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The Chicago Manual for Musicology Essays: A Comprehensive Guide to Style and Citation

Understanding the Chicago Manual of Style for Musicology

chicago manual for musicology essays represents a critical resource for any scholar or student embarking on
academic writing in the field of musicology. This esteemed style guide provides a comprehensive
framework for scholarly communication, ensuring clarity, consistency, and professionalism in your research
papers, theses, dissertations, and journal articles. Adhering to the Chicago Manual of Style (CMS) is not
merely a matter of following rules; it is about presenting your musical scholarship with the rigor and
precision it deserves. This guide will delve into the core principles of CMS as applied to musicology,
covering everything from citation formats and bibliographic entries to stylistic conventions specific to

musical analysis and terminology.

Navigating the intricacies of academic writing can be daunting, especially when dealing with specialized
disciplines like musicology. The Chicago Manual of Style, often referred to simply as "Chicago" or CMS,
offers a robust and widely accepted standard for presenting academic work. For musicologists, this means
understanding how to properly cite musical scores, recordings, interviews with musicians, and theoretical
concepts, all while maintaining a clear and coherent narrative. This article aims to demystify the
application of CMS to musicological essays, providing practical advice and detailed explanations to empower

your writing process.

The primary objective of employing a style manual like CMS is to ensure that your work is easily
understood by your intended audience and that your sources are accurately credited. In musicology, this
often involves grappling with complex musical examples, performance practices, and historical contexts.
The guidelines set forth by Chicago are designed to accommodate these specific needs, offering solutions for
presenting musical notation, audio-visual materials, and the vast array of scholarly literature that informs
our understanding of music. This guide will equip you with the knowledge to effectively apply these

principles.

We will explore the essential components of CMS relevant to musicological writing, including the
distinction between notes-bibliography and author-date systems, the proper formatting of footnotes and
endnotes, and the construction of a thorough bibliography. Furthermore, we will address common
challenges faced by musicology essayists, such as citing specific editions of musical works, referencing
archival materials, and integrating musical examples seamlessly into the text. By mastering these aspects,

you will significantly enhance the credibility and readability of your musicological research.

The journey of writing a musicology essay is one of discovery and articulation. The Chicago Manual of



Style serves as your reliable compass, guiding you through the conventions of academic discourse. This
comprehensive overview will provide you with the foundational knowledge to approach your writing
with confidence, ensuring your scholarly contributions are presented in a polished and professional

manner, adhering to the highest standards of academic integrity.
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Choosing the Right Citation Style: Notes-Bibliography vs.
Author-Date

The Chicago Manual of Style offers two primary citation systems: the notes-bibliography system and the
author-date system. For most musicology essays, particularly those submitted for publication in journals or
presented in academic conferences, the notes-bibliography system is the preferred choice. This system
utilizes footnotes or endnotes to provide citations and supplementary information, with a comprehensive
bibliography appearing at the end of the work. This approach allows for detailed annotations and scholarly

commentary without interrupting the flow of the main text.



The notes-bibliography system is particularly well-suited for musicological research because it facilitates the
inclusion of in-text musical examples, performance notes, or historical anecdotes that might otherwise
clutter the narrative. Each footnote or endnote can offer a concise citation and, when necessary, expand on a
point or direct the reader to a specific passage or detail within a source. This system emphasizes the author's
engagement with their sources and allows for a more nuanced presentation of scholarly argument. For
musicologists, this means being able to cite a specific measure in a score or a particular moment in a

recording with precision.

Conversely, the author-date system, which places the author's last name and the publication year in
parentheses within the text, is generally more common in the sciences and social sciences. While it can be
used for musicology, it is less frequently adopted. The primary disadvantage for musicological essays is that
it can lead to more cumbersome in-text citations when referencing specific editions of music or detailed
analyses that require more granular referencing than a simple year provides. However, if your institution
or a specific journal mandates the author-date system, you must adhere to its conventions, ensuring clarity

in your references.

Regardless of the chosen system, consistency is paramount. Whichever method you select, apply it
uniformly throughout your entire essay. The goal is to make your research accessible and verifiable for
your readers. Understanding when to use each system and how to implement them correctly will

significantly impact the professionalism and scholarly credibility of your musicology essays.

Formatting Footnotes and Endnotes in Musicological Essays

The notes-bibliography system relies on footnotes (appearing at the bottom of the page) or endnotes
(collected at the end of the essay). Both serve the same purpose: to cite sources and provide supplementary
information. For musicological essays, the precise formatting of these notes is crucial for clarity and
adherence to CMS standards. Generally, the first full citation of a source in a note should include all
necessary publication details, while subsequent citations to the same source can be shortened. This

efficiency avoids redundancy while still providing enough information for identification.

When citing a musical score in a footnote or endnote, you should include the composer, the title of the
work, the opus number (if applicable), the edition used, and the page or measure number being referenced.
For instance, a note might read: "Johann Sebastian Bach, Brandenburg Concerto No. 5 in D Major, BWV
1050, ed. Christoph Wolff (Kassel: Birenreiter, 2007), score, m. 1-8." The inclusion of the edition is vital, as
different scholarly editions can present variations in interpretation, ornamentation, or even textual

readings.

Citing recordings also requires specific attention. A typical note for a commercial recording might include
the performer(s), the title of the album or individual track, the recording label, the catalog number, and the
year of release. For example: "John Dowland, 'Flow my tears,' performed by Sting, with Edin Karamazov,

lute, Songs from the Labyrinth, Deutsche Grammophon, CD, 477 6309 GH, 2006." If referencing a specific



timestamp within an audio file, that should also be included for precise location.

Beyond source citations, footnotes and endnotes are invaluable for adding brief analytical observations,
defining technical terms, or acknowledging intellectual debts without disrupting the main prose. For
instance, a note might briefly explain a particular harmonic progression or the meaning of a foreign-
language term used in a vocal score. The key is to keep these supplementary notes concise and relevant to
the point being made in the main text, ensuring they enhance, rather than detract from, the reader's

comprehension.

When formatting notes, CMS specifies the use of Arabic numerals, superscripted in the text, and ordered
consecutively throughout the essay. The notes themselves are typically single-spaced, with a first-line
indent for each note, or a blank line separating each note if no indent is used. Consistency in the
punctuation and capitalization within your notes is also a key aspect of maintaining a professional

presentation, reflecting meticulous attention to detail in your musicological writing.

Crafting a Comprehensive Bibliography for Musicology

The bibliography, appearing at the end of your musicology essay, is a critical component of the notes-
bibliography system. It provides a complete list of all the sources you have cited in your footnotes or
endnotes, allowing readers to easily locate and consult your references. A well-crafted bibliography not
only demonstrates the breadth of your research but also serves as a testament to your scholarly diligence
and integrity. CMS provides clear guidelines for organizing and formatting bibliographic entries to ensure

clarity and uniformity.

The bibliography is typically organized alphabetically by the author's last name. If a source has no author, it
is alphabetized by the title. For musicological works, it is crucial to include all relevant details for each
entry to ensure verifiability and assist other scholars. This means accurately transcribing titles, names,

publication details, and any other essential information as specified by CMS.

‘When compiling your bibliography, remember to include all types of sources consulted and cited. This
encompasses books, journal articles, book chapters, musical scores, recordings, dissertations, interviews, and
online resources. Each entry should be formatted consistently according to CMS guidelines, paying close
attention to capitalization, punctuation, and the order of information. For example, a book entry would
typically include the author's full name, the full title of the book, and the publication information (city,
publisher, year).

For musical scores, the bibliographic entry should mirror the information used in your notes, including
composer, title, opus/BWV number, edition, and publication details. Similarly, recordings require full
details of the performing artists, album or track title, label, catalog number, and release year. This level of

detail is indispensable for scholars aiming to replicate your research or investigate your sources further.



The formatting of the bibliography itself involves specific typographic conventions. Entries are typically

single-spaced with a hanging indent, meaning the first line of each entry is flush with the left margin, and
subsequent lines are indented. A blank line should separate each entry to enhance readability. Adhering to
these formatting rules will ensure your bibliography is not only informative but also aesthetically pleasing

and professional, reflecting the high standards expected in musicology.

Citing Musical Scores and Editions

One of the most distinctive challenges in musicology is the accurate citation of musical scores. The specific
edition of a score can significantly impact analytical readings, performance choices, and historical
interpretations. Therefore, CMS provides detailed instructions on how to cite these materials, emphasizing

the need for precision.

When citing a musical score in a note or bibliography, you must include the composer's full name, followed
by the title of the work. If the work has an opus number, catalog number (like BWV for Bach or K. for

Mozart), or other identifying number, this should be included. Crucially, you must then specify the edition
you are using. This includes the editor's name (if applicable), the place of publication, the publisher, and the

year of publication.

For example, a footnote citation for a score might look like this: "Ludwig van Beethoven, Symphony No. 9
in D minor, Op. 125, ed. Jonathan Del Mar (Kassel: Birenreiter, 2001), score." If you are referencing a
specific part of the score, such as a particular movement or measure, this should also be indicated. For
instance: "... Symphony No. 9, Op. 125, score, movement II, m. 45-52." The abbreviation "m." for measure is

standard in musicological citation.

If you are citing a collection of works by a single composer or a compilation of pieces by various composers,
the citation should reflect this structure. For a collection by a single composer, you would cite the collection
as a whole and then specify the individual piece being referenced. For anthologies, the editor of the
anthology is often listed first, followed by the title of the anthology, and then the individual work within
the anthology.

It is also important to note if you are referring to a score that is part of a larger series or a critical edition.
Mentioning the series title and number can provide valuable context for your readers. Consistency in how
you refer to different types of musical works, whether symphonies, operas, chamber music, or solo
instrumental pieces, is key to maintaining clarity and adhering to the rigorous standards of musicological

scholarship.



Referencing Recordings and Audio-Visual Materials

In contemporary musicology, the analysis and discussion of recordings and other audio-visual materials are
increasingly central to scholarly inquiry. The Chicago Manual of Style offers guidelines for citing these

media, ensuring that your references are clear, accurate, and locatable by your readers.

When citing a commercial recording, the primary elements to include are the performing artist(s), the title
of the work being performed, the album title (if different), the recording label, the catalog number, and the
year of release. For example: "Claudio Monteverdi, 'Lamento d'Arianna," performed by Andreas Scholl,
with Les Arts Florissants, conducted by William Christie, Monteverdi: Madrigali Guerrieri et Amorosi,
Harmonia Mundi, HMX 2908500.501, 2007." If you are referencing a specific track on a compilation album,
you would list the track title first.

For live performances or broadcasts that you have personally experienced, the citation should include
information about the event, venue, date, and any specific performers or ensembles involved. If you are
referencing a broadcast, mention the broadcasting organization and the date of broadcast. For archival
recordings, provide details about the archive, the collection, the recording date, and any accession or

reference numbers.

When discussing online audio or video materials, such as YouTube videos, streaming services, or digital
archives, it is crucial to provide a stable URL and the date you accessed the material. The format would
typically include the creator of the content, the title of the video or audio file, the platform on which it is
hosted (e.g., YouTube, Vimeo), and the URL and access date. For instance: " Composer Unknown, 'A
Renaissance Lute Piece,’ YouTube video, posted by LutePlayer123, March 15, 2020,

https://www.youtube.com/watch?v=example."

It is also important to note whether you are referencing a specific performance, a scholarly edition of a
performance, or a recording with significant editing or production. The level of detail should be sufficient
for another scholar to identify and access the exact material you are discussing. Precision in these citations is
vital for the integrity of your research and the ability of your readers to engage with the sonic evidence

you present in your musicology essays.

Incorporating Musical Examples and Illustrations

Musical examples and illustrations are indispensable tools in musicology, allowing for the visual and
auditory demonstration of analytical points and theoretical concepts. The Chicago Manual of Style provides
clear guidelines for integrating these elements into your essays to ensure they are effectively presented

and properly referenced.

Musical examples are typically presented as figures within your text. Each figure should be numbered



consecutively (e.g., Figure 1, Figure 2) and should have a descriptive caption. The caption should clearly
identify the musical excerpt, including the composer, work title, relevant opus/catalog numbers, and the
specific section being illustrated (e.g., measure numbers, phrase, or section). For instance: "Figure 1. Johann
Sebastian Bach, Prelude and Fugue in C Major, BWV 846, from The Well-Tempered Clavier, Book I,

Prelude, mm. 1-4."

The musical notation itself should be clear, legible, and accurate. Many musicology programs and word
processors offer tools for creating musical scores, or you can use dedicated music notation software. Ensure
that the resolution of any image files is high enough for clear viewing. If you are excerpting from a
published score, ensure you have the necessary permissions if required by copyright law, and always cite

the edition used as you would for any other score reference.

When referring to a musical example in your text, it is essential to guide the reader to it. You can
introduce the example by stating what it illustrates and then direct the reader to the corresponding figure
number. For example: "As demonstrated in Figure 1, Bach's Prelude in C Major from the first book of the
Well-Tempered Clavier opens with a distinctive arpeggiated pattern..." This seamlessly integrates the

visual element into your prose.

Beyond musical notation, illustrations can also include diagrams, charts, graphs, or images of historical
instruments or manuscripts. Each of these should also be treated as a figure, numbered sequentially, and
provided with a clear, informative caption. The caption should explain what the illustration depicts and its
relevance to your argument. For images of manuscripts, provide details about the manuscript's title, date,

location, and any relevant catalog or folio numbers.

Finally, remember to include all musical scores and illustrations in your bibliography, listed under the
appropriate entry type (e.g., as a musical score or as a figure/illustration). Proper presentation and
referencing of these visual and notational elements are critical for the clarity and credibility of your
musicological arguments, ensuring that your readers can fully engage with the musical evidence you

provide.

Ethical Considerations and Plagiarism in Musicology

Upholding ethical standards is paramount in academic scholarship, and musicology is no exception. A
cornerstone of ethical research is the strict avoidance of plagiarism, which involves presenting someone
else's work or ideas as your own without proper attribution. The Chicago Manual of Style provides the

framework for proper citation, which is your primary tool for preventing plagiarism.

Plagiarism can take many forms, from direct copying of text without quotation marks and citation to
paraphrasing ideas without attribution. In musicology, this extends to musical ideas, analytical insights, and

interpretations of scores or performances. Simply changing a few words in a sentence from a source, or



reordering musical phrases, does not constitute original thought if the core idea or structure is borrowed

and not acknowledged.

The Chicago Manual of Style's emphasis on detailed footnotes, endnotes, and bibliographies is designed to
ensure that all sources are credited appropriately. Every piece of information, idea, or interpretation that is
not common knowledge or your own original contribution must be attributed to its source. This includes

direct quotations, paraphrased passages, statistics, facts, and any unique theories or concepts.

When quoting music, you must provide a citation for the score or recording from which the music is
taken. When paraphrasing an analysis or interpretation from another scholar, you must cite their work.
Even when discussing widely accepted historical facts, if you are relying on a specific source for that
information, it is good practice to cite it, particularly if your understanding is shaped by that source's

particular framing.

Beyond attribution, ethical considerations in musicology also include fair use of copyrighted materials, such
as musical scores and recordings. While quoting short passages or using brief excerpts for scholarly criticism
or commentary is generally permissible under fair use, using large portions of a work or entire pieces
without permission can infringe copyright. Always be mindful of copyright restrictions when

incorporating musical examples into your essays.

By diligently applying the citation and formatting guidelines of the Chicago Manual of Style, you not only
meet academic requirements but also demonstrate respect for the intellectual property of others. This

commitment to ethical scholarship is fundamental to building a credible and respected career in musicology.

Common Style Issues in Musicology Essays

Even with a thorough understanding of the Chicago Manual of Style, certain stylistic challenges are
particularly common in musicology essays. Recognizing these and knowing how to address them can

significantly improve the quality and professionalism of your work.

One frequent issue is the inconsistent or inaccurate citation of musical scores. This often arises from
variations in how composers' names are presented, the inclusion or omission of opus/catalog numbers, or the
failure to specify the edition used. For instance, citing "Bach's Brandenburg Concerto No. 5" is insufficient;

it must include the BWV number and the edition particulars.

Another common pitfall is the treatment of musical terminology. While CMS provides general guidance on
capitalization and punctuation, specific musical terms might require nuanced handling. For example, the
capitalization of formal sections (e.g., Exposition, Development, Recapitulation) or stylistic periods (e.g.,
Baroque, Classical) should be consistent. When in doubt, consult specialized music dictionaries or style

guides for music theory.



Formatting musical examples can also present difficulties. Ensuring that the music is legible, that measure
numbers are clearly indicated, and that the caption accurately describes the excerpt are all crucial. Issues
like incorrect alignment of text with musical notation or inconsistent font usage detract from the

professionalism of the essay.

The proper use of abbreviations is another area where errors often occur. While abbreviations like BW'V,
K., Op., and mm. are standard, their usage should be consistent, and their meaning should be clear to the

intended audience. Overuse of obscure abbreviations can hinder comprehension.

Finally, consistency in the overall presentation is key. This includes maintaining a uniform style for
footnotes/endnotes, bibliography entries, and the formatting of headings and subheadings. Minor
inconsistencies, such as using different citation formats for similar types of sources, can undermine the
credibility of your scholarship. Diligent proofreading and a careful review against CMS guidelines are

essential for catching these common stylistic issues.

Resources for Further Study

While this article provides a comprehensive overview of the Chicago Manual for Musicology Essays, it is
essential to consult the primary source and other supplementary materials for detailed guidance and the
most up-to-date information. The Chicago Manual of Style itself is the definitive authority and should be

your primary reference.

The official publication, The Chicago Manual of Style, Seventeenth Edition, is available in print and online.
The online version offers searchable content and frequent updates, which can be particularly useful for

navigating evolving digital citation standards.

Many academic institutions and musicology departments offer their own style guides or workshops that
often build upon CMS, providing specific advice tailored to their students' needs. Checking with your

professor or departmental advisor for any specific departmental requirements is always a good practice.

For music-specific citation examples, resources like the RILM Thesaurus (RILM's Retrospective Index to
Music Periodicals) and its accompanying style guides can be invaluable. RILM (Répertoire International de
Littérature Musicale) is a major international music research project that provides extensive bibliographical

resources and often adheres to or adapts CMS standards for its publications.

Additionally, consulting style guides published by prominent musicology journals can offer practical
insights into how CMS is applied in specialized contexts. Many journals provide their own author

guidelines that outline specific formatting and citation preferences.

Familiarizing yourself with these resources will not only deepen your understanding of the Chicago



Manual of Style as it pertains to musicology but also equip you with the tools to produce polished, accurate,
and ethically sound scholarly work. Consistent practice and careful attention to detail are key to mastering

the art of academic writing in musicology.

Frequently Asked Questions

Q What is the primary difference between the notes-bibliography and
author-date systems for musicology essays?

A: The notes-bibliography system uses footnotes or endnotes for citations, allowing for detailed annotations
and supplementary information within the text, followed by a comprehensive bibliography. The author-
date system uses in-text parenthetical citations (Author Year) and a reference list, which is generally less

common and sometimes less practical for the granular referencing often required in musicology.

Q When citing a musical score, what specific information is crucial
according to the Chicago Manual of Style?

A: Crucial information includes the composer's name, the work's title, opus/catalog number, the specific
edition used (editor, publisher, place, and year), and the precise page or measure number being referenced.

Specifying the edition is vital due to potential textual variations between editions.

Q How should I cite a commercial recording in a musicology essay
following CMS?

A: You should cite the performing artist(s), the title of the work being performed, the album title, the
recording label, the catalog number, and the year of release. If you are referencing a specific track, list the

track title first.

Q: Is it acceptable to use abbreviations like "Op." and "BWV" without first
defining them in a musicology essay?

A: Yes, standard abbreviations for musical works and composers (like Op. for opus and BWV for Bach
Werke-Verzeichnis) are generally understood by musicology scholars and can be used directly. However,

for less common abbreviations, it is advisable to define them upon their first use.



Q: What is the recommended method for integrating musical examples
into a musicology essay according to CMS?

A: Musical examples should be presented as numbered figures with descriptive captions. The caption
should clearly identify the musical excerpt and its source. The text should refer to these figures by number

to guide the reader.

Q How does the Chicago Manual of Style address citing online audio or
video content for musicological research?

A: For online content, CMS requires the creator's name, the title of the content, the platform where it is
hosted, a stable URL, and the date of access. This ensures that the reader can locate the specific digital

material.

Q What are the ethical implications of using musical examples from
copyrighted materials in a musicology essay?

A: While short excerpts for scholarly criticism or commentary may fall under fair use, it is essential to be
aware of copyright law. Using extensive portions of copyrighted scores or recordings without permission

can infringe on copyright and should be avoided or properly licensed.

Q If I am unsure about a specific citation format for a rare or unusual
musical source, what is the best course of action?

A: Consult the latest edition of The Chicago Manual of Style. If the manual doesn't provide a clear answer,
look for citation examples in reputable musicology journals or consult with your professor or a subject

librarian for guidance.

Q: Should the bibliography in a musicology essay be alphabetized by
composer or by the title of the work?

A: The bibliography is generally alphabetized by the author's last name. If a source has no author (e.g., a
musical score), it is alphabetized by the first significant word of the title. For musical scores, this means

alphabetizing by the composer's last name.
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