.

PROFESSIONAL PRESENTATION

ENSURE THE OVERALL PRESENTATION OF YOUR PROPOSAL IS PROFESSIONAL AND VISUALLY APPEALING. USE CLEAR HEADINGS,
APPROPRIATE SPACING, AND A CLEAN FONT. Y OUR PROPOSAL SHOULD BE A PLEASURE TO READ.

FAQ SecTION

QI \WHAT IS THE PRIMARY PURPOSE OF A BOOK PROPOSAL FOR CHILDREN'S BOOKS?

A: THE PRIMARY PURPOSE OF A BOOK PROPOSAL FOR CHILDREN'S BOOKS IS TO ACT AS A BUSINESS DOCUMENT THAT
CONVINCES LITERARY AGENTS AND PUBLISHERS THAT YOUR MANUSCRIPT IS MARKETABLE, UNIQUE, AND HAS STRONG
COMMERCIAL POTENTIAL WITHIN THE CHILDREN'S LITERATURE MARKET. |T OUTLINES THE BOOK'S CONCEPT, TARGET AUDIENCE,
MARKETABILITY, AND THE AUTHOR'S QUALIFICATIONS.

Q: Does THE CHICAGO MANUAL OF STYLE DICTATE A SPECIFIC FORMAT FOR BOOK
PROPOSALS?

A: No, THE CHICAGO MANUAL ofF STyLE (CMOS) DOES NOT DICTATE A SPECIFIC FORMAT FOR BOOK PROPOSALS. HOWEVER,
ITS PRINCIPLES OF CLARITY, PRECISION, CONSISTENCY, AND ADHERENCE TO GRAMMATICAL AND EDITORIAL STANDARDS ARE
IMPLICITLY EXPECTED. A PROPOSAL SHOULD BE WELL-ORGANIZED, ERROR-FREE, AND PROFESSIONALLY PRESENTED, REFLECTING
THE RIGOR OF CMOS.

QZ How DETAILED SHOULD THE SYNOPSIS BE IN A CHILDREN'S BOOK PROPOSAL?

A: THE SYNOPSIS FOR A CHILDREN'S BOOK PROPOSAL SHOULD BE DETAILED ENOUGH TO CONVEY THE ENTIRE PLOT, INCLUDING
THE BEGINNING, RISING ACTION, CLIMAX, FALLING ACTION, AND RESOLUTION. HO\X/EVER/ IT NEEDS TO BE CONCISE AND ENGAGING,
ENSURING IT'S EASILY DIGESTIBLE FOR A BUSY PUBLISHER AND CLEARLY DEMONSTRATES THE NARRATIVE ARC SUITABLE FOR THE
TARGET AGE GROUP.

Q: WHAT IS AN “AUTHOR PLATFORM" AND WHY IS IT IMPORTANT FOR A CHILDREN'S
BOOK PROPOSAL?P

A: AN AUTHOR PLATFORM REFERS TO AN AUTHOR'S EXISTING AUDIENCE AND THEIR ABILITY TO CONNECT WITH READERS AND
PROMOTE THEIR BOOKS. FOR CHILDREN'S BOOKS, A STRONG PLATFORM (E.G., SOCIAL MEDIA PRESENCE, BLOG, SCHOOL VISIT
EXPERIENCE) IS IMPORTANT BECAUSE IT DEMONSTRATES TO PUBLISHERS THAT THE AUTHOR CAN HELP DRIVE SALES AND
ENGAGEMENT, MAKING THE BOOK A MORE ATTRACTIVE INVESTMENT.



QI How Do | ANALYZE THE COMPETITION FOR MY CHILDREN'S BOOK PROPOSAL?

A: To ANALYZE COMPETITION, RESEARCH RECENTLY PUBLISHED BOOKS THAT SHARE A SIMILAR TARGET AUDIENCE, THEME, OR
GENRE. IDENTIFY WHAT MAKES THOSE BOOKS SUCCESSFUL AND THEN CLEARLY ARTICULATE HOW YOUR MANUSCRIPT OFFERS
SOMETHING DISTINCT = WHETHER IT'S A UNIQUE VOICE, A NOVEL APPROACH TO A THEME, OR A FRESH PERSPECTIVE — THAT
WILL DIFFERENTIATE IT IN THE MARKET.

Q: SHOULD | INCLUDE ILLUSTRATION DETAILS IN A PICTURE BOOK PROPOSAL EVEN IF |'M
NOT AN ILLUSTRATOR?

A: YES, EVEN IF YOU ARE NOT AN ILLUSTRATOR, IT IS HIGHLY RECOMMENDED TO INCLUDE NOTES ABOUT YOUR VISION FOR
ILLUSTRATIONS IN A PICTURE BOOK PROPOSAL. DESCRIBE THE DESIRED STYLE, MOOD, AND ANY SPECIFIC VISUAL ELEMENTS THAT
ARE CRUCIAL TO YOUR STORY. IF YOU HAVE A SPECIFIC ILLUSTRATOR IN MIND OR HAVE COLLABORATED WITH ONE, PROVIDING
THEIR INFORMATION IS ALSO BENEFICIAL.

QZ How IMPORTANT IS IT TO FOLLOW PUBLISHER SUBMISSION GUIDELINES PRECISELY
FOR A BOOK PROPOSAL?

A: T IS EXTREMELY IMPORTANT TO FOLLOW PUBLISHER SUBMISSION GUIDELINES PRECISELY. FAILING TO DO SO IS A COMMON
REASON FOR PROPOSALS TO BE IMMEDIATELY REJECTED WITHOUT FULL CONSIDERATION. THESE GUIDELINES DEMONSTRATE YOUR
PROFESSIONALISM AND ATTENTION TO DETAIL.

QZ \WHAT ARE SOME COMMON MISTAKES TO AVOID IN A CHILDREN'S BOOK PROPOSAL?

A: COMMON MISTAKES INCLUDE TYPOS AND GRAMMATICAL ERRORS, A VAGUE TARGET AUDIENCE, LACK OF MARKET ANALYSIS,
AN UNENGAGING SYNOPSIS, AN UNDEVELOPED AUTHOR PLATFORM, AND NOT FOLLOWING SUBMISSION GUIDELINES. OVERLY
GENERIC PROPOSALS THAT DON'T HIGHLIGHT THE BOOK'S UNIQUE SELLING POINTS ARE ALSO PROBLEMATIC.
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